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MEDEA

Si posset una caede satiari manus,
nullam petisset. ut duos perimam, tamen 1010
nimium est dolori nuinerus angustus meo.
in matre si quod pignus etiamnunc latet,
scrutabor ense viscera et ferro extraham.

IASON
lam perage coeptum facinus, haut ultra precor,
moramque saltem supplicis dona meis. 1015
MEDEA

Perfruere lento scelere, ne propera, dolor:
meus dies est; tempore accepto utimur.

IASON
Infesta, memet perime.

MEDEA

Misereri iubes.
bene est, peractum est. plura non habui, dolor,
quae tibi litarem. lumina huc tumida alleva, 1020
ingrate Iason. coniugem agnoscis tuam ?
sic fugere soleo. patuit in caelum via:
squamosa gemini colla serpentes iugo
sumimissa pracbent. recipe iam natos, parens;
ego inter auras aliti carru vehar. 1025

IASON

Per alta vade spatia sublimi aetheris,
testare nullos esse, qua veheris, deos.
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COMMENTARY

Six of the opening passages in the nine Senecan plays (‘prologuc’ would
be a misleading term in some) are spoken by cliaracters in the plays,
two by ghosts, and one by a goddess. The metre of all except Phacdra
(anapacsts) is lambic. The Ortavia starts with a speech by Octavia in
anapaests.

The play opens with a spirited and bitter monologue by Medea
(1-55). Shie has been deserted by Jason, and she now invokes gods and
infernal powers to bring destruction on his new wife and her family,
and homeless exile to Jason himselt. From line 26 her thoughts turn to
personal vengeance and deeds of witchceraft more terrible than any she
has yet performed: the close of her life with Jason is to be marked by
crimes as dreadful as those at its start. Throughout the speech there
is an emphasis on her state as a wronged wife: ‘di coniugales, genialis
tori’ 1, ‘thalamis meis’ 16, ‘me coniugem’ 23, ‘paria repudia thalamis’
52-3.

Seneca’s opening owes nothing to Euripides’ nurse, who gives a
sorrowful and leisurely exposition of the situation. (Enuius followed
Euripides fairly closely: fr. 246-54V; we know nothing of the openings
of Accius’ and Ovid’s Medeas.) Hatred and frenzy infuse our play from
the start, and we are at once struck by Medea’s strength of mind and
passion. Again in contrast with Euripides, Seneca’s Medea already has
strong if incoherent ideas about her revenge on Jason—possibly includ-
ing the killing of her children (sec note on 23 ff.)—whereas in Euripides
these ideas grow gradually in her mind. In this sense Euripides’ Medea
develops where Seneca’s is static—a comument which is generally true
of Seneca’s protagonists.

The extended speech and soliloquy are a feature of Senecan tragedy,
and point to the roots of his art in declamation and the schools of
rhetoric. They allow elbow room for the formal amplification of a
situation or theme, with more or less subtle vacillations of mood, the
development of ancillary ideas, building up of internal climaxes, and
other rhetorical devices. The drawback of this technique is that it makes
for static drama, but against this should be set the numerous scenes of
quick cut-and-thrust argument, with single lines or half-lines only
given to each speaker—another rhetorical trick aimed at a different
sort of effect (see 157 1n.).

1. di coniugales: mainly Jupiter, Juno, Hymenaeus, Venus (yapifior
HAdpodirar, Eur. fr. 781. 17N): for the plirase sce Thy 1102~-3, Tac.
Germn. 18 ‘hos coniugales deos arbitrantur’.
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genialis tori: ‘marriage-bed’, so called because as part of the
marriage ceremony the bridal bed was dedicated to the genius or
tutelary spirit of the bridegroom (‘genialis lectus, qui nuptiis sternitur
in honorem genii’, Festus 83. 23L): sce Rose in OCD, s.v. ‘Genius’.
2. Lucina: Juno in her role of attendant on women in labour (‘she
who brings to the light of day’) is singled out as the most important
of the di coningales.

quaeque: 1.e. tugne quae: Pallas, under whose guidance the Argo
was built by Argus: cf. 365~7 ‘Palladia compacta manu . . . Argo’;
Ap. Rhod. 1. 18-19 vijo pév ofv of wpdufev &rv rdelovow doidol [ HApyov
Hbrpains kapéeaw Smobnpostvyor. Thus M. invokes Pallas because she
had played a leading part in the destiny which had linked herself with
Jason.

domituram freta: the reading of E is preferable to domitorens freti
CPS (i.e. Tiphys), in view of doutinator maris 4, referring to Neptune,
though Tiphys is called domitor profundi at 617. Neptune is also
dominus profundi 597, and dominator freti Phae 1159. Here Tiplys tames
the ship and the ship tames the sea—or we could read dowmiturum freta.
So too Val. Fl. i. 600 of the Argo ‘(Graia iuventus) ingenti gaudens
domat aequora velo’.
3. Tiphyn: the helmsman of the Argo, whose fate is described 617 fI.

novam ratem: the Argo was not merely ‘new’ but ‘strange’,
because it was traditionally the first boat to defy the high seas: below
318 ff., 364 L., Ovid, Her. xvi. 345 ‘Phasida puppe nova vexit
Pagasaeus Iason’, Tr. iii. 9. 7-8. There were other claimants to the
title of the first navigator, e.g. Minos, Danaus: see the Elder Pliny’s
discussion, HN vii. 206 ff., RE ii. 722-3, Peasc on Cic. ND ii. 89g.

frenare: used of controlling a ship also by Manilius iv. 283 ‘et
frenare ratem fluctusque effundere rector’, Sil. It. xiv. 489; cf. the
similar metaphor with habestae, Virg. Aen. vi. 1 ‘classique immittit
habenas’.
4-5. Neptune and the Sun are invoked because the former allowed
Jason to sail over his waters to Colchis and the latter was M.’s grand-
father (28-9).

dominator: Seneca’s fondness for this word is notable—five
times in the tragedies and in Ep. 107. 11 (translating Cleanthes into
iambics)—in view of its rarity elsewhere in classical Latin (Cic. ND.
il. 4 Sil. It. xiv. 79, Eleg. Maec. 87). Later it was common in Christian
writers.

dividens orbi (sc. ferrarum) diem: ‘apportioning daylight to the
world’.
6. ‘showing forth your beams to witness silent rites’: Apuleius has the
plirase ‘nullo lumine conscio’ (Met. viii. 10). k
6-~7. Hecate was a primitive goddess possessing heavenly, earthly, and
chithonic powers, being associated with the Moon, Diana, and
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Proserpina. Hence descriptions of her as triformis (here and Phae 412,
Hor. C.iii. 22. 4, Ovid, M. vii. 94); triceps (Ovid, ibid. 194); fergemina
(Virg. den. iv. s11). She is here addressed in her guise of Luna, but
with her underworld connections she is a fitting power to be invoked
by the witch Medea, and sununoned to aid her magic poisons at
577, 750, 833, as at Ovid, M. vil. 194-5 ‘tuque triceps Hecate, quae
coeptis conscia nostris / adiutrixque venis’.

tacitis sacris: secret and sinister rites of witcheraft, as at $77 (no
specific mysteries are meant). Silence is a regular feature of ancient
magic: cf. Hor. Epode v. §1-2, the witch Canidia invokes ‘Nox et
Diana, quae silentium regis / arcana cum fiunt sacra’, and for further
details Gow on Theocr. ii. 38.

7-8. quosque . . . deos: in fact Jason swears by the same gods as M.
in two passages of Ovid: Her. xii. 78 ff. ‘per genus et numen cuncta
videntis avi, / per triplicis vultus arcanaque sacra Dianae / et si forte
aliquos gens habet ista deos’, M. vil. 94 ff.; cf. Ap. Rhod. iv. 95-6
Zeds . . . "Hpn te Zvyly (watching over marriage); but tact may have
dictated his reference to Diana and the Sun in his appeal to M. See
also Apollod. i. 9. 28 (of Medea) 7 3¢, ofs 7e duogey ldowy feots
émuradecapérn . . .

quosque Medeae . . .: the underworld spirits and places enumer-
ated in the following lines.

9. noctis aeternae chaos: the same phrase HF 610, Probably the
underworld region (cf. 741) rather than the personified spirit of it,
but the distinction is often not precise. There are similar invocations
by Orpheus in Ovid, M. x. 29 ff., and Dido’s priestess in Virg. Aen.
. sio ff.

0. manes impios: spirits of the unholy dead who would be sym-
pathetic to unholy designs.

11-12. fide meliore: Pluto had carried off Proserpine to rule with
him (dominam) in Hades, but had shown ‘better faith’ than Jason by
not subsequently repudiating her.

12. fausta: her prayer is voce non fausta because addressed to the under-
world powers. The expression is hard to parallel but cf. Ammianus
xvi. 10. 9 ‘faustis vocibus appellatus’; Tac. 4. iv. 9 ‘precationibus
faustis’. (The word occurs only here in the tragedies, infaustus several
times.)

13 ff. ultrices deae: cf. 967, Oct 263 and 619 (‘ultrix Erinys’), 966
(‘deas scelerum ultrices’), Virg. Aen. iv. 473, 610 (another passionate
appeal by a wronged woman). M. invokes to her aid the Furies or
Erinyes, who are primarily avengers of wrong done to a close
relation: ¢.g. they pursued Orestes for the murder of his mother, and
later in this play M.’s frenzy pictures them pursuing her for her
brother’s murder (958 ff). The physical details of the snaky hair and
the firebrands are conventional: see below on 960 ff.
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14. ‘your hair foul with bristling serpents’: crinem is acc. with squalidae.

16 ff.: the idea of the Furics standing in as pronubae at an ill-starred
inarriage occurs several times in Ovid, e.g. M. vi. 428 ft. (Tereus and
Procne), and as a repeated lament of the deserted ladies in the Heroides
(id. 117 ft., vi. 45 ff, vii. 96); cf. also Lucan, viii. 9o ‘me pronuba
ducit Erinys’ (Cornelia, the wife of Pompey), Virg. Aen. vil. 319
‘et Bellona manet te pronuba’. Elsewhere in the tragedies at Ocd 644,
Oct 23-4; cf. below, 37 1. (M. herself as pronuba), and see further Leo,
L. 165-0.

17. coniugi novae: Creon'’s dauglter is not named in Euripides’ play,
and the later tradition varies between Creusa and Glauce: see RE vii.
1395, s.v. ‘Glauke’ (5). Seneca follows Ovid in calling her Creusa.

18. socero: Creoul.

19 ff. Creusa and her family being mentally disposed of, M. says ‘I have
something worse to call down as a curse upon Jason—let hiin live on’.
This is the reading of all manuscripts, in which est would be under-
stood with milii . . . aliguid, and quod . . . malum is appositional. But the
reading is unsatisfactory: (1) mili is by position unnecessarily em-
phatic; (2) peiusfmalum is a strained verbal effect even for Sen. mihi
may have replaced a verb, and Richter’s date peius aliud is probably
on the right lines.

sponso stresses Jason’s hateful position as bridegroom of Creusa.
The emphatic vivat illustrates a rhetorical trick of which Sen. is
very fond, the unexpected climax producing a strougly ironic effect:
very similar are HF 1316-17, ‘eat ad labores hic quoque Herculeos
labor: / vivamus’, Plioe 318-19 ‘iubente te praebebit alitibus iecur, /
iubente te vel vivet’, and other examples are Thy 293—4, HF 1260-1,
Plioe 297.

20 ff. ignotas egens . . .: Accius, fr. 415R ‘exul inter hostes exspes
expers desertus vagus’, Ap. Rhod. iv. 385-6 éx 8¢ e mdrpys [ abrix’
éuai edoeiay *Epwies (Medea to Jason), fr. adesp. 284N drokis doucos
warpldos éarepnuévos, | mrawxds mlavirys, Plov Exwv Tobd Huépar,
Virg. Aen. iv. 615-16 (Dido’s curse) ‘bello . . . vexatus et armis, /
finibus extorris’; perhaps too a verbal recollection of Aen. 1. 384 ‘ipse
ignotus, egens . . .. The plight of the expatriate was regarded with
peculiar horror in the ancient world.

incerti laris: ‘without a fixed home’: gen. of quality equivalent
to an adjective. The force and urgency of M.’s bitter curse are
reflected in the extended asyndeton.

22~3: the text follows Leo’s transposition of 22a and 23a (‘iam notus
hospes / me coniugem optet’), which offers a more natural sequence
of thought. (The tradition is defended by C. Knapp, CR xvii (1903),
44, Damsté, Muem. 46 (1918), 404-5.)

iam notus hospes: a notorious wanderer, always seeking hospi-

tality.

LINES 14-27 65

me couiugem optet: Ap. Rhod. iv. 383—4 pmjoao 8¢ xal mor’
éueio [ arpevyduevos xapdrowor. (And is there another Virgilian echo—
nomine Dido / saepe vocaturum’ (Aen. iv. 383—4)7)

qud-que: with peis.

23 ff.: ‘let him long for me as his wife, let him—I canuot pray for

anything worse for him—long for children who are like their father
and their mother.” matri apparently refers to Creusa, but the words
liberos . . . matri suddenly suggest to M., however vaguely, that
through her own and Jason’s children lies the means of her revenge:
her train of thought alters after matri, and this is reflected in the
disjointed syntax.

Other ways of taking this rather obscure passage are:

(1) matri means Medea, and Jason in the bitterness of exile is to
long again for the wife and children he has given up—though the
children are destined to be like their father and mother (id est
proditores ac desertores: ut ille coniugis, haec patris’, Gronovius).
(2) matri means Creusa and similes . . . ‘looking like father and mother’,
i.e. resembling both parents and thus proving legitimacy and faithful
parents (cf. Ag. 196, Cat. 61. 214 ff.). This gives a weaker force to
the words quoqise . . . precari, which must then mean ‘my worst curse
is that he should long for children of an honourable marriage (and
not have them)’. In any case we have here the first hint of the fate
of M.’s children: cf. note on 37-40, and contrast Euripides’ Medea
who decides only at a later stage to kill her children (Bur. Med. 792).
Gronovius has an interesting note: ‘At ars est Poetae iubentis eam
adhuc ignaram imprudentemque et necdum intelligentem, quid
ominetur, praesagire et turbatam dictitare, quod futuris eius consiliis
congruit, etsi nondum ipsa verbis hos sensus imponat.’

