2.18

[Ncumeister (1982); Heldmann (1994).]
*

While you, Macer, write epic (1-2), Cupid restrains my ambitions (3~
4). 1 have often tried to give up my mistress, but she keeps me writing
love-elegies (5—12). Cupid mocked my pretensions to tragedy (13-18).
| may write only artes Amoris (19-20) or Heroides (21-26). Sabinus
has written replies from the heroes (27-34). You also, Macer, write of
love in your epic (35-38), and may turn to love-elegy (39-40).

*

This elegy provides several glimpses, each as fascinating as it is frus-
trating, into Ovid’s artistic career. As a poem, however, it is perhaps
not among, the most successful in the collection. The framing contrast is
indebted to Prop. 1.7, but is devoid of the paradoxical banter with
which Propertius claims his own love-elegies to be superior to Ponti-
cus’ Thebaid. Indeed, Ovid admits that he would have written an cpic,
had not Cupid and his mistress prevented him, but he has already re-
lated setbacks of this kind, more dramatically and with greater wit, in
1.1 and 2.1, which is also much indebted to Prop. 1.7. Likewise, the
brief reference to his attempt at tragedy (13ff.) is overshadowed by the
brilliant ingenuity of 3.1, and the lists of his Epistulae Heroidum (21ft.)
and Sabinus’ replies (271T)) lack the panache of other catalogues such
as e.g. 2.4.1 lff. (attractive women), 3.6.25fF. (rivers in love), 3.12.21fT.
(poetic fictions).

Ovid had attached himself to literary society from an early age (cf.
esp. Trist. 4.10.41(f.), but only here do we observe the sodalicium
poetarum at work, much as the poetae noui appear in Catullus (cf. 22,
35, 50, 95). Only two other poems in the collection are addressed to
Ovid’s friends (1.9, to Atticus, 2.10, to Graecinus), and none of these
friends has an integral role to play in the poem in which he is ad-
dressed; see Vol. 1, 24(T. and the introductions to 1.9 and 2.10. Never-
theless, our appreciation of this elegy would no doubt be enhanced if
we knew more about Macer and Sabinus. Macer is addressed again in
Pont. 2.10, from which we learn that he was a friend of long standing,

382

COMMENTARY ON 2,18 383

perhaps a relative by blood or marriage of Ovid's (third) wite (mea
contunx non alicna tibi {10]). and Ovid’s guide on a Grand Tour of
Sicily and Asia Minor. In saying of lus poetry tu canis acterno quid-
quid restabat Homero,/ ne carcant summa Troica bellu manu (13f1)),
Ovid may be suggesting that he wrote a Posthomerica as well as the
Antehomerica referred (o here; see Galasso (1995) 3310 At Pont. 4.16.6,
he is denoted simply as {liacus. 1le cannot be identified as Acmilius
Macer, whom Ovid, when young, heard reciting his didactic poetry
(Trist. 4.10.43t)) and who, according to Jerome, died in 16 B.C. Serious
doubts have been raised against the traditional identification as Pom-
peius Macer, son or grandson of Pompey’s intimate advisor,
Theophanes of Mytilene, and himself a prominent administrator under
Augustus and Tiberius; sce Green (1982) 261‘f.,/Whilc (1992) and
(1993) 243, Two considerations scem to weigh 'particularly against
that identification: first, the improbability that Ovid would make no
attempt, in Pone. 2,10 or elsewhere, to gain recall from Tomi through
the intercession ol a well-placed government official, it he were a
friend of long standing and related by marriage; sccond, the very fre-
quency of the cogromen Macer, which perhaps renders it little more
than arbitrary to scttle on Pompeius Macer. The Macer referred to in
Tib. 2.6 is also certainty not Acmilius Macer, and there is no particular
reason to identify him as Pompeius Macer. It is, however, attractive to
supposc that he is the same man as Ovid’s addressee here, in a poem
perhaps written more than a decade after Tibullus® death. Even if this is
not so, Ovid is at least exploiting the fact that they have the same name.
Tibullus® Macer has deserted Cupid’s standards and joined the army:
Castra Macer sequitur: tenero quid fiet Amori?/ .../ ure, puer, quaeso,
tua qui ferus otia liquit,/ atque iterum erronem sub tua signa uoca (1,
5£.); Ovid concludes that Macer will come over from martial epic to
militia amoris: si bene te nout, non bella libentius istis/ dicis, et a ues-
tris in mea castra uenis (3912). 1t may be worth noting that the phrase
tener Amor scems to occur before Ovid’s lincs 4 and 19 only at Tib.
1.3.57 and 2.6.1. This contrast will be the sharper if we may suppose
that Tibullus’ Macer is not actually taking up military service, but
rather forsaking love-clegy for epic; see O'Neil (1967), Bright (1978)
21711, and the note to line 40. That interpretation is, however, very
speculative; sce Murgatroyd (1994) 2391,

Even less is known about Sabinus. Syme ([1978] 75, n. 3) notes
three rhetores with this name, but our only other certain testimony to
him is in the cataloguc of pocts of the late Augustan/ carly Tiberian
period in Pont. 4.16:
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¢t qui Penclopae rescribere iussit Viixem,
crrantem sacuo per duo lustra mari,

quique suam Tirisomem? inperfectumque dicrum
descruit celeri morte Sabinus opus (131T0).

(The textual corruption is generally supposed, without clear justifi-
cation, to obscure a reference to an epic.) Of the twenty-nine other
poets included in the catalogue, only four can claim even one couplet to
themselves. (Macer has to share a couplet with three other epic poets
[5£].) It is not clear why Ovid gives such prominence to Sabinus; his
works being entirely lost, we cannot assess them. (The extant replics
from Ulysses to Penclope, from Demophoon to Phyllis and from Paris
to Oenone, attributed to onc A. Sabinus, were written by an Italian
humanist; see Martini [1933] 21f.) It may not be uncharitable to sup-
pose that Ovid, in a poem asserting his own significance as a poet in his
lonely old age, looked with particular favour on a friend who had once
becn inspired by his Epistles and, perhaps, more recently by his Fusti.
Ovid may indeed owe to Sabinus the idea of writing the double-
Epistles.

Ovid’s abortive Gigantomachia, though referred to in such detail,
scems to be a mere fiction; see on 2.1.11-16. We may be even more
sceptical about the lofty project (cf. 4 ausuros grandia) in this poem, so
vaguely outlined that it is not certain till line 11, sumptis ... ab armis,
that it actually is a martial epic. Ovid is just as unspecific about his
attempt at tragedy (13-18), but this claim probably has more substance.
To invent a further work as a foil to Macer’s Antehomerica and to his
own amatory poetry would lack purpose, and he did write at least one
tragedy. The Medea, his only known tragedy, of which only two small
fragments survive (cited at Sen. Suas. 3.7 in tragoedia eius [where the
play is not actually named] and Quint. /nst. 8.5.6), is praised by Quin-
tilian along with the Thyestes of Varius, which cuilibet Graecarum (sc.
tragoediarum) comparari potest (Inst. 10.1.98). In Quintilian’s view,
Medea uidetur ostendere quantum ille wir praestare potuerit, si ingenio
suo imperare quam indulgere muluisset (Inst. loc. cit.; cf. Tac. Dial.
12.6). If the Medeu had won such acclaim in his own time — and Ovid
declares himself well-suited to the genre; cf. 14 huic operi quamlibet
aptus eram — it is puzzling that we hear of no other plays, and ironic
that his abandonment of tragedy has no other explanation than the
opposition of Cupid and his mistress.

