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THE GIANTS I N  THE POEM OF NAEVIUS I5 

Gigantes, but adds Titani and nzagni Atlantes. A similar accumulation of parallel members 
can be observed in other fragments of the Bellz~m Poenicurn.6 I t  does not surprise us to 
find the names Titani and Gigantes employed indiscriminately to denote the same mytho- 
logical creatures, for we are used to the identification, or confusion, of these two types of 
monsters, which, though not original, had probably become fairly common by the time of 
N a e ~ i u s . ~But to see Atlantes thrown in is, at any rate at first, somewhat surprising. The  
plural of Atlas, as H. Frankel remarks, occurs only in connexion with works of architecture, 
where it means ' colossal statues as supports for the entablature ' (Liddell and Scott), 
Gyo~opol, male equivalents to Caryatids ; Atlantes in the plural are unknown in mytho- 
logy ' .g Rut in admitting the correctness of this statement must we forget that in the 
passage before us the name Atlantes, so far from being predominant, is subservient to 
' Runcus ac Purpureus filii Terras ' and on an equal footing with Titani and Gigantes, and 
must we connect these Atlantes with the famous ' Telamones ' of the t e m ~ l e  of Zeus 
Olympios at Acragas ? lo T o  do so might suggest that we are not sensitive enough to the 
muscular and sometimes hard style in this work which ' quasi Myronis opus delectat '. 
Surely it would be safer to admit that Naevius, bent upon extolling the magnitude of his 
giants by equating them with a variety of enormous figures, remembered the colossal Atlas 
and, with a bold stroke, added magni Atlantes to his list. 

When we now return to the question what action of Porphyrion and his companion 
was described in the quo nzodo clause, the obvious answer is that it was the gigantomachy, 
the assault of these monsters against Zeus and his Olympian host. In  this struggle Por- 
phyrion, the f3ctotA~3~rly&v-rwv (Pind., Pyth. 8, 17), took a leading part ; the evidence, 
beginning with As. Bifrcls 1252, is well-known. We hear of no other prominent action of 
Porphyrion. 

The  old interpretation l1 of ' Inerant signa expressa ' as describing a gigantomachy is 
considerably strengthened by the fact that the war of the Giants against the gods was 
a favourite theme in works of ancient decorative art, especially in r e l i e f s . l V o  alternative 
subject could be suggested that would square equally well both with what is indicated by 
the words of Naevius and with the artistic tradition which forms the background of such 
an g~q)p f f~ l s  But when we go on to inquire on what kind of object the giganto- in poetry. 
machy described in Book I of the Bellzlm Poenicum was to be seen, we have to remind 
ourselves that on this point no certainty is possible. Paul Merula thought of decorations of 
the ships of Aeneas, and various other suggestions have been made.l3 Far more ingenious 
than most of them is the idea, put forward by Theodor Bergk and, independently, by 

See H. Frankel, p. 59 f. 111, 701 ff. There are two recent monographs by ' Pfeiffer on Callim. fr. I 19,2 (vol. I, p. 134),after Francis Vian, Ripertoire de Gigantomachies jigz~riees, 
defending his poet against an ancient charge of etc., Paris, 19 51, and L a  gzlerre des Giants ,  1952. 
confusing Giants and Titans, observes 'vera l3 The article ' exprimo ', Thes. I .  L. V, 2, 1788, 
" confusio " solum apud scriptores Graecos pos- 22,merely reproduces Morel's note. 
teriori~ aetatis et apud Latinos '. l4 Zettschrift fGr die Alterthunzswissenschaft 9, 

cf. Puchstein, 1'-W 11, 2107. 1842, 191. Bergk says in the text that the fragment of 
E. S(pangenberg), Ennii Annalizrm fragmenta, Naevius is ' the description of the gigantomachy and 

182 j, 19 j,observed, ' Atlantes nonnisi in hoc Naevii titanomachy in the temple of Jupiter at Agrigentum , 
versu occurrunt. Idem videntur esse, qui Gigantes.' and in a footnote he quotes Diodorus 13,82,4, TGV 