For further discussion see X. Anliker, Prologe und Akteinteilung
in Senecas Tragidien 36, W.-H. Friedrich, Untersuchungen zu Sernecas
dramatischer Technik 20.

26. querelas verbaque . . . sero: cf. 281, ‘quid seris fando moras?’
serere is commonly used, e.g. with sermonem, to mean ‘talk, speak
together’. M. tires of imprecations, and in the second half of her
monologue she considers personal intervention and revenge. She
works herself up to a climax of passion and fury, resolving to unleash
a horror of crime and witchcraft that shall surpass all her past record
(48-50).

27. manibus faces: the hands are those of the members of the wedding-
procession for Jason and Creusa, which M. knows will soon appear,
carrying the conventional torches: cf. 67, 111; Cat. 61. 77-8 ‘faces
splendidae quatiunt comas’, 114, ‘tollite . . . faces’. (That she has not
yet actually heard the sounds of the procession is shown by 116.) In
Ovid, Her. xii. 155-6 M. debates whether to rush into the procession
and snatch the garland from Jason’s head.
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28 ff. caeloque lucem: M.’s catalogue of her magical powersin Ovid | Longepierre, Mddee ii. 1:

includes ‘te quoque Luna traho . . . curtus quoque carmine nostro /
pallet avi, pallet nostris Aurora venenis’ (M. vii. 207-9); below, 768
(in a similar list) “Phoebus in medio stetit’. In the present passage she
probably refers to the sun, in view of the following words: lucent
prompts the bitter question spectat hoc . . . Sol, which leads in turn
to the request da da 32. (Farnaby connected caeloque lucern with faces,
and interpreted ‘inducamque extinctis facibus tenebras  —which gives
little point to caelo.)

spectat . . . spectatur: can the sun bear to see this wickedness,
and be seen pursuing his normal course through the heavens? Does
he not feel like retracing his steps in revulsion? Cf. the sun’s retreat
before the horror of Thyestes’ meal, Thy 789 ff., and Hippolytus’
appeal, ‘tuque, sidereumn caput, / radiate Titan, tu nefas stirpis tuae /
speculare ? lucem merge et in tenebras fuge’ Phae 677-9.

nostri sator generis: M.’s father Aeetes was the son of Sol and
Persa: thus too patriis, genitor 32-3.

puri: there is not even a cloud to obstruct the sun’s view of M.’s
injury.

spatia: regularly used of a race-course and appropriate with curry.

remetitur diem: ‘retrace his journey through the sky’: Virg. Aen.
il. 181 ‘pelago remenso’, Stat. Theb. i1, 324 ‘remensus iter’. For dies
in the sense of ‘sky’ see Thy 263, ‘tonat dies serenus’, HO 1632, Lucan,
vii. 189, viil. 217.
32 ff. da, da: with thesc and the following imperatives supply miki.
This request to borrow the sun’s chariot and set fire to Corinth is
suggested by the disastrous exploit of Phaethon, who, taking the
sun’s place in his chariot for a day, lost control of the horses and
started to set the world on fire until destroyed by Jupiter: below,
599 1., Ovid, M. ii. 1—-328.

M.’s extravagant and passionate address to the sun appealed to
subsequent playwrights. Richard Glover’s Medea v. ii. 3 ff.:

Now to complete my vengeance will I mount
The burning chariot of my bright forefather;

The rapid steeds o’er Corinth will I drive,

And with the scatter’d lightnings from their manes
Consumne its walls, its battlements and tow’rs,

Its princes, people, palaces and temples.

Corneille, Médée 261 ff.:

Soleil, qui vois I'affront qu'on va faire 2 ta race,
Donne-moi tes chevaux a conduire en ta place:
Accorde cette grice & mon désir bouillant.

Je veux choir sur Corinthe avec ton char brillant.

Ou plutét donne-moi tes chevaux i conduire,
En poudre dans ces lieux je saurai tout réduire,
Je tomberai sur Uisthme avece ton char brilant,
Jabymerai Corinthe et son peuple insolent,
J’écraserai ses rois, et ma fureur barbare

Unira les deux mers que Corinthe sépare.

habenae and lora are synonymous, so that et flagrantibus . . . iuga is
merely an expansion of comumnitte abenas.

ignifera iuga: the ‘fiery steeds’ of the sun (“ignem vomentes’,
Ovid, M. ii. 119) are named and vigorously described in Ovid’s
account of Phaethon’s adventure. For iuga meaning ‘team of horses’
cf. Virg. Aen. v. 147.

35. Corinthos: here and Thy 629 E gives the Greek form where CP

and CPS respectively give Corinthus. Similarly with Alpheos 81
and elsewhere: see O-P~C, and on Seneca’s spelling of Greek
names generally see the Index Orthographicus in Peiper-Richter,
498-9.

opponens moras: sc. navibus: cf. 149 ‘Malea longas navibus
flectens moras’. The Isthmus of Corinth prevented ships sailing
between the Aegean and Tonian Seas (maria duo): Thy 112~13 ‘Isthmos

. vicina gracili dividens terra vada’. Thus bimaris is a standard

epithet of Corinth or its Isthmus: Hor. C. i. 7. 2, and several times
in Ovid.

litore: Gronovius’ correction of litori (codd.: the tradition is de-
fended by C. E. Stuart in CQ v (1911), 36): instrumental abl.,
like ‘gracili terra’ in Thy 113.

36. committat: ‘join, unite’ the seas on either side of the isthmus: so

HO 83 ‘committat undas Isthmos’. Pliny lists some attempts to cut
through the isthmus: ‘perfodere navigabili alveo angustias eas
tentavere Demetrius rex, dictator Caesar, Gaius princeps, Domitius
Nero . ..” (HN1v. 10). Success was finally achieved in 1893.

(Lipsius’ committet is attractive, making 35-6 the apodosis of a con-
ditional in which 32—4 are the protasis.)

37-40. An enigmatic and sinister suggestion which has been variously

interpreted. After her flight of fancy in the last few lines, and wishful
recollection of Phaethon, M. says suddenly that the only remaining
course for her (‘hoc restat unum ut feram’) is to attend the wedding
ceremony as one of the pronubae (attendant matrons) and slaughter
‘victims’ on the altar. Who or what are the victims?

(1) Jason and Creusa (or just Creusa: so Leo (I. 166), comnparing
Deianira in HO 348 ‘me nuptiali victimam feriat die’, and Octavia in
Oct 663-4 ‘hos ad thalamos servata diu / victima tandem funesta
cades’). This is the most likely solution: viscera is then a horrible
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double entendre, and M. pictures herself as an avenging Fury at the
ceremony, whose firebrand is identified with the processional torch
(note on 16 {1.).

(2) M.’s own children: a veiled reference to what later follows
(cf. note on 23 f.). In this case viscera will have the meaning‘children’,
as at Ag 27, but it is not clear what sort of supplicium (40), and for
whom, she will be devising. The motivation for killing her children
does not appear until 549-s0.

(3) The normal victims at marriage ceremonial sacrifices (so
Thomann and, apparently, Miller in his Loeb translation). But why
should these particular victims reveal to M. a supplicio via?

(4) M. herself: ‘peri dum perdas’ Gronovius.

Kingery takes victimas as in (3), but refers viscera ipsa to M.’s children.
This sudden switch of thought is too abrupt even for M.’s distraught
condition, and it is surely impossible not to link victimas and viscera.
Whatever the meaning, the lines probably owe something to Eur.
Med. 887-8 xal mapeardvar Aéyer | vipdmy Te kndevovoay 1dectar aébev.
See further Anliker, Prologe 37.

hoc restat unum: cf. 498.

pronubam pinum: the torches (cf. on 27) were of pinewood:
below, 111, Catullus 61. 15 ‘pineam quate taedam’. pronsbam is
adjectival: Ciris 439 ‘pronuba nec castos accendet pinus odores’,
Claudian, Rapt. Pros. 1. 131 ‘pronuba flamma’.

thalamo: dat. of end of motion with feram.

41. si vivis: M. addresses herself harshly; cf. the Comic use of si vivo
in threats: Plautus, Pseud. 1325 ‘erit ubi te ulciscar, si vivo’, Terence,
Eun. 990, Andr. 866. For the self-apostrophe see 895 ‘quid, anime,
cessas?’, 937, 976, 988; Othello v. ii. 1 ‘It is the cause, it is the cause,
my soul’: this is a marked feature of the declamatory style.

43. inhospitalem: dfevor, the name originally applied to the Black
Sea, later altered to the euphemistic ebéewos, Euxine (Strabo vii. 3. 6,
Pliny, HN vi. 1). It became a stock epithet too for the harsh bleakness
of this mountain range between the Black Sea and Caspian Sea, and
bordering on M.’s own country, Colchis: Thy 1048-9 ‘quis inhospita-
lis Caucasi rupem asperam / Heniochus habitans’, Hor. C. i. 22. 6-7,
Epode i. 12. The physical qualities of the region were thought to be
reflected in the nature of its inhabitants, so that by ‘clothing her mind
with the inhospitable Caucasus’ M. means reverting to her wild native
character. Cf. Virg. Aen. iv. 366~7 ‘duris genuit te cautibus horrens /
Caucasus’, Phae 906-7. The abl. mente of the thing covered or clothed
is unusual, but can be paralleled in Claudian de fert. cons. Hon. 157,
“indue mente patrem’ (‘assume a father’s thoughts’). The normal
constructions with indio are aliguem induere aliquo and alicui induere
aliquid: here the (local) abl. mente replaces the dat. and is virtually
adverbial, ‘mentally assume harsh Caucasus’.
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44-5: ‘all the crimes I committed at home I will repeat in Corinth’:
she presumably refers in particular to the murder and mutilation of
her brother Absyrtus (131 n.).

Pontus (Euxinus: 43 1.): the Black Sea, on the eastern shore of
which lay Colchis, and into which flowed the river Phass.

Isthmos: sc. Corinthins: Thy 124. The Greck forms of second
declension names predominate in the tragedies.

45 ff. effera ignota horrida: 395 ‘efferum immane impium’, Phoe
2645 ‘facinus ignotum efferum / inusitatum’: strings of epithets in
asyndeton are rife in the tragedies. Probably eff. ign. horr. are adjectival,
like tremenda qualifying substantival mala, but they may themselves be
substantival.

caelo, terris: i.e. dis, hominibus.

The mala are further defined by wulucra, caedent, vagum funus, which
are then contemptuously dismissed as too trivial (levia nimis) for her
present purposes. (Cf. 906-7 ‘quam levia fuerint quamque vulgaris
notae / quae commodavi scelera’.)

vagum funus per artus: probably lingering disease that kills
limb by limb, which M. can induce, not a reference to the scattering
of Absyrtus’ dismembered body, as most editors take it: cf. HO 706
‘vagus per artus errat excussos tremor .

49. haec virgo feci: 9o8ff. ‘quid manus poterant rudes / audere
magnum? quid puellaris furor? / Medea nunc sum’. virgo contrasts
with post partus 0.

gravior . . . : ‘more sternly let my wrath rise up’. exurgat for
exsurgat as often with verbs in s- compounded with ex: exiluit 445,
expirans 776.

51. Again she dramatically addresses herself: accingere is passive im-
perative in ‘middle’ sense, ‘gird (i.e. arm) yourself with wrath’ (Ag¢
192 ‘accingere, anime’).

exitium: sc. hostinm tuortim.

52. furore toto: ‘with no feeling but of passionate rage’. For fofus
qualifying the word for the emotion felt see 446, Phoe 155-6 ‘toto
impetu / toto dolore’: the commoner idiom is shown in Ter. Ad. 589
‘in amore cst totus’.

52 ff. paria . . . thalamis: ‘let the story of thy rejection match the
story of thy marriage” (Miller). A double rhetorical amplification of
this theme leads M. to the climax of her monologue: (1) quo . . .
modo? hoc (modo) quo . . .: the crimes she committed (fratricide,
disloyalty to Aeetes) when she first came to Jason will now be
equalled by fresh ones when she leaves him; (2) quae scelere . . . domus:
the same idca repeated. Notice the triple antithesis: repudiafthalamis,
lingues/sccuta es, scelere parta est/scelere linguenda est. For the double
tribrach in §3 (réptidid thaldmis) cf. Ag 959, Tro 642, 908.

repudia: repudium was technically the breaking off of betrothal or
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marriage by one partner (opposed to divortinm, mutual dissolution of
marriage): Ag 283, HO 432.

rumpe segnes moras: cf. Virg. G. iii. 42-3 segnes | rumpe
1mordas.

quae scelere . . .: with her life now in ruins M. freely admits her
past guilt: cf. 121, 129, 135, 500, and nefas 44.

56-115. M.’s outburst is followed by the entry of a chorus of Corin-
thians whose parodos, or opening song, takes the form of a processional
chant or wedding-hymn for the nuptials of Jason and Creusa. It is
not clear whether both Jason and Creusa are present in the procession :
at Greek marriages the new husband took part in the troupe which
accompanied his bride to his house; at Rome she was escorted by
relatives and friends, including the matrons or pronnbae who later
attended her in the bridal chamber. In both countries the religious
ceremony and wedding-feast took place at the bride’s home in the
evening; then followed the deductio of the bride to her new husband’s
house, during which torches were carried and the singing was ac-
companied by flute-playing.