Whether or not lines 13—18 refer to a setback in the composition of

the Medea, they seem inconsistent with a chronological reading of the
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Amores, for there is no hint in 3.1 that Ovid had ever before atiempted
tragedy. It is therefore probable that 2.18, or at lcast this passage, will
have appeared for the first time in the sccond edition. If this is so, there
is no chronological problem in supposing that lines 19-20 quod licet,
aut artes teneri profitemur Anoris/ (ei mihi, pracceptis nrgeor ipse
meis!) allude to the Ars Amatoria rather than (o the Amores. (On the
chronology of Ovid’s carly poctry, sce Vol. 1, 74(1., ¢sp. 8611, Heinze
[1997] 21ff.) Scholarly opinion is divided, but favours the AArs; for
discussion, with much further bibliography, see Jacobson (1974) 30041,
Spoth (1992) 35, n. 3. This may wel be correct. Such meagre
information as we have would allow us to supposc that this poem
reflects Ovid’s carcer in about 10--7 B.C., with the second edition of the
Amores and the single Heroides (see below) recently completed, the
Medea nearing completion, and work just recently begun on the Ars
Amatoria (hence perhaps the brevity of the allusion to that
undertaking). In favour of the Amores, however, one might argue that
this elegy itself is being written for that collection; that, if we may give
full weight to the exclusive phrasing of guod licet, aut .../ ../ aut ..
(19fF.), Ovid is referring to the Amores, as he already has in 12 res ...
domi gestas et mea bella cano; that he is echoing Propertius’ reference
10 his own love-clegies at 1.7.5 nos, ut consuemus, nostros dagitamus
amores; that the girl, although charitable enough in any casc to allow
Ovid to compose the Heroides. is more likely to be requiring clegies in
praise of her beauty (as in 2.1) than a handbook for lovers; that the
pained exclamation in line 20, if an allusion to the Ars, would scem an
appropriate reaction only to the advice given to women in the third
book (cf. If., 3771, 5891 ponite ium gludios hebetes, pugnetur aculis,/
nec dubito, telis quin petur ipse meis, 667f., 672), which was published
after the second edition of the Amores, if we may accept deue (or -que)
tribus libris titulo quos scripsit Amorum at Ars 3.343 (scc Rosati
[19964] 207, n. 4). The terms artes, profitemur and praeceptis readily
suit the Ars, but love-elegy in general could be represented as
fundamentally didactic. Emphasising the similaritics between the Ars
and the elegics of his predecessors, Ovid notes Tibullus® complaint that
he suffercd through the instructions which he gave to his mistress:

Jallere custodes idem docuisse futetur,/ seque sua miserun nune it

arte premi (Trist. 2.4491(., drawing on Tib. 1.6.91.). and he characterises
Propertius’ clegies as bfundi praccepta Properti (465); sce also the
introduction to t.4. At Pont. 2.10.151,, addressing Macer again, Ovid
says: Naso parum prudens, artem dum tradit amandi/ doctrinae
pretium triste magister habet. There, he is clearly referring to the Ars.
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The allusion to the opening words of the Ars, Si quis in hoc artem
populo non nouit amandi, is more precise than here. It does not
necessarily follow, however, that he is here also referring to the
backfiring of the amatory instruction which he gives in that poem:
certainly, the pentameter in that couplet is modelled on Am. 2.5.62
nescioquis pretium grande magister habet, where Ovid is lamenting the
superiority of a rival’s teaching. Moreover, the pentameter here has a
particularly close parallel in the Amores at 2.19.34 ei mihi, ne monitis
torquear ipse meis! teneri ... Amoris in 19 (cf. 4) atfords no clue to the
reference, since the same combination occurs in a programmatic
context not only (in the plural) at 3.1.69 and 3.15.1, but also at Ars 1.7.

In lines 21-26, Ovid lists nine (or ten; sec on 23 male gratus luson)
of the single Heroides: 1 (Penelope), 2 (Phyllis), 5 (Oenone), 11
(Canace), 6 (Hypsipyle [and perhaps 12 (Medea)]), 10 (Ariadne), 4
(Phaedra), 7 (Dido), 15 (Sappho). This catalogue refers to the work in a
remarkably full manner; contrast the brevity of artes teneri profitemur
Amoris, if Ovid is there advertising the 4rs Amatoria. Scholarly at-
tention has been focused, however, on its omissions. The authenticity
of almost all the single Heroides not mentioned herc has been sus-
pected to a greater or lesser degree, and their absence from this poem
has contributed substantially to these suspicions. Even granted, how-
ever, that this catalogue may not be among Ovid’s best (see above), it
would be an injustice to him to suppose that he aimed doggedly for a
full tally; see Hinds (1993) 30ff., Heinze (1997) 51ff. This passage
gives no compelling evidence against the view that the single Epistles
had very recently been published, with the same letters in the same
order as we have them. Penelope comes first (and Phyilis second) as in
the mss-tradition of the Heroides. (Ulysses’ reply is also listed first in
line 29, and represents Sabinus’ whole collection at Pont. 4.16.13f., as
opening poems and lines conventionally do; see on 1.1.1 Arma.) Less
can be inferred from the final position of Sappho’s letter, since the
Epistula Sapphus owes its position in the Heroides largely to the
evidence of this poem; see Vol. 1, 86, n. 32. Artistic considerations will
have led Ovid to rearrange the letters for this catalogue: Booth, for
example, suggests that Penelope is rewarded for her patience, Phyllis
not (21f.); the recipients of the letters in 23f. have their culpability in
common; Dido and Sappho are both potential suicides (25f). 1t is
possible that Ovid omits some Epistles from his catalogue because they
were not answered by Sabinus. He may have composed individual
Heroides over a period of years, reciting them to his sodales, but their
publication as a collection would give particular point to lines 27f,
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where he congratulates Sabinus on the speed with which he has brought
replies from all over the world.

*

1—4. Ovid's model is Prop. 1711, Dwm tibi Cadmeae dicuntur, Pon-
tice, Thebue/ armaque fraternac tristic militiae,/ atque, ita sim felix,
primo contendis Homero! (sint modo futa tuis mollia carminibus),/ nos,
ut consuemus, nostros  dgitamus  amores/  atque  aliquid - duram
quaerimus in dominam. Just as this poem may be addressed to the same
Macer as appears in Tib. 2.6 (sce above), so Ovid claims to have been a
close friend of Ponticus also; ct. Trist. 4.10.471. Ponticus heroo. Bussus
quoque clarus iambis/ dulcia conuictus membra fucre mei.

1-2. Whether the pentameter refers to the gathering of the Greek con-
tingents or to the first engagements at Troy, Ovid presents Macer’s
Antehomerica Yotepov npotepov, Opnypixog (Cic. A, 1.16.1).

Carmen ... perducis: the phrase implies at least a certain degree of
completion (cf. Cic. /nu. 2178 unu purs ad exitum hoc et superiore
libro perducta est, TLL 10.1.1288.4411), and thereby  foreshadows
Ovid's acknowledgenent of his own short-lived career as an epic-poct
and as a tragedian. That perducere is regularly used of military com-
manders may anticipate the pentameter, in which Macer is said to do
what he describes being done: ¢f. Prop. 2.1.18 (quoted below).

ad iratum ... Achillem: as at 2.1.29 cantatus Achilles. an allusion
to the opening words of the liud, Miviy deide, Bed. lInAniadew
‘Axanog. Similarly, arma wiris in the pentameter seems to allude to
those of the Aeneid. The sense is: ‘as far as the “HWrath of Achilles™’;
for the so-called ub urbe conditu construction, see K.-S. 1.766fT., H.-S.
393f., also Dewar on Claud. 28 .429.

dum tu .../ .../ nos ...: for the antithesis, ¢f. Prop. 1.7.1{f. (quoted
on 1-4) with Fedeli’s note on tine 5, Pont. 2.10.13f[. (to Macer) tu
canis aeterno quidquid restabat 1lomero,/ ne carcant summa Troica
bella manu.’ Naso parum prudens, artem dum tradit amandi,/ doctrinae
pretium triste magister hubet, Anucreont. 26 oV pev Aéyeig 1 ONPng./
0 8 av Ppuydv autds/ £ym § Fuag aAwoel./ ovy innog drecév pe./
oV neldg, ouyl viieg/ o1patdg 8¢ xavog GAAog/ Gn OHHATOV HE
BaAdmy, also Hor. Sar. 1.10.36f. (quoted below) and, contrasting mere
poetic activity with the actual achievements of a military conunander,
Verg, Georg. 4.5591T. hace super aruorum cultu pecorumque canebam/
et super arboribus, Caesar dum magnus ad altum/ fulminat Enphraten
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bello uictorque uolentis/ per populos dat iura uiamque adfectat
Olympo. :