These Telamones ' waren hauptsachlich nackte 61aq~po6ua15,i.e. the passage 81 WTOGV. . . TQ ~ a h h ~ l  
mannliche Kolossalfiguren von 7.68 m. Hohe, die describing the gigantomachy on the East pedi-
vor einer Wand stramm aufrecht stehend auf dem ment of the temple (Diodorus, it is true, does not 
Kopfe eine Last trugen ' (Koldewey und Puchstein, speak of a pediment but says I v  TQ irp& bw uipal ; 
Die gviechisclzen Tempe1 i n  Unteritalien, I, I38). Some howe>er, the fact that I v  T@ irpb5 6uau&5 the 
pictures of the preserved pieces of the Telamones capture of Troy was represented seems to exclude 
can be found in P. hrarconi, Agrigento (1929), 62 and the possibility of metopes being thought of). When 
169 ff., and, in a better reproduction, in the same Marn~orale,1\Taeoiz~s poeta, 2nd ed., p. ,30, says 
writer's article in Dedalo, 12, 1932, 166-71. For the ' second0 11 Bergk la descrizione doveva rlguardare 
discussion on the place which the Telamones occu- un tempio di Agrigento, ma non ne aveva dato una 
pied at the temple see A. B. Cook, Zeus 111,z (1940), prova esplicita', it appears that he knows the 
1171f., and add Krischen, Arch.  A n z .  1942,2 ff. reference to Bergk in Klussmann's edition (1843)of 

l1 See Q.Enni . . .fragnlenta . . . conlecta . . .ab Naevius, p. 46,but has not read Bergk himself. No 
Paullo G.F.P.N.  Merula, Lugd. Bat. 1595,p. L, one familiar with the sad condition of most Italian 
where the lines of our fragment are quot:d, with the libraries will blame him for that, but then he ought 
comment ' ytyav-rouaxiav . . . depingunt . not to have criticized the great scholar. 

l2 For a bibliography see e.g. Waser, P-W, Suppl. 
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we find (Gsamm. 11, 253, 11), under the heading impos, this quotation from ' Accius in I 
didascalicon ' (fr. 9 Morel) : 

falsidica audax 
gnati mater pessimi, odibilis, natura impos, 
excors, ecfera. 

As this cataract of abuse, apart from the phrase natura impos, is irrelevant to the issue in 
hand, it seems that for some reason the excerpting grammarian did not wish to curtail the 
series of parallel nominal and adjectival items whereas he appears to have been less disturbed 
by the absence of a final verb. This is precisely what we noticed in the two passages 
previously quoted. 

The  point to which I want to call attention is not so much the occasional absence of 
the verb as the tendency to leave a combination of parallel nominal ~nembra intact and 
complete. In  Book XVIII, 304 (Gramm. 111, 375, 14 ff.), Priscian, to illustrate a certain 
meaning of gestare and gereve, quotes Verg., Aen. I, 653 f., 

praeterea sceptrum Ilione quod gesserat olim, 
maxima natarum Priami. 

For the point under discussion it would make no difference if ' maxima natarum Priami ' 
were omitted. Another instance : Priscian's reason for quoting (Gramm. 11, 486, I 5) Ennius 
Ann. 321 f. V.2 has nothing to do with the contents of the passage, his point is purely 
morphological (the perfect tursi), and yet he does not stop at the end of the hexameter, 
' Cyclopis venter velut olim turserat alte,' but continues ' carnibus humanis distentus '. 
Another instance : G~famm.11, SI, 6 : the glyconic from Varro's Menippeae (437 Buech.), 
' aeviternam hominum domum,' would suffice as evidence for the form aeviternus, but 
because aeviternam domum is in apposition to tellurem, Priscian quotes : 

Per 
aeviternam hominum domum, 
tellurem proper0 gradum. 

At Gramm. 11, 492, I the point at issue, ' polluceo polluxi,' would be made perfectly 
clear if the quotation from the Colax of Naevius began with polluxi. But Priscian actually 
quotes : 

Qui decumas partes ? quantum alieni fuit, 
polluxi tibi iam publicando epulo Herculis 
decumas. 

The  reason for the inclusion of the first line is not far to seek : although the meaning of 
decumas at 1. 3 has no bearing on the conjugation of polluceo, the excerptor wanted to clarify 
decumas and therefore added the decumas partes to which it refers. 

The  use of the nominative acris as masculine is discussed by Priscian at Gramnz. 11, 
153, I I and 230, 5. At both places he quotes from Book XII of the Annals of Ennius these 
lines (367-9 V.2) : 

Omnes mortales victores cordibus vivis 
laetantes, vino curatos somnus repente 
in campo passim mollissimus perculit acris. 

Here the second line is indispensable, since somnus is the noun to which acris belongs ; then, 
to make laetantes fully intelligible, the first line is included in the quotation, and conse- 
quently we find here again the completeness of the nominal membra which we noticed 
before ; in this case we also obtain a complete sentence. 

Priscian does not, of course, always and consistently use this type of extensive quota- 
tion,18 but he uses it often. I have confined myself to a small selection of examples. I t  
does not seem possible to determine whether this particular method of quoting is due to 
Priscian himself or to some of his sources. 

Is He quotes the passage ' Inerant signa expressa ', 1.2, Atlantes. The omission of 1.3 may be intentional 
etc., a second time (Granzm. 11, 217, lo), as evidence or may have occurred in the course of the trans- 
for the form Titanus, and here he stops at the end of mission of Priscian's text. 