The wedding-song (émfalduov, Suévaios) as an institution goes
back to Homer, in a scene on the shield of Achilles, II. xviii. 493,
a passage imitated in ps.-Hesiod, Sc. 273 ff. It was not part of the
Roman wedding ritual, though of course Roman writers took it over
as a literary form, fusing with it the conventional Fescennina iocatio
(see below, and G. Williams in JRS xlviii (1958), 16 ff.). As a literary
genre it can be traced back at least to Alcman in the seventh century
B.C., and Sappho eclipsed her contemporaries with the fame of her
own book of epithalamia. The genre continued to be popular, though
the only surviving independent Greek specimen is Theocritus xviii,
on the marriage of Helen and Menelaus. Greek tragedy supplies
examples in Euripides, Tro. 307-40, and fr. 781. 14 ff.N (from his lost
Phaethon); there are comic burlesques in Aristophanes, Ar. 1731 ff,,
Pax 1332 ., and Plautus, Cas. 800 ff. The most important surviving
Latin examples are Catullus 61 and 62, but his contemporaries Calvus
and Ticidas also wrote them. Philodemus (died ¢. 40 B.c.) remarks
that wedding-songs in his day were practically obsolete (de nms.
p. 68 Kemke—he may mean songs for actual performance, not
literary exercises), but Ovid mentions having written one (Pont. i. 2.
131-2). So it is difficult to say whether Medea 56 ff. represents a
modest revival of the genre: at any rate the epithalamimmn, in one
form or another, survived throughout the classical period and long
after, and we have specimens by Statius, Ausonius, Claudian, and
Sidonius, among others. Erasmus included one, Epithalaniium Pefri
Aegidii, in his Colloguia (1524). In English literature some of our
greatest poets have turned their hand to the wedding-song, and
conventional elements of the classical epithalamium are to be found
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in those, for example, of Spenser, Ben Jonson, and Herrick. Anyone
interested will find a useful anthology in R. H. Case, English Epi-
thalamies, London, 1896. _

From Catullus 61 and from late Greek rhetoricians, who dlscusged
the epithalamium as a literary form (e.g. Menander Rhetor (thqu
cent. A.D.) who wrote treatises mepi émbadapiov and mept KaTeuyagTLcod
(Spengel, Rhet. iii. 399 ff. and 405 ff.)), we get a good idca of the
traditional thenies of the wedding-song, some of which appear in
the present example. They include an invocation to Hymen or
Hymenaeus, the god of marriage (67 ff., 110 ff.), praise of the bride’s
and bridegroom’s beauty (75-101), prayers for happiness and children
for the married couple, and a certain amount of good-natured ribaldry
(see notes to 107 L., 113).

There is some uncertainty about the correct terms to apply to the
three songs associated with marriages—the song at thel wedding-
feast, the processional song, and the song outside the 8dAauos. The
comumonest ternis are émfatdaucov (SC. pédos) and épe’uacog_(sc. Suvos),and
it is usually thought that the former, as t_hc name indlcatqs, rf:ftlzrred
specifically to the song outside the wedding-chamber, whl!e Yuévosos
meant primarily the processional song, but could be applied to the
other songs as well. (At line 116 M. calls this song hymenaeus, but
at Ap. Rhod. iv. 1160 and Stat. S. ii. 7. 87 ff. the term is applied to an
epithalamium proper.) For further discussion of this subject sce
Maas, Philol. 66 (1907), s9o ff., and 69 (1910?, 447-8; Muth, Wien. St.
67 (1954), s—45 (who thinks Med 56 ff. is ‘qn Gesapg vor dem
fdapos’). Fuller accounts of the wedding-song in classical literature
may be found in Weir Smyth, Greek Melic Poets, cxii-cxx, and
A. L. Wheeler, “Tradition in the Epithalamium’, AJP s1 (1930),
205 ff.

'Sl"here is no wedding-song in Euripides’ play, where Jason’s new
marriage has already taken place (Eur. Med. 18-19), but M.’s §udc?enly
hearing the sounds of Jason’s wedding-cortege is the dramatic climax
of Ovid, Her. xii (135-58), and Seneca may we'll have taken over the
idea from this passage. (There are verbal reminiscences 'between 116~

17 and Her. xii. 137 ff., and between 118 ff. anq Her. xii. 161, ar}d the
whole epistle should be read in conjunction with our play.) It is also
quite likely that Ovid introduced a wedding-song into his Medea,
which might have been a more immediate model for Seneca: see
Leo, I. 168—9. In any case Seneca has written a dramatically effective
incident, which thrusts the knife further into M.’s wounded heart,
and gives an unusually organic role to the chorus, which here at least
is by no means the conventional passive commentator. (Cf. Leo,
Rh. Mus. 52 (1897), s11.) Note that the chorus t.hroughout is hostll'e
to M. and friendly to Jason (102 ff., 362, $96): in Eur. the chorus i
friendly to M. (e.g. 267-8).
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The content of this chorus so offended the translator Studley (1566)
that he replaced it by a chorus of his own composition, remarking
in his ‘Preface to the Reader’: ‘. . . bycause that all thynge myght
be to the better understandyng and commodytye of the unlearned,
as in some places I do expound at large the darke sense of the Poet:
so have I chaunged the fyrste Chorus, because in it I sawe nothyng
but an heape of prophane storyes, and names of prophane Idoles:
therfore 1 have altered the whole matter of it, begynnynge thus:
Who hath not wist . . ..

The song may be considered in three scctions: (a) s6-74: The
chorus calls upon the gods of the heavens and the sea to favour the
royal marriage: the invocation includes Hymen and the Evening Star.
(b) 75-101: Praise for the beauty of the bride and bridegroom. (¢) 102~
15: Let Jason forget Medca in the joy of his new marriage; let Hymen
light his torch; and let all enjoy the jests permitted on the occasion.

Metres:  $6-74 Minor asclepiadean
75-92 Glyconic

93-109 Minor asclepiadean

110-15 Dactylic hexameter

There is no strict sequence in the formal elements of the song: praise
of Creusa is in two parts with Jason in between; the reference to
licentia is interrupted by a sccond address to Hymen; and there are
separate slighting references to M. Similarly, the different metres
are not tied to particular themes: the bride’s beauty is discussed in
glyconics and asclepiadeans, and the invitation to ritual ribaldry is
made in asclepiadeans and hexameters; sce note on 7 s ff.

56. regum thalamos: ‘royal marriage’.

numine prospero: cf. Ag 172 ‘prospero deo’. Best translated by
inverting adjective and noun in English, ‘divine favour’.

58. rite faventibus: ‘prescrving due religious silence’. The strict
protocol of Greek and Roman sacrificial procedure enjoined that no
inauspicious words should be uttered by those present which might
vitiate the ceremony: as the safest way to achieve this was not to
speak at all, favere, like edgnpeiv, came to mean ‘be silent’. Sen. himself
explains (vit. beat. 26. 7) . . - favete linguis. hoc verbum non, ut
plerique existimant, a favore trahitur, sed imperatur silentium, ut rite
peragi possit sacrum nulla voce mala obstrepente’. favere is usually
with ore or linguis (Virg. Aen.v. 71, Hor. C. iii. 1. 2, Ovid, M. xv.
677), but cf. Tib. iii. I. T ‘quisquis ades, faveas’.

59 ff. If, as seems clcar, this is a processional wedding-song, the refer-
ence to sacrifice at this stage is not to be taken literally: the religious
part of the ceremony normally took place earlier.

sceptriferis: a rare word: cf. 685 n. and Ovid, F. vi. 480.
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Tonantibus: the singular being an epithet of Jupiter, the plural
is usually taken to include Juno, though she is mentioned in 61
(Lucinam, cf. 2). (At HF 1 she calls herself bitterly ‘soror Tonantis . . .
solum mihi / nomen relictum est’.) The dative is governed by ferat:
‘let a bull offer his neck (to be cut in sacrifice) to . . .. The bull and
his mate (femina) must be white, as offerings to di superi (cf. Virg.
Aen. iii. 20-1 and see Frazer on Ovid, F. i. 720), and the heifer at
least must not have been used for work (intemptata iugo)—a very
ancient and widespread religious idea, ¢.g. Numbers 19: 2 ‘Speak
unto the children of Israel, that they bring thee a red heifer without
spot, wherein is no blemish, and upon which never came yoke.” For
the content and phraseology of this passage cf. Ag 364 ff. ‘ad tua
coniunx candida tauri / delubra cadet, / nescia aratri, nullo collum /
signata iugo’ (a sacrifice to Juno); Oed 299 ff. ‘appellite aris candiduni
tergo bovem / curvoque numgquani colla depressum iugo’.

61. femina: often used of animals, and of a heifer also by Ovid, M. ii.
701.

62. Note placet from placare.

62~3: et (sc. illam placet) quae cohibet: probably Venus who restrains
Mars, as at Lucr. i. 31 fl. But the clause may belong with what
follows and refer to Pax, with whom Venus is here in any case
virtually identified.

64 ff. This divinity must be Pax, who is associated with the cornucopia,
65. Significantly, the personification of peace is almost unknown in
pre-Augustan Latin literature, but the Greek poets regularly associate
Eipvnm with wealth, TThobros (e.g. Pindar, O. xvi. 7, Eur. Suppl. 401),
and an Athenian coin of the second century A.D. depicts her holding
the child Plutos who carries the cornucopia (illustrated in G. M. A.
Richter, Sculpture and Sculptors of the Grecks, Fig. 661). Pax and the
cornucopia are linked by Horace, CS 57 ff. ‘Fides et Pax et Honos
Pudorque . . . apparetque beata pleno / copia cornu’, and in our
passage too she ‘holds plenty in her rich horn’ to symbolize the
prosperity that comes in time of peace. Spenser remembered the
imagery when he wrote his Prothalamion (102-3): ‘Let endlesse Peace
your steadfast hearts accord, / And blessed Plentie wait upon your
bord.’

The well-known symbol of the coriu copiac is given a varied origiu:
either the horn was broken off the river-god Achelous during his
fight with Hercules, filled with fruit and flowers by the Naiads, and
given to Bona Copia (Ovid, M. ix. 8 5-8); or it broke off Amalthea,
the nymph (or goat) who nursed Jupiter, was covered with herbs
and filled with fruit and given to Jupiter, who placed Amalthea and
her horn among the stars (Ovid, F. v. 121-8). From this horn flowed
nectar and ambrosia, so that it became proverbial (e.g. Hor. C. 1.

17. 14-16).
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Pax is not usually a marriage goddess, but cf. Aristoph. Pax 975-6
mérv’ Elpijoy, déomowa xopéiv, déomowa yduwy, Eur. Suppl. 490 (Elpfvn)
répmerar & edmardie, Tib. 1. 10. 53 ff. (Pax brings time for love-making).

66. donetur: jussive subj. and parallel with ferat and placet. The under-
stood subject Pax picks up the preceding relatives and is qualified by
mitior: ‘let Peace, who . .., be given a tender victim, and so become
more gentle.” Translation must bring out the force of fenera, mitior
juxtaposed: Peace is mitior because of the tender offering, and the
line recalls Hor. C. i. 19. 16 ‘mactata veniet lenior hostia’. For mitis
applied to Peace cf. Ovid, F. i. 712 ‘Pax, ades, et toto mitis in orbe
mane’.

hostia: apparently a sheep: Aristoph. Pax 1018 addéeis wov olv.

67-70. Invocation to Hymen: like Pax he is not nammed, but the
description of his attributes is unmistakable. The address to the
marriage-god was conventional in the epithalamiuim, and in Cat. 61
the invocation and encominm of Hymen account for nearly one-
third of the poem. The repeated refrain in Cat. 62 is ‘Hymen o
Hymenaee, Hymen ades o Hymenaee’. Originally, §ujv was probably
a ritual cry from which derived the personified Hymenaeus, who
does not appear until Ovid, Her. vi. 44 ‘sertis tempora vinctus
Hymen’. (See further the articles of Maas cited in introduction to
56~115.) Hymenaens occurs twice in the Medea, 116 (‘song’), 300
(‘god’); elsewhere in the tragedies (except Tro 202 ‘song’) hymen and
hymenaeus mean ‘marriage’ (see O-P-C).

67. facibus: faces alone for ‘wedding’, as 3098: cf. Prop. iv. 11. 46
‘viximus insignes inter utramque facem’, ‘between marriage and
death’. The torchlight procession was a picturesque and memorable
feature of the marriage ceremony, and so the words fax and, niore
frequently, taeda (581) came themiselves to mean ‘marriage’ in the
poets (taeda first in this sense Cat. 64. 25).

68. Cf.Cat. 61. 14-15 ‘manu / pineam quate taedam’.

auspice: probably adjectival, ‘favouring, auspicious’ (cf. 285
‘auspicatos toros’), but it may be an appositional noun with dextera,
with reference to the auspices, official witnesses, at Roman weddings:
cf. Tro 863 ‘auspice Helena’.

69. gradu marcidus ebrio: ebrio is suggested by Hymen’s comection
with Dionysus (110mn.). (Delrius’ suggestion is more practical:
‘temulentum Hynienaeum fingebant: an quia sine Cerere et Baccho
friget Venus?’) But marcidus itself probably does not mean ‘reeling’
(Miller), but ‘languid, effete’. The long description of Hynien in
Cat. 61 contains certain bisexual features which may be reflected here
in marcidus and i1 marcentibus 112. See Wheeler, op. cit. 210 ., and
cf. the use of marcidus in a picture of docile effeminacy, HO 376
‘hirtam Sabaea marcidus myrrha comam’; also de prov. 3. 10 ‘volupta-
tibus marcidum’,
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70: Hymen conventionally wears garlands: Cat. 61. 6 ‘cinge tempora

floribus . . .°, Ovid, Her. vi. 44 (quoted on 67-70).

71 ff. et tu: sc. incede. Hesperus, the evening star, has its place in earlier

and later epithalamia: Cat. 62. 1-2 ‘Vesper adest, iuvenes, consurgite:
Vesper Olympo / exspectata diu vix tandem lumina tollit’, Sappho,
fr. 104 L-P "Eomepe mdvra ¢épaw doa paivods éoxédas’ adws, ‘Shine,
Hesperus, shine forth, thou wished star!’ (refrain of Ben Jonson’s
Epithalamion for Lord Ramsey, 1608). The anaphora tu .. . te. .. te
is a traditional technique in hymns (cf. 797 ff.), where the god’s
attributes or powers are enumerated. For Latin examples cf. Lucr. i.
6 ff. (Venus), Cat. 34. 13 ff. (Diana), Hor. C. ii. 19. 17 ff. (Bacchus),
and see Norden, Agnostos Theos 149 ff., Nisbet-IHubbard on Hor.
C.1i. 10.0.

gemini praevia temporis: ‘bringing on the twilight', lit.
‘double time’, half day, half night; or gemini temporis means ‘both
times’, night and morning, which the same star introduces: below,
878 ‘dux noctis Hesperus’, Ovid, M. xv. 190-1 ‘praevia lucis . . .
Pallantias’, Her. xviil. 112.

matres . . . nurus: aurys has the general sense ‘young wives’: cf.
Ovid, M. xii. 215~16 ‘ecce canunt Hymenaeon, et ignibus atria
fumant; / cinctaque adest virgo matrum nuruumgque caterva’.