primaque iuratis induis arma uiris: for the poet as doing what he
describes being done, a recurrent figure of speech in this elegy, cf. |
perducis, 4 ausuros grandia, || ingenium ... reuocatur, 13 sceptra ...
sumpsi, 27-34, 35 tuum, 1.9.34, 2.1.15 in manibus, 3.12.23ff. (nn.),
Trist. 2.317f. cur non Argolicis potius quae concidit armis/ uexata est
iterum carmine Troia meo?, 439 (of Varro ‘of Atax’) Phasiacas Argo
qui duxit in undas, 533f. et tamen ille tuae felix Aencidos auctor/ con-
tulit in Tyrios arma uirumque toros, Pont. 4.16.18, 34 apta ... uenanti
Grattius arma daret, Prop. 2.1.17f. quod mihi si tantum, Maecenas,
Jata dedissent,/ ut possem heroas ducere in arma manus, 35 te mea
Musa illis semper contexeret armis, Hor. Sat. 1.10.36f. turgidus Al-
pinus iugulat dum Memnona dumque/ diffingit Rheni luteum caput,
haec ego ludo, 2.5.41, van Dam on Stat. Silu. 2.7.57, 77f. et qui per
freta duxit Argonautas/ et qui corpora prima transfigurat, Coleman on
4.2.2 qui maghum Aenean Laurentibus intulit aruis, Courtney on Juv.
1.162f. securus licet Aenean Rutulumque ferocem/ committas, Plut.
Mor. 458D (a rare instance of the figure in Greek) 10v Neontorepov 0
TogoxAfg kal tov Evpvnulov OnAdicag, Lieberg (1982), esp. 991f. The
idiom might convey a compliment; cf. Serv. Ecl. 6.62f. tum Phac-
thontiadas musco circumdat amarae/ corticis atque solo proceras erigit
alnos: mira ... est canentis laus, ut quasi non factam rem cantare, sed
ipse eam cantando fucere uideatur. Contrast Trist. 2.439 and Stat. Silu.
2.7.77 (both quoted above) with Quintilian’s rather dismissive assess-
ment of Varro (Inst. 10.1.87) as being merely an interpres operis alieni
(sc. Apollonius of Rhodes). The imposing word-order of the line (see
on 1.3.9) emphasises the grandeur of Macer’s epic. prima: Marg-
Harder suggest that Ovid intends a contrast with Homer’s account of
Achilles’ rearming with the weapons made for him by Vulcan. iuratis:
Helen’s suitors swore that they would fight to ensure the preservation
of her marriage, and Agamemnon’s troops swore not to return home till
Troy had been sacked; see Bomer on Mer. 12.6f. Ovid may here be
referring to either oath, or to both. For the active sense of the participle,
cf. 3.3.1 fidem iurata fefellit, Bomer on Fast. 5.527, H.-Sz. 290f., TLL
7.2.677.25Mf. induis arma uiris: cf. Epist. 8.50, Ars 1.197 induit arma
tibi genitor patriaeque tuusque, TLL 7.1.1265.91f. arma uiris seems to
allude to the opening words of the Aeneid; see above, on iratum ...
Achillem, also 35 arma canenti, 1.1.1 Arma (nn.).
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3—4. Macer: on his identity, sce the introduction. Dr. Casali and Pro-
fessor Nisbet suggest that Ovid may be hinting at a paradox that a poct
with grand designs should be so named. One would rather expect a
lover to be macer; c¢f. Met. 11.793 fecit amor maciem, TLL 8.5.31HT,
and see also on 1.6.5f.

ignaua Veneris ... in umbra: the idiom in line 2, presenting Macer
as a military commander as well as a writer of martial epic poctry (sce
the note) establishes an antithesis with Ovid as both lover and love-
poet. For the uita umbratilis of the lover in contrast to military activity,
see on 1.9.41f. ipse cgo segnis eram discinctaque in otia natus,;/ mol-
lierant animos lectus et umbra meos; of the (love-)poet, see on 1.15.11.
Quid mihi, Livor edax, ignauos obicis annos/ ingeniique nocas carmen
inertis opus? /

cessamus sustains the contrast with Macer’s lngﬂial preoccupations;
for the sense ‘be free from military service’, sce on 2.14.1. That sense
is hinted at also by Tragedy in a similar context at 3.1.24f. cessatum
satis est .../ ... cane fucta wirorum. In the cquivalent passage in Prop-
ertius’ first Ponticus-clegy, nos ... nostros agitumus amores (1.7.5), the
verb may suggest militia amoris. sce on 1.9.45 agilem. 1n the poem
immediately preceding, however, in another such comparison of life-
styles, Propertius had said to Tullus: tua non aetus umquam cessauit
amori,/ semper at armatac curd fuit patriae (1.6.211).

tener ... Amor: the phrase scems to occur carlier only at Tib. 1.3.57
and 2.6.1 Castra Macer sequitur: tenero quid fiet Amori? (Sce the
introduction [p. 383].) The epithet is appropriate to the god of love-
poetry; sce on 2. 1.4 teneris ... modis. ts juxtaposition to ausuros gran-
dia, however, and the conflicting combination with the violent verb
frangit emphasise the paradoxical contrast between Cupid’s puny
appearance and his great power; see on 1.1.13 sunt tibi magna, pucr,
nimiumque potentia regnd.

ausuros grandia: for audere with reference to ambitious literary
projects, often with connotations of failure, as here, sec on 2.1 11 ausus
eram ... caelestia dicere bella. Vor grandis in such contexts, ¢f. 3.1.70
(in contrast to the teneri ... Amores) a tergo grandius urget opus, TLL
6.2185.52ff. Just as he describes Macer as arming the Greeks (see on
2), so Ovid seems here to be applying the same manner of expression to
himself: ‘der Ausdruck ausuros grandia [ist] so allgemein gefasst, dass
er auch etwa cinen tapferen Kampfer meinen kann, der grosse Taten 2u
wagen bereit ist, d. h. aber den Helden cines Epos™ (Licberg [1982]
102).



390 OVID: AMORES

frangit: cf. Prop. 1.14.17 illa (sc. Venus) potest magnus heroum in-
fringere uires, 2.34.34 and 3.21.33 fractus amore, Fast. 1.301 non
Venus et uinum sublimia pectora fregit, also Trist. 3.14.33 ingenium
fregere meum mala. Might the antithesis with Macer’s poetry be ac-
centuated by Ovid’s choice of this verb? It is Cupid who breaks him,
not Achilles, to whom alone Homer applies the epithet pnénvop (/7.
7.228 etc.). For allusions to that epithet, see on 1.9.34 Argeus frangite,
Troes, opes and 2.14.13 quis Priami fregisset opes ...7, and note also
Trist. 2.411f. nec nocet auctori (probably Sophocles; see Luck’s note),
mollem qui fecit Achillem,/ infregisse suis fortia facta modis.

5-6. The asyndetic balance both here and in the following couplet
(saepe meae dixi .../ ... sedit ... illa meo./ saepe ‘pudet’ dixi ... illa .../
... dixit ‘... pudet?’) seems to suggest the ease with which the girl
prevailed. Similarly, meae ... puellae, being normally an expression of
endearment (see on 2.6.19), perhaps foreshadows Ovid’s admission of
defeat.

meae is emphatic, in that it is separated so widely from pucllue and
echoed in meo at the end of the pentameter.

tandem conveys exasperation and impatience; cf. Cic. Catil. 1.1
Quo usque tandem abutere, Catilina, patientia nostra?, Sall. Catil.
20.9, OLD s.v. 1.

discede: Ovid may not have wished to end the affair, but merely that
the girl should allow him an opportunity to pursue his grand poctic
designs. Compare 2.1, in which his mistress closes the door against him
when he tries to write a Gigantomachia rather than elegies in praise of
her. discedere is often used, however, of the wife in a divorce; see TLL
5.1.1277.12ff.

in gremio sedit ... meo: a seductive ploy (cf. 2.2.62 in gremio
iudicis illa sedet [n.]), just as effective as the door-slamming in 2.1.

7-8. pudet: just as Tragedy appeals to his sense of pudor in 3.1 (cf.
esp. 21f. fabulu, nec sentis, tota iactaris in Vrbe,/ dum tua praeterito
facta pudore refers), so Ovid here apparently means that he is em-
barrassed to be writing in such a trivial genre as love-elegy. By con-
trast, Propertius’ teasing of Ponticus had depended heavily on his para-
doxical assertion that his love-poetry gave him a status unattainable
through mere epic; cf. esp. 1.7.9ff, 21ff. Ovid’s mistress, however,
chooses to suppose that he is ashamed of their love-affair. This estab-
lishes a nice antithesis with the preceding elegy, in which Ovid
attempts to persuade Corinna that he is worthy of her love.
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lacrimis uix ... retentis: tcars can be effective; sce on 1.8.831
Propertius is impervious to such entreaties when he renounces his love
for Cynthia at 3.24.25f. (= 25.50) nil moucor lacrimis. ista sum captus
ab arte;/ semper ab insidiis, Cynthia, flere soles.

me miseram! iam te ... amare pudet?: if indced we may assume
that the unnamed mistress in this clegy is Corinna, these six words arc
her only direct utterance in the whole collection; sce Vol. 1, 220 er
lack of prominence is similarly illustrated by the fact that ‘Corinng,
uale’, her dying parrot’s farcwell at 2.6.48, is the only address to her by
name; sce the note.  me miseram!: most editors print these words as an
independent exclamation; cf. 1.1.25 (n.), Trist. 4.3.52 me miserum, si te
ium pudet esse meam! me is perhaps to be construed, however, as the
object of amare; cf. c.g. Prop. 1.1.1, 1.3.390. noctes,/ me miseram
quales semper habere iubes. It seems to suit the clegiac mistress’ self-
centred persona slightly better that she should be asking Ovid whether
he is ashamed of loving her rather than whether, amare being construed
absolutely, he is ashamed of conducting a love-affair. It may be best to
extract me as the object of umare from the exclamation me miscram!
As Booth observes, this problem would present less difficuity to a
contemporary audience or readership, untrammelled by the conventions
of modern punctuation. (Sce also on 2.9.47 est.) If there is an echo here
of Prop. 2.24B.15f. me¢/ fallaci dominae iam pudet esse iocum, it seems
too tenuous to influence the interpretation. For the striking assonance in
miseram iam, sec on 2.2.52.

9-10. Just as Ovid’s mistress prevented him from joining Macer in
writing epic, so Catullus had fcared that his poet-friecnd Caecilius would
be detained by his mistress: si supiet, uiam uorabit,/ quamuis candidu
milies puella/ euntem reuocet, manusque collo/ ambas iniciens roget
morari (35.7ff).

implicuit: only this form of the perfect stem is admissible in dac-
tylic poetry, and it is in general use in prosc also; cf. Lpist. 2.142, 9.94,
Ars 1.561, 2.580, Met. 1.762, 3.343, Fast. 5.220, Smith on Tib. 1.4.506,
TLL 7.1.640.1{f. Sce also on 2.7.2 dimicuisse.

suos circum mea colla lacertos: the word-order suggests the em-
brace; cf. e.g. 1.4.35 nec premat indignis sinito tua collu lacertis, Epist.
8.93, Met. 1.555, 10.407, 11.240, Pont. 1.4.51 amplectique meis corpus
non pingue lacertis, and sec also on 2.11.3 temeraria.

perdunt: see on 2.10.29 felix, quem Veneris certumina mulud
perdunt!
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oscula mille; ‘countless kisses’, as at Petron. 127.10, Stat. Ach.
1.576, CE 1176.3, Claud. Carm. Min. 25.131. For mille signifying an
indefinite large number, see on 1.3.15 non mihi mille placent. Catullus’
da mi basia mille, deinde centum etc. at 5.7ff. is, paradoxically, to be
taken literally, as he makes a careful tally of the kisses for which he
hopes.

11-12. In 2.12, Ovid had boasted of his achicvement in winning his
mistress rather than merc military glory; here, he chafes that he cannot
write a martial epic, and that he is confined to recording his own militiu
amoris. Following von Albrecht (1976) 61f., Booth considers the verbs
in this couplet, uincor, reuocatur and cano, to be historic present tense,
and concludes that Ovid is here referring to the Amores as a past occu-
pation, in contrast to the Ars Amatoria. Might they perhaps suggest that
the Amores have very recently been completed? In line 22, scribimus
refers to Heroides-poems which must have been finished, since Sabinus
is able to compose replies.

uincor unobtrusively introduces the military imagery which is de-
veloped more strongly in the rest of the couplet; cf. also 17 deduxit, 18
triumphat.

ingenium ... reuocatur: the beloved is more typically declared to
be an inspiration than an impediment; sec on 2.17.34 ingenio causuas tu
dabis una meo. For the expression, cf. Val. Max. 7.5.2, Tac. Agr. 3.1,
also OLD s.v. reuoco 8a. Ovid is playing on the phrase milites (uel
sim.) reuocare (see OLD s.v. 1b), thus hinting at the convention
whereby the poet is said to be personally involved in things which he
describes being done (see on line 2).

sumptis ... ab armis: since ausuros grandia (4) lacks precision, it
is first here that we learn that the ambitious project which Ovid was
forced to abandon was, as in 1.1 and 2.1, a martial epic.

res ... domi gestas et mea bella cano: cf. Prop. 2.1.13f. seu nudu
erepto mecum luctatur amictu,/ tum uero longas condimus [lliadas. The
formulation of the line suggests a disjunction between home affairs and
foreign wars; cf. e.g. Met. 15.747f. bellu ... finita triumphis/ resque
domi gestae and such phrases as domi bellique and domi militiaeque
(see Bomer on Met. 12.185, TLL 5.1.1974.67ff.). In fact, of course,
Ovid’s militia amoris is a domestic preoccupation; for his nocturna ...
bella, see on 1.9.45. For the paradox, cf. e.g. Tib. 2.3.33f. ... cui
tristi fronte Cupido/ imperat ut nostra sint tua castra domo, Sopater in
Rhet. Gr. 8.94 Walz (in an erotic context) 10v TOAEpOV ... olKot
vikioopev. Ovid may be echoing Propertius’ declaration to Maccenas
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that, if he were capable of writing an epic, belluque resque tui
memorarem Caesaris (2.1.25).

13—14. sceptra tamen sumpsi: since Ovid has alrcady told us that he
had been forced to give up a grand project in favour of love-clegy, it is
wittily unconventional and unexpected that he should now report the
frustrating of a sccond attempt at a higher genre. The echo here of
ingenium sumptis rewocatur ab armis (11) seems to emphasise his ob-
stinate but doomed determination. Ovid took up the sceptre and (15)
donned the cloak and buskins, tokens of his status as a tragedian; cf.
3.1.63 altera (sc. Tragedy, who is herself so portrayed at 12T, [see the
note]) me sceptro decoras altoque cothurno. We may perhaps think of
him also as adopting the role of one of his characters; cf. Sen. Epist.
76.31, where the same symbols denote tragic performers. For the con-
vention whereby the poet represents himself as being personally in-
volved in things which he describes being done, sce on line 2. Such
accoutrements assisted composition; cf. Aristoph. Acharn. 412ff. (Luri-
pides in rags when writing of his mendicant heroes), Thesm. 148t
(Agathon) €Yo 8¢ iy £00RD” dpa <TR> Yvoun ¢opd./ xpn yap TONTNY
Gvdpa mpog T dpaputy/ @ 8el moelv, Tpdg TUTU TOVG TPOTVVG EXELY,
Sen. Contr. 93.13 cum Latine declamauerant, toga posita sumpto
pallio quasi persona mutata redicbant et Graece declamabant, Mart.
12.94.3f. transtulit ad tragicos se nostra Thalia cothurnos:/ aptasti
longum tu quoque syrma tibi. For similar motives, Pompey was said to
have paraded in Alexander’s cloak (see on 1.2.41), Caligula wore his
breast-plate (cf. Suet. Cal. 52), and Marcus Aurclius duodecimum
annum  ingressus habitum philosophi (presumably a simple cloak)
sumpsit (Hist. Aug. Auwr. 2.6). Lucian derides Dionysius I’s attempt to
compose successful tragedies by writing on Aeschylus’ tablet (Adu.
Ind. 15; see Hunter on Eubulus frg. 254). Ovid asserts firmly his ability
as a tragedian (14), and Cupid’s mockery (15f.) is directed not so much
against his pretensions to the high genre of tragedy as against his pre-
sumption that he is free to write what he likes. Nevertheless, Ovid
derives wilty capital, at his own expense, trom the contrast between his
splendid apparel and the unceremonious manner in which Cupid and
his mistress force him to give it up.

cura: the névog, aypunvia of good poctry; cf. ¢.g. Ars 3.206 (of the
Medicamina) puaruus, sed cura grande, libellus, opus, Pont. 1.5.59ff.
quod uenit ex fucili, satis est componere nobis,/ et nimis intenti causa
laboris abest./ cur ego sollicita poliam mea carmina cura?
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Tragoedia .../ creuit: as the following parenthesis establishes, Ovid
is here declaring his success as a tragedian. The precise sense of this
phrase is not, however, entirely clear. Hollis (1977) 150f, regarding
Tragoedia as a personification, observes that ‘“creuit” would then bear
a multiplicity of meanings in true Ovidian style: (a) “was increased”
(the corpus of tragedy had one play added to it), (b) “gained in esteem™,
(c) “swelled with pride”, (d) “grew larger” — perhaps one should think
of deitics who suddenly expand (e.g. Demeter in Callimachus, hymn 6
or Fama in Aeneid iv), also of figures like Horace, Odes 1. 1. 35-6
“quodsi me lyricis uatibus inseres / sublimi feriam sidera uertice™’.
This last sense scems to offer particular wit: even without Ovid’s help,
Tragedy had her buskins to boost her size, and, moreover, far from
following convention in eschewing such a genre because of its Vyoc,
Ovid boasts that he has increased its grandeur. Attractive as these
suggestions may be, however, it is not inevitable that one should adopt
Hollis” view that Ovid is here responding to 3.1.29 (quoted below). For
arguments that he ‘is pointing to a single, substantially-advanced, but
still incomplete, play’, see Booth’s note.