75 ff. The chorus now praises the beauty of bride and bridegroom,

and the metre changes to glyconics. (Cat. 61 is written in glyconics
and pherecrateans.) The topic is conventional in the epithalamium:
Sappho, fr. 115 L~P rie o” & dide yduBpe xddms éudodw ; | Spmaxt Bpadiva
o€ pddior éuedodw, Cat. 61. 82 f., 185 ff. In true choral manner there
is a wealth of geographical and mythological references to underline
the points which are made. The function of a Greek and Senecan
chorus is often to generalize, or to highlight a particular situation or
person by setting it against a background of similar situations drawn
from history or legend. The present passage should be compared
with the choral eulogy to Hippolytus’ beauty in Phae 741-60. (There
have been attempts to break down the rest of this chorus into a
strophic pattern on Greek lines, with alternate passages sung by groups
of girls and young men such as we find in Cat. 62. Thus Bentley
suggested giving 75-81 and 93 fI. to a chorus of girls, and 82-92 to
one of young men (A. Stachielscheid, Newe Jahrbiicher fiir Philologie
1nd Paedagogik 125 (1882), 488). But there is very little evidence for
strophic construction in Seneca’s choruses, and certainly anything
like the complex responsions of Greek tragic choruses is out of the
question: see Leo, . 135 ff., and note on §79 ff.)

75-81. Creusa’s beauty is supreme throughout Greece.
75. virgineus: i.c. Creusae. Neither Creusa nor Jason is named in the

song, but they are referred to allusively, e.g.* Aesonio duci’ 83,° Aeoliam
virginem’ 105: contrast Cat. 61. 16.
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76. Cecropias: ‘Athenian’, from the traditionally first king of Athens,
Cecrops: a touch of mythological elevation, though the word is
common in Latin poetry (Phae 2, Thy 1049).

77 ff.: ‘and the brides whom the unwalled town (Sparta) trains like
young men on the heights of Taygetus’. The freedom of association
between the sexes at Sparta, particularly in physical exercise, was
the cause of shocked surprise to many writers, aud of envy to Pro-
pertius: ‘multa tuae, Sparte, miramnur iura palaestrae, / sed mage
virginei tot bona gymnasii; / quod non infames exercet corpore
ludos / inter luctantes nuda puella viros (iii. 14. 1-4: he goes on to
contrast the difficulty of getting to know one’s girl friend at Rome.
For a different point of view on the Spartan practice see Eur. Andr.
595 fI.). For the association with the near-by range of Taygctus cf.
Prop. ibid. 13~14 (the Spartan girl) ‘et modo Taygeti crines adspersa
pruina / sectatur patrios per iuga longa canes’, Virg. G. ii. 487-8.
See too frag. inc. (Accius?) 206~8 R ‘nihil horum similest apud
Lacaenas virgines, / quibus magis palaestra Eurota sol pulvis labor /
wnilitia studio est quam fertilitas barbara’.

muris caret: Ovid, M. x. 169~70 ‘immunitamque . . . Sparten’,
Livy xxxiv. 38 ‘fucrat quondam sine muro Sparta’. Protected by its
natural position Sparta remained without defensive walls until the
time of Nabis at the end of the third century B.c.: Livy xxxix. 37. 2,
Paus. vii. 8. 5.

8o fI.: ‘the maidens whom Boeotian waters and (those whom) the holy

Alpheus bathe’.

Aonius: ‘Boeotian’, from Aon, a legendary local hero.

lavat: cf. Oed 714 ‘lavitque Dirce’, Stat. S. ii. 7. 18 ‘quas Dirce
lavat’. For identification of peoples by local springs or rivers see on
372-4.

81. sacer. The worship of rivers and their gods was a very primitive
element in Grecek folk-lore, so that ‘sacred’ is a comumon description
of springs and rivers in the Greek and Latin poets: see OCD, s.v.
‘River-Gods’. The Alpheus, the longest river in the Peloponnese,
was honoured by Zcus, according to Pindar (O. v. 17-18) and
Pausanias (v. 13. 11). So also Thy 116-17 ‘sacer Alphcos’, Milton,
Arcades 29~30 ‘that renowned flood, so often sung, / Divine Alpheus’.

82-9. Jason’s beauty is unmatched by Bacchus, Apollo, Castor, or
Pollux.

82. velit: sc. Jason.

forma aspici: ‘regarded, considered as to his beauty’; cf. Sil. It.
iii. 114 ‘sin solo adspicimur sexu’. {Gronovius: ‘si wvelit, inquit, quasi
dubitans: nam fortes pulcritudinis laudem dedignantur.”)

83. cedent: with proles and frater 87. Jason’s father was Aeson.

84. Bacchus was the son of Jupiter and the Theban princess Semele,
who was tricked by Juno into making Jupiter promise to appear to
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her in his true form. She was consumed by the thunderbolts with
which Jupiter had then to visit her, but the unborn Bacchus was
rescued (Eur. Bacchae 2—3, Ovid, M. iii. 259 ff., HF 457 ‘c matris utero
fulmine eiectus puer’). There is a loug dithyrambic chorus in Qed
403—508 in praisc of Bacchus and his achievewents; but just as even
his beauty yields here to that of Jason, so he is unfavourably compared
with Hippolytus, Phae 75360, and the idea recurs in late Greek epic
in Colluthus, Rape of Helen 251 (Paris is superior to Bacchus in
beauty).

85. Cf. Phae 755 ‘(Liber) tigres pampinea cuspide territans’, Virg. Aen.
vi. 805-6 ‘nec qui pampmels victor iuga flectit habenis, / Liber agens
celso Nysae de vertice tigres’, Hor. C. iii. 3. 13-15. Bacchus-Dionysus
is all-powerful over man and nature, and the tigers reflect his associa-
tion with the east and India (Phae 753, Ocd 424 ., Eur. Bacchae
13 ff., Ovid, M. iv. 20-1).

86 ff. qui . . . frater: Apollo, whose oracles (the most important
being at Delphi) are referred to by ftripodas movet. These words
describe the physical, though unseen, presence of the god as he
delivers his oracle: he shakes the tripod on which sits the priestess
who is his mouthpiece. See below, 785-6 ‘sonuistis, arae, tripodas
agnosco neos / favente commotos dea’, Ovid, M. ix. 782 “visa dea
est movisse suas (et moverat) aras’, Lucan v. 120 ff. ‘sic tempore
longo / immotos tripodas . . . sollicitat’. The ‘stern (almost ‘tough’)
maiden’ is Diana, the epithet referring to her masculine interest in
hunting and her inviolate virginity. Apollonius too likened Jason to
Apollo (iii. 1283).

88-9. Castor and Pollux were sons of Zeus or Tyndareus, and brothers
of Helen of Troy. Castor was a famous horseman and Pollux a boxer
(caestibus): Hom. II. iil. 237 Kdoropd ¢ (nmddapov xai wdé dyaddv
MoAvdevxea, Hor. C. i. 12. 25~7, Sat. i1. 1. 26-7. Both took part in the
expedition of the Argo.

suo: sc. fratre. For aptior in this sense cf. HF ¢o6 ‘soror sagittis
aptior’.

90-2. The statcments by the chorus of the supremacy of the bride’s
beauty over maidens or brides, and of the bridegroom’s even over
gods, are supplemented by a prayer that she may continue to outshine
all wives and he all husbands. Thus we are brought back from the
level of mythology (84-9) to the present time and occasion, and
reminded that it is a newly-wedded pair who are being lauded. For
sic sic with jussive subjunctive cf. Thy 102 “sic sic ferantur’.

93-101. After praising Jason the chorus returns to Creusa and dwells
again upon her beauty. There is, however, no corresponding second
description of Jason to follow: instead, the chorus urges him to seize
his opportunity and exchange a disastrous marriage for a llappy one
(102~6).
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93 ff. Creusa’s beauty outshines all her maiden attendants, just as the
sun eclipses the stars and the Pleiades fade beside the full moon.

choro: in a general sense ‘troop, retinue’.

94. praenitet: ‘outshine’: of physical beauty, as at Hor. C. 1. 33. 3—4
‘cur tibi funior / laesa praeniteat fide’.

95. cum sole: ‘at dawn’, as Virg. Aen. iii. §68 ‘ventus cum sole
reliquit’. The phrase and several variants are common in this sense:
see OLD, s.v. ‘cum’ 6a.

66-8. The thought goes back to Sappho, fr. 34 L-P dorepes pév dudi
kdAay aeddvvay | & dmoxpirroiot ddevvov eldos | Smmota mAjfooa pdivota
Mpsy [ yav ... Cf. Hor. C. i. 12. 46-8 “micat inter omnes / Tulium
sidus, velut inter ignes / Luna minores’ (Nisbet-Hubbard ad loc. give
niany other parallels), and a similar passage at Pliae 743-8 (the beauty
of Hippolytus) ‘pulchrior tanto tua forma lucet, / clarior quanto micat
orbe pleno / cum suos ignes coeunte cornu / iunxit et curru properante
pernox / exerit vultus rubicunda Phoebe / nec tenent stellae faciem
minores’.

densi Pleiadum greges: the familiar constellation of the seven
daughters of Atlas. The description (greges is a loose poetic plural)
refers to the close clustering of the group: Prop. iii. 5. 36 ‘Pleiadum
spisso cur coit igne chorus’.

cum Phoebe ... : ‘when the Moon with borrowed light binds
a full circle with (or ‘t0’) her surrounding horns’: as the Moon waxes
to become full, her horns are supposed to meet and enclose a com-
plete circle of light. It is a rather odd use of alligare—the linked horns
enclose the orb as though tying it up—found also in Martial, viii.
50. 7 ‘sic alligat orben, / plurima cum tota lampade luna nitet’. Other
passages with alligare suggest that cornibus is abl. (e.g. Thy 161
‘inclusisque famem dentibus alligat’), but it may be dat. in view of
of the abl. lumine. For circuitis cornibus cf. Phae 745 ‘coeunte cornu’,
Lucan, i. $37-8 ‘cornuque coacto / iam Phoebe toto fratrem cum
redderet orbe’. That the moon merely reflects the sun’s light (fusine
nion suo) was first taught by Thales, according to Aé&tius (il. 28. s,
Diels, Dox. Gr. 358): see also Parmenides, fr. 14 D-K vuxripads mepl
yaioy dAdduevov, dAASTprov s, Cat. 34. 15 ff. ‘et notho es/ dicta lumine
Luna’, Lucr. v. §75-6, 705 fI. (a discussion of theories on the subject),
Lucan, loc. cit., Virg. G. i. 396.

circuitis is active—the horns surround, are not themselves sur-
rounded. Passive participles of transitive verbs are not common in
an active sense, but, apart from forms like osus and its compounds,
cf. Petronius, 48. 4 ‘ne me putes studia fastidicunt’ (K-S i. 99).

99 ff. Leo thought that there was a lacuna before ostro sic . . . and
suggested as a stop-gap ‘talem dum iuvenis conspicit, en rubor /
perfudit subito purpureus genas’. The sequence of thought is a little
abrupt, but if the text is sound the words pick up and further describe
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the bride’s features: the clauses sic . . . rubuit and sic . . . aspicit have
the same, if slightly looser, connection with facies praenitet as does sic
... latitant. Her beauty glows as ‘the snow-wlite colour (of cloth or
ivory) blushes red when dyed in Phoenician purple’ etc. For the
stock description of a pink-and-white complexion cf. Cat. 61. 186-8
(the bride) ‘ore floridulo nitens, / alba parthenice velut / luteumve
papaver’, and Fordyce ad loc. Sen. might be recalling Ligurinus’
cheeks: Hor. C. iv. 10. 4 ‘qui color est puniceae flore prior rosae’.
Tyre was celebrated for producing the finest known purple dye, so
thiat its use was a hall-mark of elegance and luxury: Thy 955-6 “Tyrio
saturas ostro / . . . vestes’, HO 644 ‘caespes Tyrio mollior ostro’, Virg.
Aen. v. 11112 ‘ostro perfusae vestes” (as prizes). (The parent passage
for similes with Phoenician purple is Hom. II. iv. 141 &5 8’ é7e 7is 7’
Aépavra yuvi) dolmre pujvy.) Mayor on Juv. i. 27 has an exhaustive
note on Tyre and its dyeing industry.

100. nitidum iubar: the same phrase is used of the setting sun
at Ag 463: here of its first rays at dawn—glowing like Creusa’s
cheeks.

101. roscidus: ‘wet with dew’: the epithet applied to a human being
is unusual.

702 ff. The chorus’s first clear statement of hostility to M., but she is
referred to obliquely and not by name (Phasidis, effrenae coningis):
cf. 75 n.

ereptus . . . solitus . . . trepidus . . . felix corripe . . . sponse:
The address to Jason builds up to a climax in felix: ‘happy (at last),
clasp the Aeolian maiden’. The chorus suggests that Jason has never
enjoyed his arriage with M.

thalamis Phasidis: HO 950 ‘Phasiaca coniunx’. Phasidis here by
metonymy for Medeae (44-5n.); epithets for the river reflect the
feelings of other peoples about Medea or the Colchians (forridi here,
cruentum Stat. Th. v. 457).

105. Aeoliam: ‘Corinthian’: Ephyre or Corinth was said to have been
founded by Sisyphus, son of Aeolus (son of Hellen, not the wind-
god): Apollod. i. 9. 3.

106. soceris volentibus: abl. abs. The goodwill of Creusa’s parents
contrasts with Aeetes’ open hostility to Jason. soceri occurs several
times for ‘parents-in-law’, e.g. Tro 1002.

sponse: for the vocative ‘attraction’ see 605 n.

107 ff. The references here and in Hnes 113 ‘dicax Fescenninus’, 114
“iocos’, are to the cheerful ribaldry which was a conventional element
in both Greek and Roman epithalamia: see Aristoph. Pax 1336 ff.,
Theocr. xviii. 9 ff. with Gow’s note, Page, Sappho and Alcaeus 120,
and in particular Cat. 61. 119 ff., where the Fescennina iocatio includes
uninhibited banter addressed to the bridegroom’s erstwhile con-
cubinus. At Rome this ribald chanting was customary at generals’
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triumphs as well as at weddings, and the purpose in both cases scems
to have been to counteract by ritual abuse any effect of the ‘evil eye’
on persons thought to be too fortunate.