huic operi quamlibet aptus eram: that Ovid should make such a
boast perhaps suggests that his tragedy, if not yet published, was com-
plete enough to have been recited to, and to have earned the appro-
bation of, his sodales. For the Medea’s favourable reception, see the
introduction (p. 384). Tragedy herself has high hopes for Ovid’s suc-
cess in her genre: nunc habeam per te Romana Tragoedia nomen!/
implebit leges spiritus iste meas (3.1.291.). Ovid ignores the convention
of coy modesty; see on 2.1.12 (of his Gigantomachia) satis oris erat (a
much more ingenious boast), and contrast Propertius’ excuse for not
attempting epic at 3.9.4 non sunt apta meae grandia uela rati with
Ovid’s reworking of that line both at 2.1.36 (to the heroes of epic) non
apta est gratia uestra mihi, where he claims that the rewards for writing
epic are not great enough (see the note), and at Trist. 2.548 sacpe dedi
nostrae grandia uela rati, where he boasts of having composed the
Fasti, a tragedy or tragedies, and the Metamorphoses. For opus in the
sense ‘genre’, cf. e.g. 3.1.6 (n.), 3.9.5 (to Elegy) ille tui uates operis,
tua fama, Tibullus, Quint. /nst. 10.1.67 inlustrauerunt hoc opus Sopho-
cles atque Euripides, 69. The basic meaning, ‘work’, points to a con-
trast with line 3 ignaua Veneris cessamus in umbra; cf. 3.1.24 (Tragedy
to Ovid) cessatum satis est: incipe maius opus, 69f. quamlibet: see on
1.7.66.
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15-16. risit Amor: compare 1.1.31., where Cupid mockingly disables
Ovid’s epic, and 3.1.33, Elegy’s sly smile at Tragedy’s pretensions.

pallamque meam pictosque cothurnos/ sceptraque: for these at-
tributes, see on 3.1.12—14. pictos emphasises the gorgeous splendour of
Ovid’s apparel. ‘Itagedy’s buskins are so described at 3.1.31, and
Dionysus himsclf, the god of tragedy, is portrayed €pevbromvi
k08pve at Nonn. Dion. 18.200; sec also RE 11.1524 41T, The triple
-que is appropriately grand; scc on 2.11.306.

priuata ... manu: for all that Ovid boasts of his aptitude for trag-
edy, ncvertheless he was violating the conventions of the genre; cf.
Hor. Ars 90f. indignatur item privatis ac prope socco/ dignis car-
minibus narrari cena Thyestae. priuata implics a contrast with regali,
cf. e.g. Liv. 2.2.3, Hor. Sat. 1.3.142, Carm. 1.37.31, Fast. 6.597, Sen.
Thy. 218, Ag. 264, and see TLL 10.2.1390.501T., 1396.52ft. For the
royal sceptre of Tragedy, sec on 3.1.13.

cito may, as Booth suggests, bear primarily the scnse ‘readily’,
rather than ‘carly [sc. in Ovid’s poetic carcer]’; see OLD s.v. 4. (For
speculation that this clegy, or at least this passage, may have appeared
for the first time in the second edition, sec the introduction {p. 385].)
The temporal scnse would not, however, be inappropriate, conveying a
boastful assertion of Ovid’s precociousness as a tragedian. By contrast,
the main argument of Tragedy’s speech in 3.1 is that he is too slow in
turning to her genre; cf. 15f. ecquis erit ... tibi finis amandi,/ o argu-
menti lente poeta tui? For the convention that different times of life are
suited to composition in different genres, see on 3.1.27{. quod tenerae
cantent lusit tua Musa pucllae,/ primaque per numeros acta iuuenta
SHOS.

17-18. Cupid and his mistress together bring Ovid under their control
(cf. Prop. 1.1.1{T., Tib. 2.4.1{1.), thereby, as in 2.1, determining the type
of poetry which hie should write.

hine quoque refers primarily to the frustrating of Ovid’s epic (3{1),
but possibly alludes also to the opening of 2.1, in which he announces
the poetry which Cupid and his mistress allow him to write: /1oc quo-
que composui .../ .../ hoc quoque tussit Amor.

dominae numen: for the beloved as a goddess, see on 1.5.1-8. For
numen in this context, cf. 3.3.12, 3.11.47, Epist. 13.157.

deduxit here means primarily ‘turned away’; cf. Prop. 2.25.9 me ab
amore tuo deducet nulla senectus, TLL 5.1.276.80ff. Foreshadowing
the pentameter, the sense ‘led in triumph’ is also present; cf. Hor.
Carm. 137311 deduci superbo/ .. triumpho, TLL 2745111, The con-
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trast between elegy and the grander genres of epic and tragedy may
also remind us of the usc of deductus as a metaphor applicd to litera-
ture, in the sense ‘fine-spun’; cf. Verg. Ecl. 6.5 deductum dicere
carmen, TLL 283.3ff.

iniquae: whereas the elegiac mistress might conventionally be de-
scribed as cruel (cf. e.g. 2.17.5fF.), the girl has actually deflected Ovid
from higher projects by more subtle tactics, tears, embraces and kisscs.
Perhaps we are to think particularly of Prop. 1.7.6 aliquid duram
quaerimus in dominam, wherc Propertius explains his, sclf-imposed,
confinement to love-elegy. Dr. Kraus suggests to me that Ovid may be
hinting at the form of the elegiac couplet, the medium through which
girls expected to be praised; cf. 3.1.8 (of Elegy) pes illi longior alter
erat, Pont. 4.5.3 longa uia est, nec uos (sc. leues elegi) pedibus pro-
ceditis aequis.

deque cothurnato uate triumphat Amor: for Cupid in triumph
over Ovid, see the introduction to 1.2. For triumphare de ..., cf. Prop.
2.8.40 mirum, si de me iure triumphat Amor?, OLD s.v. triumpho b, 4.
cothurnatus occurs first here, at Fast. 5.348, tbis 529 (Lycophrona),
593 (uatem [sc. Euripides]); see TLL 4.1086.35ff. For such noun-based
adjectives occurring first or only in Ovid, see on 1.7.17 uittatis. uate:
the dignity of the term emphasises the indignity of Ovid’s subjection;
seeon [.1.6.

19-20. On the work referred to in this couplet, see the introduction
(pp. 385f).

quod licet: a very particular application of the concept of licentia
uatum, for which see on 3.12.41. Normally the emphasis is on freedom,
here it is on restriction. Ovid’s perspective is different again at 3.1.69f.
teneri properentur Amores,/ dum uacat; whereas he here chafes at his
restriction to love in the lower genres, there he has bargained to be
allowed to continue with love for a little longer. This line is related to
that passage not only in sense but also in the similarity in sound and
structure of profitemur and properentur; see on 2.17.34.

artes teneri profitemur Amoris: for artes (-em) profiteri used of
expounding doctrines, cf. Cic. Brut. 48, Tusc. 2.12 labitur (sc. philo-
sophus) artemque uitae professus delinquit in uita, TLL 2.668.82ff.,
OLD s.v. profiteor 5b. At Ars 2.639 nos etiam ueros parce profitemur
amores and Fast. 6.573 dum dea furtiuos timide profitetur amores, the
verb seems to mean rather ‘avow’. Némethy suggests that Ovid may
here have in mind Tib. 1.4.77ff. me, qui spernentur, amantes/ con-
sultent: cunctis ianua nostra patel./ tempus erit, cum me Veneris prac-

COMMENTARY ON 218 397

cepta ferentent/ deducat ivuenum sedula turba senem. As professor,
Ovid is able to salvage some slight dignity, but cven that is lost in the
exclamation in the pentameter.

ei mihi, praeceptis urgeor ipse meis!: for such interjections, see on
1.4.45f. ei mihiz see on 1.6.52.

21-22. aut quod Penelopes uerbis reddatur Vlixi: the names of
Penclope and Ulysses occupy the same line-positions at line 29 below,
Epist. 1.1 and Pont. 4.16.13 (both quoted on 29-30). Ovid varies the
construction, with only the nominative Penelope occurring twice. For
such parallelism, see also on 26, quod .../ .../ quod ... et quod .../ ../
quodque ... ¢t 32 quodgque legat Phyllis, Auson. Epigr. 103.12fL.
(referring to the fleroides) quod sibi suaserunt Phaedra et Elissa
dabunt./ quod Canace Phyllisque et fastidita Phaoni. — Penelopes
uerbis: not simply ‘on behalf of Penclope’ (cf. Epist. 16.71, Met. 4.154,
Trist. 1.V.15 uade, liber, uerbisque meis loca grata saluta, OLD s.v.
uerbum 14); the epistle purports to be written in Penelope’s own words.
reddatur is here used primarily in the sense ‘deliver’, qua letter, but the
sense ‘set forth (in writing)’ is also present; secc OLD s.v. 12, 13.

seribimus: the verb suits both letter-writing and poetic composition.
For the present tense, see on | f.

lacrimas: the lamentations of Phyllis (and Hypsipyle, alluded to in
the next line) were proverbial; sce Kissel on Persius 1.34f. Phyllidus,
Hypsipylas, uatum et plorabile siquid/ eliquat. In Epist. 2, Phyllis’
complaints against Demophoon are more prominent than her tears. The
first hemistich of Epist. Sapph. 97 is closely comparable: scribimus et
lacrimis oculi rorantur obortis.