‘concesso: ‘permitted’: cf. ‘lusta licentia’ 109.

hinc illinc: ‘responsively, in answer to cach other’, giving an
amoebean performance, like Cat. 62.

109: ‘seldom are we allowed to act as we like towards our masters’
(domtinos here being Jason and the Corinthian royal family). Apart
from the licensed abusc at triumphs and weddings, Seneca may be
thinkinga nachronistically (see on Fescenninus 113) of the Roman
Saturnalia (beginning 17 December), during which slaves were
allowed to do as they liked. So Horace tells his slave Davus to speak
his mind freely at this time: ‘age, libertate Decembri / (quando ita
maiores voluerunt) utere: narra’ (Sat. ii. 7. 4-5).

licentia: Hor. Ep. ii. 1. 145 ‘Fescennina licentia’.

110-15. Dactylic hexameters are very rare in the tragedies, and are
used elsewhere only at Oed 233-8 (an oracle, traditionally given in this
metre), and at intervals during the long dithyramb in the same play
(403—4, 429-31, 445-8, 446-71, 504-8). (It is probably coincidental
that the present lines also contain a reference to Bacchus.) It is also
noticeable that 110-15 contain scveral words which occur nowhere
else in the tragedies (tultifidam, dicax, convicia, fescenninus, peregrino,
fugitiva), and this cluster may be partly explained by the use of the
rare hexameter. (On hexameters in Greek tragedy see Wilamowitz,
Griechische Verskunst 347 ff., A. M. Dale, Lyric Metres of Greek Drama
25 ff.)

110. proles Lyaei: Hymen, of whose parentage there were varied
accounts (see RE ix. 127 ff.): one version, here followed by Seneca,
made him the son of Dionysus and Aphrodite (Servius on Virg. Aen.
iv. 127; Donatus on Terence, Ad. 9o5; Martianus Cap. i. 1).

thyrsigeri: fupooddpov (cf. Eur. Cycl. 64). Phae 753 ‘thyrsigera
Liber ab India’: the familiar picture of Dionysus carrying the thyrsus,
or staff wreathed in ivy and vine-leaves.

Lyaei: Oed 508 ‘candida formosi venerabimur ora Lyaei’, HO
244. Lyaeus (‘loosener’ from Aew) is 2 common name for Bacchus
in Latin writers,

111. multifidam: ‘well-split, frayed’ (‘in modum spicarum incisamn,
quo facilius flammain concipiat’ Farnaby). Used of faces at Ovid, M.
vil. 259, viii. 644, and cf. Stat. Th. iil. 142 ‘multifida attollens antiqua
lumina cedro’.

pinam: 38 n.

iam tempus erat: for the idiom fempus erat referring to present
time, and expressing an impatient desire for something which is
overdue, ¢f. Hor. C. i. 37. 2—4 ‘nunc Saliaribus / ornare pulvinar
deorun / tempus erat dapibus’, Ovid, Am. iii. 1, 23~4 ‘tempus erat

i
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thyrso pulsum graviore inoveri; / cessatum satis est: incipe maius
opus’, Tr. iv. 8. 24 ff.

112. excute: ‘shake or toss out’ the flames, by vigorously waving

the torch: Lucr. vi. 688 ‘(aer) excussit calidum flamunis velocibus
ignem’, Oed 500 ‘geminus Cupido concutit taedas’, Cat. 61. 77-8,
Pliny, Ep. iv. 9. 11. Contrast the sense of ‘excutiam faces’ 27 (‘snatch
away’).

sollemnem: ‘ritual’: the word has close ceremonial and religious
associations; e.g. 797-8 ‘sacrum sollemne’, Phae 424.

marcentibus: ‘languid’: cf. marcidus 69n. The word is rather
oddly linked with the vigorous excute. (There is an echo of the line
in Stat. S. i. 2. 4-5 ‘quatiuntque novena / lampade sollemnem
thalamis coeuntibus ignem’.)

113. Fescenninus: Festus 76L ‘Fescennini versus, qui canebantur in

nuptiis, ex urbe Fescennina dicuntur allati, sive ideo dicti, quia
fascinum (“witchcraft’) putabantur arcere’. Cf. 107 1., Fordyce on
Cat. 61. 120. Fescennine banter was said to have had a place in early
times at Italian harvest festivals (Hor. Ep. ii. 1. 145-6, Livy vii. 2),
and literary Fescennines for marriages survived until the time of
Claudian (flor. 400 a.p.), who wrote them for the wedding of
Honorius and Maria. Seneca was no doubt unconcerned at his
anachronistic use of the word in the heroic age. For other possible
anachronisms in the tragedies (e.g. HF 48 ‘opima’, Phae 351 “Lucaeque
boves’) see Herrmann, Le Thédtre de Seénéque 330.

dicax: ‘sharp, witty’: Cat. 61. 119-20 ‘procax Fescennina iocatio’,

festa convicia: cf. Lucan, ii. 368—9 ‘non soliti luscre sales nec more
Sabino / excepit tristis convicia festa maritus’.

This is an example of a so~called ‘golden line’ i.e. a hexameter with
a verb in the centre, followed by two nouns and preceded by two
adjectives agreeing respectively with them. There are many examples
in Catullus and Virgil, and they are more comunon still in Ovid and
Lucan: see Williams on Aen. v. 46.

114. solvat: ‘release’ i.e. ‘utter freely’: Oed 202 (responsa), Thy 682

(vocem)—a mainly Silver sense of the verb.

tacitis eat illa... : ‘let her depart in silent darkness—whoever runs
away and weds a foreign husband’. The chorus breaks off at a half-
line to end its song with an insulting reference to M.—another sign
of informal construction in the lyric. Both peregrino and fugitiva are
of course contemptuous, and both are applied to Helen of Troy,
by Horace (C. iii. 3. 20 ‘mulier peregrina’) and Ovid (Her. v. 91
“Tyndaris infestis fugitiva reposcitur armis’). Notice the emphatic
illa picked up by the indefinite si qua, almost as though the chorus
suddenly catches sight of M. and tactfully generalizes the rest of the
sentence.

115. nubit: 481 n.
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116-78. At the sound of the wedding-song M.’s horror and frenzy
are redoubled, and she pours forth a further torrent of bitter and
sometimes incoherent words, as her rage at Jason’s conduct battles
with tlie love she still feels for him. Her old nurse tries in vain to calm
this furialis impetus, and to show the hopelessness of her position.

116~17. Ovid, Her. xii. 137-41 ‘ut subito nostras Hymen cantatus ad
aures / venit . . . pertimui, nec adhuc tantum scelus esse putabant’.

hymenaeus: sce intr. note to §6-114 and on 67~70.
ipsa: ‘myself’ opposed to aures: iy ears have heard but my mind
cannot believe.

118-19. hoc: picked up by deserere 120: ‘could Jason do this. . . cruelly
desert me ¥’

erepto patre . . . : Ovid, ibid. 109 ‘proditus est genitor, regnum
patriamque reliqui’, 161 ‘deseror amissis regno patriaque domoque’.
solam: sc. me.

121. scelere: sc. meo: 52 ff. n.

flammas: 466 ‘igneos tauri halitus’: the breath of the bulls which
Jason yoked with the help of M.’s magic drugs.

mare: prestinably means their escape from Aeetes by sea, made
possible by M.’s murder of her brother.

122. adeo: goes with consumptum: ‘does he believe that my resources
of evil are so exhausted?” Cf. a line of Ovid’s Medea (quoted by
Quintilian viii. 5-6) ‘servare potui; perdere an possim rogas?’
(perhaps M. addressing Jason); s60-1 below.

123. Seneca the Elder preserves (Suas. iil. 7) the other surviving verse
of Ovid’s Medea: *feror huc illuc ut plena deo’. Leo (I. 167) uses this
fragment as evidence that Seneca followed Ovid rather than Euripides
in his portrayal of M.’s character (see too Vente, Die Medea-Tragoedie
Senecas 28-9): while we should beware of extensive inferences about
Ovid’s play, it is certainly true that, as Leo says, we see Seneca’s M.
‘furere ab initio paene per totam fabulam’. He compares 382 ff.,, 675,
738, 805 fI., 840 1f., 862 ff. For the possible influence of Ovid see also
introductory notes to 137 ff. and 179-300. Apollonius’ Medea too
had her violent moments: &s ¢d+’, dvalelovoa Baptv xélov fero &
iye [ vija katadAéfar . . . iv. 391 fl.

ve- (vae-) in vecors, vesanus is a negativing prefix, and the words
are virtually synonymous, ‘insane, wild, deranged’: cf. 738 ‘vesano
gradu’. Note the scansion incertd . . . vesand.

124. queam: this verb is more comumon in negative or virtually
negative sentences: cf. 23, 548.

125. utinam . . . frater: sc. ‘so that I might treat him as I treated my
own’.

126. ferrum exigatur: M. uses nearly the saine words at 1006, ‘ferrum
exigam’—but there the blow is against her own child.

satis &st malis: a rare example of a fifth-foot anapaest where the
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two short syllables are in a separate word : cf. HO 406 ‘cir&t Hércule’.
Much more common are the types ‘ddminim fide’ 11, and (with
elision) ‘flagitia Ingere’ 236.

127 ff. si quod . . . parandumi: M. resolves to extend her repertoire
of crintes in order to do justice to her vengeance.

Pelasgae (urbes): ‘Greel’: a name originally referring to a pre-
Hellenic tribe of uncertain origin, and later to Greeks in general. It
is opposed to barbarae, i.¢. non-Greek, not the derived sense of ‘wild,
savage’. (Thus M. refers to her own country in Eur. Med. 256 éx yis
BapBdpov AeAnouévy.)

tuae . . . tua: in her distraught condition M. slips from meis 126
to the hortatory second-person adjectives here, then to the third
person reference to herself, nefandae virginis 131. This is probably a
deliberate rhetorical toucli: cf. 41 n.

129-30. scelera . . . cuncta redeant: ‘let all your (past) crimes
return’, i.e. ‘be repeated’.

inclitum decus: the Golden Fleece. This and the following
phrases down to membra 134 expand and define scelera 129: her
record since meeting Jason is a succession of sins, and all were
prompted by love for him, amor 136.

131 ff. Seneca here follows the version of the legend according to
which M., in her flight with Jason from Colchis, took her brother
with her, killed and dismembered him, and scattered his fragments
on the sea. Thus they escaped from Aeetes, who stopped in his
pursuit to pick up the pieces. (So Pherecydes, Jacoby, FGH 3 F 32b,
Apollod. 1. 9. 23—4, Cic. Leg. Man. 22, and a variant in Ovid, Tr.
iii. 9). Other accounts were: (a) Absyrtus pursued them and was
ambushed and killed by Jason (Ap. Rhod. iv. 303 ff., Hyg. fab. 23);
(b) M. murdered him in the palace of Aecetes (Sophocles in his
Colchian Wotnen, according to Schol. on Ap. Rhod. iv. 228; Eur.
Med. 1334, cf. below, 452-3). The brother (not named by Seneca) is
usually called Absyrtus. (Cic. ND iii. 48 says that Pacuvius called him
Acgialeus, as did Diodorus iv. 45: so Milton, Sylvarum liber i. 20,
‘Acgiali soror usa virga’). This act above all preys on M.’s conscience:
473, 963 f. (In Euripides she herself does not allude to it.)

132. funus ingestum patri: ‘his murder forced upon his father’s
sight’ (Miller). ingerere is used of forcing a (usually unpleasant)
sight on someone: Thy 282~3 ‘ingesta orbitas / in ora patris’, Lucan,
vii. 798-9 ‘caeloque nocenti / ingerit Emathiam’; cf. de ira i. 18. 2.
‘etiam si ingeritur oculis veritas’, Stat. S. ii. 2. 84-5.

133. Peliae senis: Pelias was Jason’s uncle, who had usurped his
father’s throne and sent him to find the Golden Fleece. When Jason
and M. returned to Iolcos, M. restored Jason’s father Aeson to youtls,
and induced the daughters of Pelias to believe that she could similarly
rejuvenate their father. Following her instructions they cut up Pelias’
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body, and she threw it into a cauldron in which she had deliberately
placed powerless herbs. Thus she enginecred his death at their hands,
and it was to escape the ensuing wrath of his son Acastus that she
and Jason tled from lolcos and arrived in Corinth (below, 256 f1.).
The incident is an carly elemient in the Medea legend (Pindar, P. iv.
250, lost plays by Soph. and Eur.; and sce further Ovid, Her. xii.
129-30, M. vii. 297 ff., Apollod. i. 9. 27 with Frazer’s Loeb note).
A ‘rationalist’ variant of the legend appears in Diodorus (iv. $1-2),
where, Aeson being already dead, M. wins the trust of Pelias” daugh-
ters by disguising herself as an old woman and then apparently
restoring her own youth. Then (as in other versions) she does her
cauldron act with the ram, but here we arc explicitly told that she
works it by means of a dummy lamb (dprés eldwor).

134~5. aeno: ‘bronze vessel, cauldron’: local abl. Cf. 666 ‘ustus accenso
Pelias aeno’.

funestum fudi sanguinem: ‘caused fatal bloodshed’.
et: ‘and yet’, as often in Sen.: see Summers on Ep. 56. 11.

136. irata...amor: yet now that her wrath is aroused it does not conm-
pletely dispel her love, and the interplay of the two feelings is a root
cause of her mental turmoil and subsequent actions: cf. 397-8, 866 .

saevit: this has troubled editors (movit Leo, suasit Peiper, fecit
Garrod, CQ v (1911), 216), but it can stand. The present tense is
significant: M.’s passion for Jason raged when she committed crimes
in the past—and still it rages (like Dido’s, Aen. iv. 532 saevit amor).

137 ff. The word amor and a resurgence of her old feelings for Jason
pronipt a sudden change to a more tender mood, and M. now makes
excuses for his conduct. “But what could he do when under the
control of another (Creon)?” Then a return to resentment: ‘He
should have resisted at the risk of liis life’. Then tenderness again: ‘No,
no, may lie at all costs live on—whether mine or another’s’. She
then goes on to blame Creon for the situation that lias arisen and to
plot her vengeance against him. This un-Euripidean tenderness may
owe something to Ovid—his M. clearly retains her love for Jason in
Her. xii. 185 ff.; at any rate, in portraying these vacillations of mood
Seneca is exploiting the resources of declamatory rhetoric, and behind
M.’s shifting arguments can be heard the popular exercises of the
debating schools.

137-8. alieni . . . factus: ‘subject to the will and control of another’.
For this type of genitive used as a predicate (commonly with esse and
Jacere) ct. Livy, i. 25. 13 ‘alteri dicionis alienae facti’, de ben. v. 19.
1 ‘mei mancipii res est’, and the phrase sui inris, ‘one’s own master’.

139. melius . . . dolor: cf. 930 “melius, a, demens furor’.

140. vivat: this tender wish is very different from the earlier vivat 20.

meus: predicative, and cmphatic by position (like éudv at Eur.
Med. 375 TTCLTE,,DO. TE Kal KOIP'I)V méaw T E’I,Lc'w).
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141. si minus: sc. vivere potest meus—if he becomes Creusa’s.

142. nostri: probably singular, as often (e.g. Juv. iii. 318 ‘vale, nostri
memor’), but possibly plural and including her children.

muneri: i.e. vifae suae, continuing the theme of wivat: he owed
his life to M. For the same idea cf. Ovid, Fer. xii. 203 ‘dos mea tu
sospes’, 205—6 ‘quod vivis . . . meum est’. But the expression is
strained and Richter’s muneris parcat milti is persuasive.

143. impotens: ‘violent, ungovernable’, with abl. as Tro 266-7
inipotens regio.

144 ff. genetricem abstrahit natis: this must be a generalization, or
an accurate prophecy of her own fate, as M. has not yet learnt of her
banishinent and forced parting from ler children (190, 284). In Eur.
Creon orders her to take her children with her into exile (272-3).

145. arto . . . fidem: ‘faith, promise bound by strice pledge’: cf.
Oed 804 ‘liberi astringunt fidem’. If there is a particular reference it
must be to M.’s share in Creon’s promise to protect thein when they
came as exiles to Corinth.

147. alto . .. domum: ‘I shall make the palace a towering heap of
ashes”. The burning of the palace is reported 885 ff. Euripides’ M.
debates whether to burn Creon’s palace (wdrepov Spdipw §dpa vuuducor
upi 378) but abandons the idea.

148. verticem flammis agi: cither ‘the roof harried, attacked by the
flames’, or ‘a column of (smoke and) flames driven upwards’, which
shall be visible right across the Peloponnese at Malea.

149. Maléd: the south-east promontory of the Peloponnese, which
‘delays ships by its long curving coastline’: cf. 35, Lucan, vi. 58 ‘et
ratibus longae flexus donare Maleae’, Ovid, Amr. ii. 16. 24.

150 ff. As often with Seneca’s characters, the Nurse’s arrival on the
scene is unheralded. ECPS record her presence at the head of this
scene (116), and we may imagine that she arrives in the wake of the
wedding-procession, and listens with growing alarm to M.’s passion-
ate reaction to it. She urges M. to conceal her frenzy, and opens
with a string of Senecan senfentiae: cf. the philosophical nurses in
Eur. (e.g. Hipp. 186 ff., Med. 190 f.), and the scenes between other
Senecan nurses and their mistresses (Phaedra, Phae 129 f., Deianira,
HO 256 L., Clytaemnestra, Ag 108 ff.). In our play the Nurse’s part
is much more developed than in Euripides’ Medea, where she dis-
appears after line 203, and Seneca’s Nurse in effect takes over the
sympathetic role which the chorus has in Eur. but not here.

As a faithful foil and confidante to the heroine the nurse descends
virtually unchanged from Greck drama through Seneca to English
and French tragedy. Oenone in Phédre and Juliet’s nurse differ in no
essentials from their classical forerunners, and the loyal, gossipy,
querulous old lady has offered playwrights much scope for pathos,
humour, and good sense. (In Corneille, Médée’s Nérine is called
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a ‘suivante’, but belongs clearly to the nurse tradition.) Pease on
Aen. iv. 632 has a long list of nurses in classical literature.

This scene between M. and the Nurse is a good example ofa Senecan
dramatic debate, and well illustrates both the virtues and the weak~
nesses of the declamatory style: neatness, economy of phrase,
epigrammatic balance on the one hand; on the other, artificiality,
remoterness from flesh-and-blood discussion, and the impression we
receive of a rhetorical show-piece emanating from the schools. As
Senecan tragedy can fairly be considered to a large extent a drama-~
tic extension of rhetorical debate, it is not surprising that we
find features which seem stilted and grotesque to modern taste,
and criticism, while recognizing what is dramatically implausible
and unintentionally funny in the plays, should also try to under-
stand them as a unique literary development.

There is a good adaptation of the scene in Corneille (Médée i. ),
with less of the Senecan extravagance, and a comparison of the two
passages is instructive.

150-1. questusque . . . dolori: so Deianira’s nurse HO 276-7
‘questus comprime et flammas doma; / frena dolorem’.

152-3. pertulit, potuit: ‘gnomic’ perfects, equivalent to presents,
indicating what has been found to be true in the past, and can be
taken as a general rule. Seneca is fond of the idiom in his prose works:
K-S1. 133.

referre: ‘repay’, return wound for wound. referre (gratiant) more
commonly expresses gratitude.

nocet: i.e. avenges itself, balancing vindictae 154. The thought is
a commonplace: Creon to Medea in Eur. Med. 319-20 yuwy yap d£i-
fupros, s 8 alirws drip, | fdav duldacew § qwmmds sodss, Seneca the
Elder, Contr. i. praef. 21 “magis nocent insidiae quae latent’, Tac. H.
iv. 24. 9.

154. professa: passive, ‘proclaimed’.

156. clepere: (cf. kAémrew) ‘steal away, i.e. hide, itself’: an old and
rare verb which Seneca would have found in ecarly Latin tragedy,
as we see from surviving examples of its use by Accius (frs. 212,
292R) and Pacuvius (fr. 185R). Elsewhere in Seneca’s plays it occurs
only as a variant at FHF 799, and the only near-contemporary example
cited in TLL is Manilius i. 27. Perhaps Seneca deliberately archaizes—
tegere would have done as well. (156 is omitted in CPS and others.)

157. ire contra: sc. hostes meos.

siste furialem impetum: Ag 203 siste impetis.

Division of a verse between more than one speaker (dvridafs) in
excited or argumentative dialogue is quite common in Soph. and

Eur., and frequent in Seneca’s tragedies, e.g. the present exchange
between M. and the Nurse, below, 493 ff. (M. and Jason), Thy 204 ff.
(Atreus and servant). The technique clearly lends itself to rhetorical
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drama: like stichomythia, but sharper in its impact, it accelerates the
cut-and-thrust of opposing arguments and the capping of point by
point, and is ideally suited to Seneca’s epigrammatic style. ‘ The
present passage illustrates the most obvious feature of the technique:
the swift rebuttal of a point by another which picks up andrepeatskey
words—Ilocutn virtus/virtuti locus; spes/sperare; superest/superest; rex/rex.

158. alumna: the regular form of address by nurse to mistress in the
tragedies: below, 380.

vix . . . quies: i.e. even if you keep quiet you may not be safe (to
say nothing of what would happen if you showed open hostility).
159. fortuna fortes metuit: M. gives a scornful turn to a common
proverb (Virg. Aen. x. 284 ‘audentes fortuna iuvat’, Terence, Ph. 203
“fortes fortuna adiuvat’; other examples in Otto, Sprichwirter 144):

a good rhetorical touch which uuderlines her defiance.

160: ‘then (only) should courage be approved when it finds a fitting
occasion’. si virtually = cum, ‘if and when’.

163 ‘who can hope for nothing may despair of nothing’: the thought
and its formulation are a typical Senecan epigram. Cf. Ep. 5. 7
(quoting Hecato) ‘desines timere si sperare desieris’.

164. abiere: ‘have departed’ from you, i.e. have nothing more to.do
with you. The word suggests M.’s both physical and spiritual isolation
from her own people.

166. Medea superest: (cf. below, 517) imitated and improved by
Corneille:

Nériste. Dans un si grand revers que vous reste-t-il?
Meédde. Moi,
Moi, dis-je, et c’est assez.
(Médée 320-1)

Cf. Shakespeare, Ant. and Cleop. m. xiil. 92-3 ‘Have you no ears?
I am Antony yet'. )

hic . . . fulmina: here (i.c. in me) you see all the forces which
I can control and bring to my aid.

168. rex . . . rex: Creon, Aeetes. M. means that the fact that her
father was a king did not prevent her opposing him.

fuerat either loosely for erat, or literally means ‘my father had
kingly power until I proved him powerless against me’.

169. sint . . . edita: ‘(no) even if they sprang from the earth’~like the
terrigena miles (470) which Jason conquered by her help. '

171. CPS give Medea figiam (M. continuing from 170 with a delibera-
tive rhetorical question, ‘Shall M. fly?’). The text follows E: the
Nurse begins a remark which is curtly interrupted by M.: ‘T shall
become (Medea)’, i.e. I shall fight back and show my old powers, cf.
910 ‘Medea nunc sum’. The latter reading is now usually accepted,
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and fugiam could have been introduced from the following line. It is
worth noting too that with this division lines 170 and 171 are similar
in form, having four speeches each which divide the lines in roughly
the same metrical pattern. (Fourfold division of lines in the tragedies
occurs elsewhere only at Thy 257 and HO 438 : Strzelecki, 10~11.)

cui...: ‘you see for, or by, whom I am (a mother)’, not ‘to
whom’, as the reference must be to Jason, not her children. The Nurse
appeals to M. to have a care for her children’s sake, but M.’s tortured
thoughts at once fasten on the unworthiness of the agent of her
motherhood.

172. The Nurse, running out of arguments, repeats her appeal to flee:
M. grimly promises to do so—after exacting vengeance.

173. vindex: the ‘avenger’ is not specified, as the Nurse does not know
M.’s plans; but M.’s reply recalls her ghastly method of delaying
her own father’s pursuit by dismembering his son—and both Jason
and Creon, who might now pursue her, were fathers.

175. animos: ‘passion, violent feelings’ or ‘pride’: the plural is
frequent in both senses.

minuere occurs only here in the tragedies.
tempori . . . decet: ‘you must fit yourself to the time’, act as the
situation demands: ‘middic’ use of passive aptari.

176. That Fortune could rob the sapiens of his wealth and leave him
unimpaired was a characteristic Stoic doctrine, argued at length in
de vita beata (e.g. ‘sapientis quisquis abstulerit divitias omnia illi sua
relinquet . . .’ 26. 4). See also de ben. iv. 10. 5, Ep. 36. 6, and for
similar lines in tragedy Accius, fr. 619-20R ‘nam si a me regnum
Fortuna atque opes / eripere quivit, at virtutem non quiit’, Eur. fr.
1066N 4 7ois év olkw ypijpaow Aedelpueda, [ 1) 8 edyévea kal 76 yevvaiov
péver,

177: ‘but who pushes the palace door so that its hinges creak ?” though
cardo is not the modern hinge. The aucient door was huug on two
pivots or pins which fitted into sockets in the lintel and the sill of the
doorway, the word cardo being used of either pivot or socket. (See
Page on Aen. ii. 493 and illustrations in D~S s.v. cardo.) As the door
opened the pivots squeaked in their sockets, and in Roman Comedy
arefercuce to this noise regularly introduces the arrival of a character
out of a housc on to the stage: Plautus, Curc. 94 (‘num muttit cardo?’),
Amph. 496, M.G. 154, Terence, Ad. 264 (cf. Menander, Perik. 126K,
Samia 222K).

178. tumidus: ‘haughty, arrogant’: HF 384 ‘dominare tumidus,
spiritus altos gere’. (Studley: ‘puft up with pouncing pryde’.)

179-300. Creon enters with attendants (famuli 188) and, apparently
surprised to find M. still around, forthwith pronounces banishment
upon her. She appeals against the sentence and defends her actions
at length, pointing out that she has rescued not only Jason but all the
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Argonauts. Creon is unmoved, but as a concession allows her one
day’s grace before her departure.

This encounter between M. and Creon is somewhat longer than the
corresponding scene in Euripides (271-356: the disproportion is even
more in view of the greater length of Eur.’s play), and there are
differences of detail: (a) in Sen. Creon himself says that he has con-
muted sentence of death to exile in response to Jason’s appeal (183-5),
but it is Jason himself who reports this later in Eur. (455-8); (b) M.’s
children are included in her banishment in Eur. (273, 353) but not in
Seneca (cf. 282 fi.). Moreover, the characters of M. and Creon show
differences of treatment in the two playwrights. In Eur., after Creon’s
opening speech with its curt command to depart, M. indulges in
wordy lamentation (alai wavddys 4 7ddaw’ dmdwpar. . . . 277 f.)
before asking the reason for her banishment: Seneca’s M. is made of
sterner stuff and comes to the point at onee (‘quod crimen ... multatur
fuga?’ 192). Again, in Eur. Creon is a not wholly unsympathetic
figure: his dominant feeling in the situation seems to be love for his
daughter, and fear for her dictates his banishment of M. (283, 329),
and M. plays on these feelings (344 ff.). In Sen. Creon 1s the harsh
tyranss of the controversiae (like Lycus in HF and Aegisthus in Ag),
a stock type of arrogance and the misuse of power, who does not
even refer to Creusa. This difference is further underlined by the
contrasting accounts of Creon’s death as he flings himself on his
daughter’s corpse: in Eur. this occupies eighteen lines (1204-21), in
Semw. it is disniissed in one (‘nata atque genitor cinere permixto iacent’
880).

M.’s long speech (203-s1) is a rhetorical set piece in which she
passes from commonplace reflections on the precariousness of royal
power, which she herself exemplifies, to her main point, that she has
aided Jason and the other Argonauts (‘decus illud ingens Graeciae et
florem inclitum’ 226) and brought them safely away from her country.
This action is the only crimen which can be laid against her (237), and
she glories in admitting it; furthermore, Creon knew she was guilty
when he received her into his country, and should at least allow her
to live there in obscurity.