Phylli relicta: the pathos of Phyllis’ situation is emphasiscd by the
apostrophe, a device used only here in these catalogues of epistles. For
the Greek vocative, see on 2.8.2 Cypassi.

23-24. male gratus lason: Ovid is probably referring not only, as linc
33 indicates, to FEpist. 6, from Hypsipyle, but also to Epist. 12, from
Medeca, who taxes Jason particularly for his ingratitude; cf. 231, 126,
208, the only passages in the Heroides where ingratus is found. The
authenticity of Medea’s letter has been questioned more strongly than
that of any other of the epistles not specifically included in this cata-
logue, but these suspicions seem unwarranted; see Heinze (1991-3) and
(1997) 511, Hinds (1993).  myle gratus occurs also at Epist. 7.27
(Dido to Aencas), with erotic connotations, as here; scc on 1.10.43. For
this rather colloquial use of male, see on 3.7.77 male sane. For the
anelline Lo acat 2 14 33 <ee Goold (1965 131,



L]
398 OVID: AMORES

Hippolytique parens Hippolytusque: for the mannered phrasing,
of a type eschewed by Propertius at 2.24C.43f. paruo dilexit spatio
Mincida Theseus,/ Phyllida Demophoon (sc. filius Thesei), hospes
uterque malus, see on 2.11.36 Nereidesque deae Nereidumque pater.

25-26. tenens strictum ... ensem: cf. Epist. 7.185ff. adspicias utinam
quae sit scribentis imago,/ scribimus et gremio Troicus ensis adest;/
pergue genas lacrimae strictum labuntur in ensem,/ qui iam pro
lacrimis sanguine tinctus erit, Verg. Aen. 4.645f. altos/ conscendit (sc.
Dido) furibunda rogos ensemque recludit/ Dardanium, non hos
quaesitum munus in usus. As again in the same context at Epist. 7.197
(= Fast. 3.549) and Ars 3.39, Ovid prefers the stylistically elevated
ensis to the normal prose term, gladius; see Oakley on Liv. 7.10.9.

Dido miserabilis: cf. Fast. 3.545 arserat Aeneae Dido miserabilis
igne. As at 31 below and Epist. 7.9, Vergil’s Dido is miser(rim)a; cf.
Aen. 1344, 719, 4.117, 315, 420, 429. Both epithets connote not only
her tragic doom but also her sufferings in love.

dicat: Dido’s letter is presented as a speech, with few epistolary
conventions; see Knox on Epist. 7.4 (6) alloquor.

Aoniam Lesbis amica lyram (sc. fenens): it seems reasonable to
assume that, just as there are verbal correspondences between lines 21
and 29 (see on 21), at the beginning of the respective catalogues, so
Ovid marked their conclusion in the same manner here and in line 34.
Confusion in the tradition, however, perhaps arising from scribal en-
hancement of this parallelism, and problems of interpretation leave the
text of both lines uncertain; see Dorrie (1975) 187ft., Tarrant (1981)
148ft., Primmer (1982) 253f., Heldmann (1994) 211ff., Rosati (1996b)
209f. Despite the textual difficulties, however, there seems to be no
good case (pace Tarrant) for doubting that Ovid is referring to Sappho
in both lines. The authenticity of the extant Epistula Sapphus has,
however, been much debated, ever since the poem first became known
again in the 15th century; sce Tarrant (1981), Murgia (1985), Knox
(1995) 12ff., Rosati (1996b). | accept the arguments of those who, on
textual, stylistic, linguistic and metrical grounds, deny Ovidian
authorship, even though this puts an agonising strain on credibility,
requiring an assumption that the genuine Epistula Sapphus was quickly
lost without trace and supplanted by a not unaccomplished substitute.
Aoniam Lesbis amica lyram is Goold’s modification ([1965] 42f)) of
Bornecque’s Aoniam Lesbis amata lyram. With this reading, Goold
detects a reference to the legend of Sappho’s leap from the Leucadian
Rock, lyre in hand, just as Dido writes while holding Aeneas’ sword.
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Booth, however, may be right to object that amica *does not provide a
satisfying contrast with amata in v. 34: something indicating Sappho’s
rejection or frustration is required’, but her hesitantly proposed omissa
carries little conviction.  Aoniam ... lyram: cf. 1.1.12, Prop. 1.2.28.
Lesbis: for this form, cf. 34, Epist. 3.36, Fast. 2.82.- Lpist. Sapph. 100,
199, 200, 201, and sce also on 22 Phylli and 1.2.47 Gangetide.

27-34. On Sabinus, sce the introduction. The notion that he has arrived
as a messenger from all corners of the world varies the conceit of the
poet doing what he describes being done; see on line 2. (Al Pont.
4.16.13 [quoted on 291.]. Sabinus is promoted from messenger 1o in-
stigator of Ulysses® letter.) Here, Ovid is complimenting him on his
ingenuity in devising replics to the Epistulue Heroidum. The similarity,
however, of quam cito (27) to tan cito in line 16, where Ovid reports
his abortive attempt at tragedy, may suggest a degree of criticism of the
speed of Sabinus’ composition. We may fairly wonder what some of
Sabinus’ heroes might have found to say in their replies. Unlike Ovid’s
own double Epistles, especially those between Paris and lelen and
between Acontius and Cydippe, in which the hero’s letter invites a
reply from the heroine, there can be little verisimilitude in, for example,
a reply from Aencas to Dido, or from Demophoon to Phyllis, since the
letters of both those heroines announce their imminent death. si modo
uiuit (sc. Phyllis) in line 32 scems to draw attention to this ditficulty. It
is not known how many Epistulue Heroum Sabinus wrole. From the
context here, one might supposc just a few, as a jeu d’esprit, but Pont.
4.16.13f. (sce the introduction [p. 386]) scems to suggest a subslantial
collection.

27. meus ... Sabinus: ‘my dear friend Sabinus’; scc on 3.9.62 cum
Caluo, docte Catulle, tuo, and on 30 below, Hippolyto ... suo.

29-30. Ulysses’ reply to Penclope represents Sabinus® collection at
Pont. 4.16.13f. et qui Penclopae rescribere iussit Vlixem,/ errantem
saeuo per duo lustra mari. 1t is reasonable to infer from its prominence
here and its citation there that it appeared first in Sabinus® Epistulue
Heroum, matching the prominence of Penelope’s letter in Ovid’s col-
lection. '

candida is often used to denote a radiant complexion; see on 1.5.10.
At the end of her letter 1o Ulysses, Penclope expresses her anxiety that
she has lost her youthful beauty: certe ego, quae fucram te discedente
puella,/ protinus ut uenius, fucta widebor anus (&pist. 1.1151). Here,
however, the epithet probably refers to her proverbial chastity; cf.
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[Tib.] 3.10.17f. at nunc tota tua est, te solum candida secun/ cogitat
with Trinkle’s note, 7LL 3.244.43ff. Pace Francius and Burman, there
is no need to emend to callida, suggesting an allusion to the weaving of
Laertes’ shroud.

signum cognouit Vlixis: Penelope has recognised Ulysses’ seal on
the letter; cf. e.g. Plaut. Curc. Argum. 4, Pseud. 987f. cedo mi epistu-
lam./ — accipe et cognosce signum, 1002. Ovid is, however, alluding to
Hom. Od. 19.250 onuat avayvovon 1d ot €uneda néppad ‘Odvooeg,
where Penelope hears a report about her husband from Odysseus in the
guise of Aethon the Cretan (= a messenger like Sabinus). The same line
occurs at 23.206, where Odysseus proves his identity to Penelope. We
may perhaps think also, more readily but less appositely, of the nurse
Eurycleia’s recognition of Odysseus by the scar above his knce
(19.390f%.); for signum referring to a scar, cf. Plaut. Poen. 1073 (in a
recognition-scene) sighum esse oportet in manu lacua tibi, OLD s.v. 3c¢.
Vlixis: Ovid favours this form of the genitive; see Goold (1967) 121,
Bomer on Mer. 14.159. Here, he may have wished particularly to avoid
matching the dative Vlixi of line 21; for variation between these lines,
see the note ud loc.

ab Hippolyto ... suo: the combination of name and personal pro-
noun is appropriate to the epistolary context; cf. Epist. 1.1 Hanc tua
Penelope lento tibi mittit, Vlixe, OLD s.v. suus 1. Here, the pronoun has
erotic connotations; see on 1.15.30 sua ... Lycoris. Along with nouerca,
however, it also emphasises the incestuous nature of thé liaison, such
pronouns often denoting familial ties; see on 1.8.42 af Venus Aencae
regnat in urbe sui. At Epist. 4.164 seruiat Hippolyto regia tota meo, the
sense is both ‘my darling Hippolytus® and also ‘Hippolytus, if only he
would agree to be mine’.