M.’s plea that she has saved Jason is a natural and obvious feature
of other treatments of the legend: Eur. Med. 476 ff., 515, QOvid,
Medea fr. quoted on 122, Her. xii. 173. The boast that allthe Argonauts
owe their lives to her is stressed also by Ovid (M. vii. 56, ‘magna
sequar: titulum servatae pubis Achivae’, Her. xii. 203 ‘dos est mea
Graia fuventus’, and very probably in his Medea), and developed by
Sen. in this speech 225 ff., and below, 455 ‘revexi nobilem regum
manum’,

179. Medea . . . genus: genus in apposition, as 845 ‘nati, matris
infaustae genus’.
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180. There has been no mention hitherto of a decree of exile, so Creon
must simply be surprised that M. has not heard rumours of his inten-
tions and anticipated them. As in Eur., he now tells her she must go.

181. molitur: used of plotting something sinister or disastrous, as at
Oed 28 ‘lam iam aliquid in nos fata moliri parant’, Ag 230.

nota fraus . . . : sc. milti or omnibus: Bur. M. 285 oods) mépuras al
Kaxdv moABY [8pis.
manus: ‘power’.
182. cui parcet: ‘quae non patri pepercit, non fratri’ Farnaby.
183~4. Jason corroborates this at 490-1.
luem: ‘pest, plague’, used abusively of an individual as at HF 358
(Lycus), Tro 892 (Helen).

185. liberet . . . metu: the dread which the Corinthians feel for M.
is stressed again at 270, 872: Creon is afraid even to be near her
(accessu procul 188).

186. fert gradum . . .: during Creon’s speech so far M. has been
getting herself under control after the rebellious rage she showed in
the previous scene. She now advances towards him and is able to
argue her case fervently but coherently. (Damsté, op. cit. 406, would
insert en or at before fert, but a pause by the declaimer would be
sufficient.)

ferox: oxvlpwndy Eur. M. 271: a characterizing epithet of M. in
Hor. A.P. 123 ‘sit Medea ferox’.

189. iubete sileat: inbere with the plain (paratactic) subj. is common
in poetry and post-Augustan prose.

190. aliquando: ‘at last’.

190-1. vade...avehe: Creon finally addresses M. directly. (Farnaby
and Beck took the words as spokeu to one of the famuli, but this
wotld be dramatically much more tame, and the singular imperative
would be odd after the previous plurals.) ‘Begone in haste, and take
hence at last a barbarous and fearful horror’ (slightly elliptical for
te, monstrumt . . . horribile, avehe).

veloci via: c¢f. HF 66 ‘lenta veniet ut Bacchus via', Oed 908
‘audacis viae’. For the alliteration see 362 n.

191. In iamdudum the sense of ‘immediately’ sometimes shades into
‘at last’, and it is so used with an imperative or jussive subjunctive,
the implication being that what is ordered is overdue: cf. Tro 65-6
‘tamdudum sonet / fatalis [de’, Virg. Aen. ii. 103 ‘lamdudum sumite
poenas’ (with Austin’s note), Cat. 64. 374, Ovid, M. xiii. 457, and
in prose Sen. Ep. 75. 7, 84. 11; see Hand, Tursellinus s.v.

192. Eur. M. 281 7ilvos p’ éxam yijs dmoarédders, Kpéov;

193: generally taken as ironic (like egregiae 202), but perhaps merely
sententious: ‘(only) an innocent woman asks . . .’.

194: ‘if you are my judge, examine my case (before pronouncing
sentence); if you are a tyrant, just order (me to go)’. Leo quite
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needlessly gave si regnas inbe to Creon and deleted 195: M. is offering
Creon the choice of showing whether he is reasonable or arbitrary,
and Creon, brushing this aside, asserts the duty of a subject to obey
all royal commands.

195. A proverbial expression found in various forms in Greek: Sode,
Seamordv drove kal Sixara kddika Leutsch and Schneidewin, ii. 157
{Macarius) = trag. adesp. 436IN; cf. Leutsch and Schneidewin, 1. 213
(Diogenianus); Soph. El. 340 mév xparovvrwy éoti mdv7 drovatéa. 195§
is quoted from the Medea by Geremia da Montagnone in his flori-
legiwn (see Introd. p. 11).

196. Cf. Thy 215 f. ‘ubi non est pudor . . . instabile regnum est’.

197. Colchis: dat.

qui avexit . . .: ‘(but) let him (i.e. Jason) who brought me away
take me back’: 273 ‘redde comitem’.

198: ‘my resolution is firm: your plea comes too late’.

199 ff. statuit, fuit: 152—3 n.

inauditus is commonly used in Silver and later prose of an ‘un-
heard’ defendant (Tac. A. ii. 77, Dial. 16. 4, Pliny, Ep. iv. 11. 6, Apul.
Met. x. 6).

200. std3tiiBrit: a third foot tribrach isnearly always ‘broken’ between
more than one word; unbroken elsewhere only at 450 below, Phoe
105 (Strzelecki, 61).

201. Pelia: 133 n. Creon counters shrewdly, referring to M.’s treat-
ment of Pelias: also 258 ff. The Latin form Pelia corrects the metre
(Pelias codd. would give a fourth-foot spondee): see 35 n. and cf. 276,
Oed 289 “Tiresia’.

203-6: ‘I learnt in 1y royal house how hard it is to turn from wrath
a mind once roused, and how kingly anyone who has proudly
grasped the sceptre thinks it is to persist in his course.” M. generalizes
about the mores of kings from the example of her father (209 ‘quon-
dam nobili fulsi patre’). hoc looks forward to ire.

207. miseranda: probably abl. with clade.

obruta . .. : another characteristic string of epithets: cf. 20-1, 45.

209. fulsi: fulgere abstract ‘be glorious, illustrious’: below, 218, Oct 936
(nomen), Hor. C. iii. 2. 18 (virtus).

210. avo . . . Sole: cf. 28—9.

211-16. The geographical limits of Aeetes’ kingdom are described by
reference to notable natural features (Phasis, Pontus) and inhabitants
(Amazons).

211 ff. quodcumgque . . . Phasis . . . Pontus: similar phraseology
to 44.

quodcumgque. .. quidquid. .. quidquid: ‘all the country which
... or similar English phrase, picked up by loc otnne 216.

placidis: the same river is called violenta at 762. Here a tranquil river
is recollected in nostalgia, in 762 the river’s power yields to her own.
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212. a tergo: to a speaker or writer orientated in the Graeco-Romnian
world the cast coast of the Pontus is ‘behind’ it.

213. The coast is made marshy, and the sca-water diluted, by the
outflowing rivers. The sweetness of the Pontic water was widely
remarked, e.g. Pliny, HN iv. 79 (the Danube freshens the Pontus for
forty miles from its mouth), Strabo i. 50, Arrian, Peripl. M. Eux. 8,
Ammianus, xxii. 8. 46.

214. peltis: the crescent shields traditionally carried by the Amazons
(cohors vidua): Phae 4023, ‘lunata latus / protecta pelta’, Ag 218 ‘pel-
tata Amazon’, Sil. It. ii. 8o “Thermodontiaca munita in proelia pelta’.

215. Cf. HF 246 ‘regina gentis vidua Thermodontiae’. ~ vidua:
‘unmarried’. The Thermodon flowed into the Pontus on the north
coast of Asia Minor near Themiscyra. This area was a traditional
home of the Amazons (e.g- Aesch. P.V. 723-5)—rather far from
Colchis, but we must 110t press Seneca’s geography, and the descrip-
tion is conventional.

218 ff. petebant, petuntur: a stylistic featurc of the exercises in the
hetorical schools, which is reflected in Seneca’s tragedies, is the
repetition of the same verb in a different form, especially a change
of voice: cf. above, 28—9 ‘spectat spectatur’, HF 7267 ‘timet timetur’,
Tro 1099-1100 ‘flet fletur’, and see Bonner, Roan Declamation 70, 167.

proci: plural for singular (though M. doubtless had had many
suitors), as Jason only can be referred to in qui . . . petuntur. The
anguished Dido similarly reflects: ‘rursusne procos inrisa priores /
experiar’, Aen. iv. $34—5. M. cannot bring herself to mention Jason’s
name to Creon: ducem 233, gener 240, comiterm 2773, illi 276, maritus
279. Soin Eur. they avoid each other’snames when speaking together :
see also 441 n.

220. praeceps: ‘swift, violent’ or perhaps ‘rushing down’ like a bird,
Fortune often being represented as winged: Hor. C. 1. 34. 14 ff.
‘hinc apicem rapax / Fortuna cum stridore acuto / sustulit, hic posuisse
gaudet’, iii. 29. 53—4 ‘si celeres quatit / pennas (Fortuna)’.

eripuit, dedit: sc. me.

221 ff. levis . . . casus: the phrasc jars somewhat so soon after fortutia
levis.

After recalling her own dramatic change of fortune M. speaks
ironically of reliance on the material advantages of royal power,
which cannot be depended on to last, and then contrasts them with
the one great and enduring quality of kings—help and protection
for the wretched. She hersclf illustrates this, for having lost her
former royal position at Colchis the only thing she has brought away
with her is the realization that she has saved the Argonauts from
doom: ‘solum hoc . . . extuli, decus illud . . . servasse memet.’

confide regnis: ‘put your trust in royal power’: the following
words make it cleat that shc means the wealth and material trappings
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of kingship. Creon thinks only of these, and by forcing her into exile
forgets the real glory of kings, ‘prodesse miseris, supplices . . . pro-
tegere’. For the thought sce Ovid, Pont. 1. 9. 11 ‘regia, crede mihi,
res est succurrere lapsis’.

225. Colchico: a less conunon adjectival form (Hor. Lpode v. 24,
xvii. 35, Pliny, HN vi. 29).

hoc anticipates servasse meniet, like loc . . . prodesse, protegerc 222 ff.

226. florem: a very comnmon metaphor, like dvfos in Greek and
‘Aower’ in English. (et is the correction of Studemund, generally
accepted and probably right.)

227. Achivae: Ovid’s Medea calls the Argonauts pubis Achivac (M. vil.
56).

deum: thearchaic gen. pl., as often ata line-ending in the tragedics.

228. memet: ~tef intensifies: ‘I and no other saved them’; cf. 540, 899,
1018. Pronominal forms in -tet occur several times in the tragedies,
but are on the whole avoided by the post-Augustan poets.

munus: Ovid, Her. xii. 203 ‘dos mea tu sospes, dos est mea
Graia iuventus’. M. now names some of the more distinguished
Argonauts.

228-9. Orpheus. . . trahit: asa symbol of the power of music over
all creation Orpheus has been continually popular with pocts:
Simonides fr. 27 Dichl, Aesch. Ag. 1630, TBur. Bacchae 561 ff., Virg.
G. iv. s1o0, Hor. C. i. 12. 7 ff., Shakespeare, Henry VIII, mr i 3 {6
See also 625 1., and for other references in the tragedies FIF 569 ff.,
HO 1036 fl.

230. geminum: if this reading of all manuscripts is right it is a sort of
hypallage, ‘C. and P. are a twin gift’, but perhaps gemini (Nicolas
Heinsius) should be read. On Castor and Pollux see 88-9 n.

231. satique Borea: Calais and Zetes (‘Aquilone natos’ 634), best
known for rescuing Phineus from the Harpies (Ap. Rhod. ii. 240 ).

231-3. satique . . . Lynceus . .. Minyae: understand stnns icuti
est/sunt.

quique . . . videt: ‘and Lynceus who with darting glance secs
things remote even beyond the Pontus’. He had the kecnest sight
of all men (Pindar, N. x. 62-3 and many other writers). For lumine
immisso cf. the description of Lynceus it Val. FL i. 463—4 ‘possit qui
rumpere terras / et Styga transmisso tacitam deprendere visu’.

233. Minyae: a legendary and prehistoric  tribe associated with
Thessaly, whose name was given to the Argonauts from the tine of
Pindar (P. iv. 69, cf. Owid, M. vii. 1, Strabo, ix. 2. 49, Ap. Rhod. iii.
1091 ff.). Apollonius (i. 229 ff.) says the Argonauts werce so called
because most of them claimed descent from the daughters of Minyas.
Apart from these associations tradition mainly connected Minyas
and the Minyans with Orchomenus in Boeotia (Hom. II. ii. 51T,
Pindar, O. xiv. 4, Thuc. iv. 76).
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nam explains why M. abruptly breaks off her list of individuals
with ommnesque Minyae, for the list isnot to include Jason, who was her
gift to nobody but herself.

ducun . . . ducem: Sen. is fond of the rhetorical figure in which
the same noun is repeated in a different case (polyptoton; cf. note
on 218 ff.): 511 ‘prole prolem’, 5634 ‘scelerum scelus’. A long list of
examples, and of other types of paronomasia, in the tragedies is in
Canter, Rhetorical Elements in the Tragedies of Seneca 161 {f.

234. lunc. . . imputo: Thold no one in my debt for him’.

235. vobis: i.e. ‘for you Greeks’.

236 ff. A further rhetorical flavour is now given to the speech as
M. puts the charge against herself, and answers it by dramatically
recalling the moral dilemma she had found herself in at Colchis,
and pointing out the fate of the Argonauts if she had followed the
call of pudor and her father. Similarly Lycus in HF 4o1 ft. defends his
usurpation of the throne of Thebes by posing accusations against
himself which he then refutes. Raising objections in order to show
how easily they can be demolished has always been a favourite
technique of orators.

236-8. incesse: the word is used here only in the tragedies, but is
found frequently in Silver writers of attacking with words (see
L-S): ‘accuse me now and pile on all my misdeeds: I shall confess
them; (but) this crime alone can be held against me—the return of the
Argo.” Presumably fatebor governs flagitia understood, but the
distinction between the (lesser) flagitia and crimen is not very clear,
e.g. was the murder of Absyrtus one of the flagitia? M. certainly
regarded this in retrospect as a terrible deed. In view of the following
words M. must be suggesting that the Argo was enabled to return
because of her most damning fault—disobedience to her pudor and
her father. This was ler real crimen, to which her other misdeeds were
secondary.