31-32. iam pius Aeneas ... rescripsit: for Aeneas’ pietas, his most
distinctive attribute in the Aeneid, see Pease on 4.393ff., where his
devotion to higher obligations forces him to leave Dido: af pius Aeneas,
quamquam lenire dolentem/ solando cupit et dictis auertere curas,/
multa gemens magnoque animum labefactus amore/ iussa tamen diuum
exsequitur clussemque reuisit. iam is doubtless to be construed with
the verb, as at Fast. 1.527f. and 3.601f., the two other passages in
which Ovid uses the hemistich i. p. 4. Here, however, the juxtaposition
to pius may suggest a fleeting hope for Dido, that Aeneas now regards
his duty as requiring him to return to her. Simply to receive a reply did
not, in any case, ensure happiness; cf. 33 tristis ... littera.
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miserac ... Elissac: sce on 25 Dido miscerabilis. VFor Elissa as a met-
rically convenient alternative to Dido, especially in the oblique cases,
see Pease on Verg. Aen. 4.335.

si modeo uiuit: this qualification, as applicable to Dido as to Phyllis,

‘occurs in an epistolary context also at Epise. 10.75 and 7rist. 4.3.20.

33-34. tristis ... littera: Sabinus’ Jason presumably informed Hypsi-
pyle of his new liaison with Mcdea, whose charms she dreads so much
in Epist. 6. For tristis in the active sense ‘bringing sorrow’, see on
1120 tristes ... tabellae. Tle may also have informed her of Medea’s
murder of the children, a rcalisation of Hypsipyle’s curse at Epist.
6.151ff. For fitterq¢ meaning ‘cpistle’, see on 1.12.2.

dat uotam Phoebo Lesbis amata lyram: il the text is corrcct (see
on 26), it seems that Sabinus’ Sappho dedicates her lyre to Apollo,
whether as god of poetry or as god of the Leucadian region, in thanks
for Phaon’s reciprocation of her love. The purpose of lcaping from the
Leucadian Rock, however, was normally considered 1o be to obtain
relief from the sufferings of love cither through death or through the
removal of one’s own passion; see Rosati (1996h) 210, In the extant
Epistula Sapphus, Sappho’s leap is imminent when she announces the
dedication of her lyre to Apollo (18111).

35-40. Propertius had exploited the standard antithesis between cpic
and love-elegy in the Ponticus-pocms of his Monobiblos, teasing his
friend that he would have to give up his Thebaid when he fell in love;
scc the introduction. Now, perhaps more than fifieen years later, the
Aeneid had been published. Vergil's Dido-episode was influenced
strongly by Apollonius’ portrayal of Medea’s passion for Jason and
drew heavily on the language and conventions of contemporary love-
elegy. The distinctions between the genres were no longer as clear-cut
as they had been. Just as Ovid himself and Sabinus recount the amatory
adventures of epic heroes and heroines in their Epistulae Hero(idyum,
so Macer, being of an amatory disposition (that is the implication of si
bene te noui [39]), is able to emphasise the crotic aspects of his ‘Trojan
epic without transgressing generic proprictics (sce on 35 tutum). At
Pont. 2.10.17f., Ovid again suggests a literary rapport between himself
and Macer, but in a rather more serious vein: sunt tamen inter se com-
munia sacra poetis,/ diversum quamuis quisque sequamur iter.

35-36. nec tibi.../ ... Amor: these words, positioned at the beginning
and end of their sentence and line, perhaps, as is noted by Neumeister
(1984) 101f, signal a further altusion to the Propertian model. Macer
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may wrilc on amatory themes even while continuing his epic, whereas
Propertius had warned Ponticus that, once he has fallen in love, his epic
will be useless and Cupid will give him no inspiration for love-poetry:
longe castra tibi, longe miser agmina septem/ flebis in aeterno surda
iacere situ;/ et frustra cupies mollem componere uersum/ nec tibi sub-
iciet carmina serus Amor (1.7.17ff.).

tutum: for the ‘preservation’ of generic or stylistic proprieties, cf.
e.g. Hor. Ars 271. (uates) professus grandia turget,/ serpit hunii tulus
nimium timidusque procellae, 266, [Demetr.] Eloc. 19, 41, 78, 85 éviol
8¢ xat acoarilovial 1a¢ peTadopag EnOETOLg Emdepopévolg, dtav
av1oig Kvduvadelg doxdoty. In the opening couplet, Macer had been
represented as being personally involved in the Trojan War (see on line
2). If that same conceit is felt here, tutum is nicely paradoxical, for it is
warfare, not love, which is perilous; contrast e.g. Prop. 3.3.23f. alter
remus aquas, alter tibi (sc. carmina amatoria scribenti) radat harenus,/
tutus eris: medio maxima turba mari est.

uati: there is a certain degree of irony in Ovid’s use here, where he
is advocating the development of love-themes, of a term particularly
appropriate to composition in the elevated genres; sce on 1.1.6.

arma canenti, like induis arma wiris in line 2, may allude to the
opening words of the Aeneid. The shared allusion will emphasise
Ovid’s return to direct comment on Macer’s own poetry. For such ring-
composition, see on 38 uiro and 2.8.28 modis.

aureus: for Cupid so termed, sce on 1.2.42. Here, we are possibly to
recall that Homer designates Aphrodite as ypuoij at //. 5.427, when he
has Zeus warn her not to meddle in warfare.

in medio Marte: Cupid is a peaceful god; see on 1.10.19 nec Venus
apta feris Veneris nec filius armis and 3.2.50 media pace repertus
amor. For the phrasing, with alliteration here adding emphasis, see
1.6.30 in media pace and 2.17.24 medio ... foro (nn.), TLL 8.586.56ft.

tacetur: might Ovid be adapting and perverting Cicero’s fanmous
silent ... leges inter arma (Mil. 11)? Passive forms of tacere, although
generally rare (Plaut. Pers. 2406, Ter. EFun. 108, Cicero 5 times), occur
in Ovid also at Epist. 9.90, 17.55, Ars 2.607, Met. 10.502, Fast. 3.721,
Trist. 5.3.38, 5.14.33 (praising his wife’s chastity along with that of,
inter alias, Laodamia [cf. 38]), but he uses a passive form of the proso-
dically equivalent silere only at Fast. 1.47.

37-38. A fine contrast: whereas adulterous passion led Helen to ac-
company Paris to Troy, thus causing the Trojan War, marital fidelity
led Laodamia to accompany her husband in death, when Protesilaus

-
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was the first Greek to be kifled at Troy. As Ovid was to point out in his
defence of his own amatory poctry, the adulterous relationship between
Helen and Paris is fundamental to the Hiad: lias ipsa quid est aliud nisi

adultera, de qua/ nter amatorem pugna wirunique fuit? (krist. 2.3711) '
“Homer refers to Protesilaus’ apdidpuong aroyog (/. 2.700), but-the

legend, best known o us from Catull. 68.73ff. and Ovid's Lpist. 13,
seems (0 have developed at a later period; see Fedeli on Prop. 1.19.7-
10. Euripides’ Protesilaus was probably very inflaential; the'catalogue
of tragedies with amatory content at Trist. 2.381.. including this
legend at 403f., seems to draw particularly on Curipides. Laodamia’s
letter is not mentioned in this poem (but see below, on adulterda and the
pentameter). Nevertheless, it is not improbable that the whole col-
lection of single Epistles had already been written; see the introduction
(p. 386). A reference to two of the Epistles here (Oenone’s letter being
dominated by her anxieties about Helen) would emphasise the un-
expected similarities between Ovid and Macer i their literary pursuits
in different genres.

illic: ‘in that story (uef sim.)’; cl. Fust. 1.9 (dedicating the Fusti to
Germanicus) inuenies illic et festa domestica uobis, Pont. 3.4.44, Varro
Ling. 9.7, Sen. Epist. 952, TLL 7.1.371.821T.

adultera: Ovid uses the term much more frequently than do the
other major Augustan poets. adulter (subst.): Ov. 23 (5), Verg. 2 (den.
10.92, of Paris, 11.268, of Acgisthus), Hor. 9 (7), Tib. 0, Prop. 0; adul-
tera (subst.): Ov. 13 (3), Verg. 0, Hor. | (Carm. 3.3.25, of Helen), Tib.
0, Prop. | (4.7.57 [lect. dub.]); adudter (adj.): Ov. 4 (0), Verg. 0, Hor. 0,
Tib. 0, Prop. | (2.34.7, of Paris); adulterium: Ov. 15 (7), Verg. 1 (1),
Hor. 0, Tib. 0, Prop. I. Horace has the Greek subst. moechus 5 (1)
times, moecha at Sat. 1.4.113, moechor at Sat. 1.2.49; Propertius has
moecha at 4.5.44, in a reference to Greek comedy. adultera is used of
Helen in the Heroides by Oenone (5.125), Laodamia (13.131) and
Helen herselt (17.219), as also in the synopsis of the fliad at Trist.
2.371 (quoted above). She had been termed abducta . moccha at

_Catull. 68.103, in a passage cchoed in the pentameter.

nobile crimen may be construed with both Paris and aduliera,
thercby denoting their behaviour as a notorious scandal. It scems pre-
ferable, however, to regard the phrase as appositional to adultera alone;
for this personal use of crimen, sce on 2.17.25 non tibi crimen cro.
Ovid (23) has written a letter from Ocnone to Paris (and there may have
been a response by Sabinus); if nobile crimen relers to Helen alone, it
may reflect Oenone’s anxictics about her rival’s regal status, At Epist.
16.296, Paris beseeches Helen: tua sim quaeso crimina solus ego. The

Y
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strongest support for construing crimen personally here, however,
comes from the similarly phrased Epist. 9.53 una (sc. lole), recens
crimen, referetur adultera nobis, where the personal usage seems as-
sured by the parallelism with the preceding hexameter: non tibi crimen
erunt, Teuthrantia turba, sorores. nobile: Helen’s adultery was not
only ‘infamous’ (cf. Trist. 2.384 nobilis est Canace fratris amore sui,
Tarrant on Sen. Ag. 566 scelere Lemnon nobilem) but also a fit subject
for epic (sec van Dam on Stat. Sifu. 2.7.114 te [sc. Lucan] nobile
carmen insonantem). The latter implication, however, runs somewhat
counter to Ovid’s attempt to emphasise the affinities between Macer’s
epic and his own amatory poetry; for nobilis used of epic in contrast to
love-elegy, cf. Rem. 395f. rantum se nobis elegi debere futentur,/
quantum Vergilio nobile debet epos (Muretus; opus codd.).

et comes extincto Laodamia uiro = Trist. 1.6.20 (with aut re-
placing er). As probably also at Epist. 13.1f. Mittit et optat amans, quo
mittitur, ire salutem/ Haemonis Haemonio Laodamia uiro, Ovid's
model is Catull. 68.80 docta est amisso Laodamia uiro. comes: cf.
Epist. 13.161f. (Laodamia’s oath to Protesilaus) me tibi uenturam
comitem, quocumque uocaris,/ siue ... quod heu! timeo — siue super-
stes eris, Ars 3.171. respice Phylaciden, et quae comes isse marito/
fertur et ante annos occubuisse suos, Pont. 3.1.109f, si comes extincti
manes sequerere mariti,/ esset dux facti Laodamia tui, also Met. 4.151f.
‘Thisbe to Pyramus) persequar extinctum letique miserrima dicar/
causa comesque (ui, 11.705 (Alcyone to Ceyx) tibi nunc saltem ueniam
comes, and sce further on 3.9.65 his comes umbra tua est. For the
spelling Laodamia, see Goold (1958) 113. uiro, signifying Protesilaus,
may allude to prima .. wiris in line 2; for such verbal ring-
composition, see on 35 arma canenti and 2.8.28 modis.

3940. si bene te noui: Ovid testifies to his close friendship with
Macer in Pont. 2.10; see the introduction. For the rather colloquial
idiom, see on 1.2.43 si te bene nouimus. At Ars 3.51f,, urging him to
complement the first two books by composing an Ars Amatoria for
women also, Venus says to Ovid: si bene te noui (cultas ne luede puel-
las),/ gratia, dum uiues, ista petenda tibi est. At Epist. 79.7, Seneca
writes to Lucilius: aur ego te non noui aut Aetna tibi saliuam mouet;
iam cupis grande aliquid et par prioribus scribere. At 3.68.11f., Mar-
tial comments on the newly aroused literary interests of a matrona: si
bene te noui, longum iam lassa libellum/ ponebas, totum nunc studiosa
leges.
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istis: the pronoun dtten strikes a colloquial and disparaging note: see

on 1.8.35 and 57. Here, Ovid scems to be stating a preference for fove

over war as a theme for poetry. while acknowledging the higher status
of the latter.

dicis: the verb suits composition in the highest genres; cf. Prop.1.7.1
(quoted on 1'—4\). and sce on 2.1.11 cuelestia dicere bella.

a uestris in mea castra uenis: ¢f. Prop. 4.1.135 (lloros to Prop-
ertius) ar tu finge elegos, fallax opus (haec tua castral), Fast. 31731
nunc primum studiis pacis deus wtilis armis (sc. Mars)’ aduocor, ot
gressus in noua castrd fero, Cic. Fam. 92001, Hor. Carm. 3.16.221T,
Sen. Epist. 2.5 hodiernum hoc est quod apud Epicurum nanctus sum
(soleo enim et in aliena castra transive, non tamquam transfuga, sed
tamquam explorator). Dial. 12.5.2. For the- castra Amoris, see on
1.2.32. Ovid is here cleverly inverting the military metaphor of de-
serting Love (see on 2.9.3 [to Cupid] miles nmumqguam tua signa reliqui),
suggesting that Macer will desert to love-poetry. The image will be
particularly apposite if Ovid's addressee is to be identified with the
Macer of Tib. 2.6; sce the introduction (p. 383).  westris refers to epic
poets in general, and is not, pace lLenz, equivalent to ruis (sce on
2.5.14). mea: this poem may well have been written when Ovid was
the sole survivor of the quartet of great love-clegists (cf. Trist. 2.4451t.,
4.10.51ff.), and could regard the genre as his own domain. Heinsius,
assuming the Macer of Tib. 2.6 to be the same man as Ovid’s addressce
and to have deserted love-elegy in favour of martial cpic. advocates
redis (g) rather than uenis (PYSg); see the introduction (p. 383).
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cordance of Ovid, Washington, 1939
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LS) A Greek-English lexicon, edd. H.G. Liddell, R. bcoll.‘ H.
Stuart-Jones, R. McKenzie, 9th ed. with supplement, Oxford,
1968

OLD The Oxford Latin dictionary, Oxford, 1968-82 ‘

RE Real-Encyclopddie der classischen Altertumswissenschaft,
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Abbreviations used in citing Latin texts are generally those of TLL, in
citing Greek texts, those of LSJ. My occasional departures from those
systems arc intended to achieve greater clarity. References to the
Heroides adopt the poem- and line-numbering of Dorrie (1971), to the
1bis, that of Owen (1915). 1o the Lx Ponto, that of Richmond (1990).
Except where otherwise specified, Sappho and Alcacus are cited from
Lobel-Page (1955), Callimachus from Pfeiffer (1949 53) for the
epigrams, the Palatine Anthologys numeration is frequently given and
the text is quoted from Gow- Page (1965) — . Ennius’ tragedies from
Jocelyn (1965). the Annales trom Skutsch (1985), Lucilius from Marx
(1904-5), the epigrams attributed to the younger Seneca from Prato
(1964), Nonius from Lindsay (1903). Paulus/Iestus from Lindsay
(1913), Ausonius from Green (1991).

Information about the occurrence of a word or phrase is ofien
presented in abbreviated form. In order to take account of at least the
most significant differences in stylistic level between their various
works, | generally give two figures for Ovid, Vergil and torace. The
first denotes the total number of occurrences in the author, the second
the number of occurrences in, respectively, the Aetamorphases and
Fasti (combined), the Aeneid and the Odes (including the carmen
saeculare). For example, thirty of the forty-six occurrences of nineus in
Ovid are in the Metamorphoses and Fasti, cight of the seventeen in
Vergil are in the Aeneid, and Horace has the word once in the Sarires
and three times in the Odes; in the note o 2.1.24. this information
appears as: Ov. 46 (30), Verg. 17 (8), Hor. 4 (3). (Stalistics given in
this way ignore or treat separately works which are or may be spurious.
Of the works cited in CoO), I reject as unOvidian the Sommium [Am.
3.5), the Epistula Sapphus. the Halieutica and the Nix: figures for
Vergil refer only to the Lclogues, the Georgics and the Aencid, those
for Tibullus only to the first two books in the Corpus Tibullianum and
those for Sencca’s tragedics exclude the Hercules Ovctueus and the
Octauia.)
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