238 ff. Argo: one traditional derivation from dpyds ‘swift’ is accepted
by L-S-J and Frisk, Griech. etym. Wirt.; for other views sce Roscher,
i. 503. s.V.

placeat: conditional subj. (= si placeat) followed by fut. indic. of
firm prophecy (ruet, occidet): ‘should the maiden heed modesty and
lier father, all Greece will perish . . .". The tenses of placeat . . . occidet
show that M. is mentally reliving the time in Colchis when she had
to make her decision whether to obey her father or her love for
Jason, and repeating the words she might have used to herself. Thus
the words hic tuus gener fit awkwardly into her recollected thoughts,
as though in the midst of her mental flash-back she suddenly remem-~
bers Creon’s presence and Jason’s new relationship with him. This
fusion of past and present in her words well reflects her mental state.

ducibus: with the loss of her greatest champions Greece will fall.
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241. tauri: here and 466, 829 oue bull is referred to, though there are
two in Apollonius’ account (iii. 409 ff.; cf. Pindar, P. iv. 225, Bur. M.
478, Ovid, M. vii. 104 f1).

242. i.e. whatever doon1 awaits me: causam nostram virtually means
me. (Avantius’ qua for quae is attractive and simiplifies the line.)

243. servasse . . . decus: emphatic repetition of 226-8: if they were
a glorious troop, hers was a glorious deed in rescuing them.

244 ff. quodcumque praemium . . . penes te: i.c. Jason was all
I gained front my wicked actions and you can decide whether I am
to keep himn.

246. crimen: ‘(the cause of) my crime’, Jason. M.’s plea to be given
her due grows into a refrain: ‘redde fugientiratem / et redde comitem’
272-3, ‘redde supplici felix vicem’ 482, ‘redde fugienti sua’ 489.

247. genua attigi: the knees were touched or invoked by suppliants;
cf. Tro 691 ff. ‘ad genua accido / supplex . . . dextram pedibus
admoveo tuis’, Bur. M. 709-10 dvropal oe 7ijode mpos yeverddos [
yovdrwy Te Tiv odv ixeola Te ylyvopar, Virg. Aen. iil. 607. The Elder
Pliny comments on the practice: ‘hominis genibus quaedan et reli-
gio inest observatione gentium. haec supplices attingunt, ad haec
manus tendunt, haec ut aras adorant, fortassis quia inest iis vitalitas’
(HN xi. 250).

248. fidem praesidis dextrae: ‘the security of your protecting land’.
All these words are charged with meanings calculated to sharpen the
sting of reproach for Creon: fides was commonly the protection
one craved of the gods; praeses is several times applied to divinities
(as in all other passages where it is used in the tragedies); and dextra
has often the meaning of a pledge of friendship.

peti: for similar contracted perfects at a line-ending see 984 redit,
994 perit.

249. The text is uncertain but ferra hac (local abl.) or Gronovius® ferrae
seems likeliest for the first foot, and miseriis is guaranteed by miserias
253.

angulum: Ag 998 ‘ultimo in regni angulo” (of Electra’s imprison-
ment). angulus is used in senses both complimentary (Hor. C. ii. 6.
13-14 ‘ille terrarum . . . angulus’, of Tarentum) and insulting (Hor.
Ep. i. 14. 23, of a wretched plot of land): see OLD, s.v. 5 and 6.
Seneca’s M. is more eloquent here than Euripides’, who asks simply
T1jvde 8¢ x0dvu [ éaré 1’ olxeiv (313-14).

252—-71. In his reply Creon rebuts the suggestion that he is behaving
arrogantly—after all, he has accepted an exiled and terror-stricken
man as his son-in-law; he reminds M. again of the shameful murder
of the aged Pelias, in which Jason had no part; and once more orders
her to leave his kingdom.

252 ff. ‘By choosing as my son-in-law a distressed and terror-stricken
outcast . . . I think I have shown clearly enougli that I am not one to
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rule harshly or trample arrogantly upon misery’. Creon’s first words
hark back to M.’s opening (203 fI.), with verbal echoes in sceptra,
superbo. As in Bur. (Fkworae 7odudr Afp’ épu Tvpavndy, | aidovduevos ¢
7oANG &) Siédbopa 348-9) he is concerned to show himself a reasonable
and sympathetic man.

254. haud clare parum: haud with parum: a pompous phrase.

256 ff. quippe: causal (‘seeing that A. demands him’), here with
indic. of fact, in 438 with subj. of a hypothetical case. (These are the
only occurrences of guippe in the plays, and it is used rather erratically
in poetry generally: see Axclson, Unpoetische Worter 48.)

poenae . . . leto: datives, forming a hendiadys: ‘“for punishment
by deatly’.

257. Acastus: 133 11. (According to Ap. Rhod. i. 224 ff. and Hyg,. fab.
24 Acastus was one of the Argonauts.) This element of fear in Jason’s
motivation for deserting M., which is strongly stressed in Sen. (see
also 415, 521, 526), is not found in Eur., who does not mention
Acastus at all and does not refer to Pelias in his corresponding scene.
Seneca’s Creon twice effectively throws Pelias” murder in M.’s face,
here and 201.

258-9. senio . . . senis: the cognates in emphatic positions at begin-
ning and eud of successive lines stress the horror of murdering the
helpless old man.

261, piae, impium: this type of word-play (here a sort of oxymoron)
is exceedingly comumon in the tragedies: other random examples
from this play are 163 ‘sperare desperet’, 472-3 ‘somno insomne’, 503
‘innocens nocens’. Here Sen. may be following Ovid, M. vil. 339
‘his ut quaeque pia est hortatibus impia prima’,

sorores: ic. of Acastus. The best known was Alcestis, wife of
Admetus,

262~3: ‘Jason can defend his cause if you dissociate yours front it’: for
this use of tueri see Tro 9o5~6 ‘causam tamen / possum tueri iudice
infesto meam’, Cic. de Or. 1. 169, Ovid, Pont. ii. 2. 56.

265. vestro: the plural suggests ‘you and the evil spirits you consort
with’.

266. machinatrix: this feminine form occurs here only, but machinator
is used at Tro 750 ‘o machinator fraudis et scelerum artifex’: in both
passages Sen. may have had in mind Cic. Cat. iii. 6 ‘horum omnium
scelerum improbissimum machinatorem’ (see 269 n.). (Did Sen. like
coining these forms? There is a similar dr. Aey. exprobratrix at de
ben. vii. 22, and see also Tro 819 domitrix, Phae 85 dominatrix.)

facinorum: apart from here and 268 memoria Sen. only twice
elsewhere has a dactyl in the fifth foot: HF 408, Oed 847. These four
lines are also the only ones to end with a proceleusmatic word (w)
—in HF and Oed also memoria. (In 471 below arietis the -i- is probably
consonantal: Strzelecki, 27, §2~3.)
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267. cui feminae: there is a clear case for adopting the reading of the
Ambrosian palimpsest. cui feminea ECPSr gives a clash of ictus and
accent in a resolved second foot not found elsewhere in Sen. (sec e.g.
HF 675, Oed 18, 394, Ag 145): Strzelecki, 48. Note the variatio of
genitive/adjective feminae/virile and cf. Ag 958-9 ‘animos viriles corde
tumefacto geris, / sed agere domita feminam disces malo’.

268. nulla . . . memoria: ‘no thought of, consideration for your
good name’. memmoria sometimes has this sensc of cura: Cic. Cael. 59
‘extremum sensum ad memoriam rei p. reservabat’, fin. ii. 99.

269 ff. egredere, purga . . .: a clear echo of Cic. Cat. i. 10 ‘egredere
... liberabis’. Sen. is not limited to fashionable rhetorical techniques,
but has studied Rome’s greatest orator.

270. herbas: the nurse gives a catalogue of them in 705 ff.

271. sollicita: ‘vex, harass’ the gods by your unholy acts. M. threatens
to do thisat 424 ‘invadam deos.’

272-80. M. bitterly retorts that her guilt is no greater than Jason’s.

272 ff. redde . . . redde: 246 n. vel has the corrective scnse of vel
potius ‘or rather’: see L-S, s.v. 1. A. 2b.

comitem: Jason: 218 n.
274. bella: with Acastus if M. remained in Corintl.
275-6. cur . . . distinguis?: as he did 262 ff. *potest lason . . . tuert’.
illi, nobis: dat. of interest or advantage: cf. 507 ‘placare natis’.
This argument that the beneficiary of a crime shares the guilt is used
by M. to Jason himself 496 ft.
Pelia: 201 n.

277. fugam, rapinas: ‘my flight from home and theft (of the Flecce)

278-9. quidquid . . .: ‘whatever (crime) the bridegroom is even
now teaching his new wife’. In the rising passion of her defence M.
becomes a little hard to follow. She secins to imply with a sneer
(note the sardonic plural coniuges) that, as she was forced to comnmit
crimes for Jason, so if he chooses another wife this new wife will
find herself in the same position. There is thus a slight zeugma in
non est meum, which goes with fiugam . . . fratrem as well as with quid-
quid: referring to her own sins the words mean ‘not tor my sake’;
with quidguid, something like ‘no concern of mine, not prompted
by me’. (Herrmann’s Budé translation runs ‘bref tous les crimes que
mon mari enseigne toujours 2 ses nouvelles épouses’ (similarly Tho-
mann), but etiam nunc points to the present occasion.)

coniuges: the plural is intensely bitter, as at 1007-8 ‘1 nunc,
superbe, virginum thalamos pete, / relinque matres’.

280. Cf. 503 ‘tibi innocens sit quisquis est pro te nocens’, Ovid, Her.
xii. 1312 ‘ut culpent alii, tibi me laudare necesse est, | pro quo sum
toties esse coacta nocens’.

281. seris: 26 n.: here ‘contrive’ to delay your exile by talking.

282 ff. M. ostensibly accepts the fact that she must go, but asks that

>
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her children may not suffer because of her guilt (see introd. note to
179); Creon grants this, and also reluctantly allows her a day’s grace
to say farewell to them.

283. Later, however, in her interview with Jason M. begs that the
children may accompany her into exile (541-3)—perhaps to test
Jason’s reactions.

285 ff. per ego . . .: the normal word-~order in prayers, whereby ego
is thrown emphatically forward, sometimes, as here, quite widely
separated from its verb (precor).

auspicatos: properly ‘consecrated by augury’, ‘begun under a
good onien’, and hence ‘blessed, fortunate, happy’: ‘by the blessed
union of the royal marriage’, i.e. of Jason and Creusa. M.’s invocations
here form a logical sequence: the marriage should lead to children
(spes futuras) who, continuing the royal line, will strengthen the
kingdom against the shocks of Fortune (regnorum status . . . vice).

286. spes: sc. tuas, or with thalami.

regnorum: probably no specific reference, though including
Corinth, as 287 seems to be a generalization.

287. dubid: with Fortuna; varia probably abl. with vice.

288. largire: ‘generously bestow’, ‘give as an “extra”’, in contrast
with reddere, ‘give what is due’, 246 n.

289. natis oscula: Sil. It. xii. 738 ‘natis infigunt oscula matres’.

290 ff. The throwing back and forth several times of the key word
tempus is typical of stichomythia.

291. tempore exiguo: for extent of time the abl. is regular in Silver
Latin.

292. malis: generalizing masc. dat. ‘for the wicked’. There are oddly
similar sentences in NQ iii. praef. 3 ‘nullum enim non tam magnis
rebus tempus angustum est’, and Sen. Elder Contr. ii. 3. 7. ‘nullum
tempus uni verbo angustum est’—perhaps all are echoes of a popular
‘tag’.

293. Strictly negas goes with miserae and parum with lacrimis (‘do
you refuse an unfortunate woman even a respite which is too short
tor her sorrow?’), but the word order evokes other sense patterns:
‘too little for a pitiable woman’, ‘denies her tears’. Translation
scarcely captures the taut ambiguity of the Latin.

296. recidas. .. licet: ‘even if you shorten that day’.

297-8. et ipsa propero: there may be a veciled reference to her
revenge: sec notes on 24 ff. and 37-40.

capite . . .: Eur. M. 352 f. & ¢’ %) *modoa Aapmis Stperar Beod . . .
Oavij; Ennius, Medea fr. 274~5 V ‘i te secundo lumine hic offendero /
moriere’.

attollat: Phae 571 ‘Hesperia Tethys lucidum attollet diem’.

299. sacra thalami: what these are is not certain, as the main sacra
should now be over (see note on s9 ff.), but Creon may refer to
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certain symbolic acts which took place in both Greek and Roman
weddings on the arrival of the bride at the bridegroom’s house.
Or he may refer to a personal sacrifice and prayer.

300. Hymenaeo: 67-70 n.: constructed with festus, in the seuse of
sacer, ‘Hymen’s holy day’ (ot with precari, which seems never to take
the dat. of the divinity addressed). Cf. Ovid, F. v. 670 ‘exillo est haec
tibi (sc. Mercurio) festa dies’, Tac. A. xiil. 15 ‘festis Saturno diebus’.

301~79. Creon retircs with his retainers, M. apparently (see 380 tectis)
enters lier house, and the Chorus sings a lyric on the boldness of the
first navigator. It recalls the simpler life of men before the seas were
conquered, relates the perils undergone by the Argo, and finally
(364 1.} shows that navigation has led to intercommunication among
peoples, and predicts a complete exploration of the world.

The invention of navigation was traditionally one sign of the end
of the Golden Age: Aratus, Plaen. 110-11 (and cf. Hesiod, Op. 236-7),
Virg. G. 1. 136 ff., Tib. 1. 3. 37 {ff. (K. F. Smith’s note gives extensive
references), Ovid, M. i. 941f.; and the theme of the hazards of sea-
faring was a stock onein the schools, e.g. Sen. Elder, Suas. 1 ‘deliberat
Alexander an Oceanum naviget’. In particular this lyric has stroug
echoes of Horace, C. i. 3 ‘sic te diva potens Cypri’, which treats the
same topic (see Nisbet-Hubbard, 43—4). The first word audax recalls
the repeated andax in Horace’s poem: ‘audax ommia perpeti / gens
humana ruit per vetitum nefas. / audax Iapeti genus / ignem fraude
mala gentibus intulit’ (25-8) : for other resemblances see notes below.
(See also A. O. Lovejoy and G. Boas, Primitivisin and Related Ideas in
Antiquity (Baltimore, 1935) 263 ff,, for a discussion of this chorus and
several other passages in Sencca as documents of Stoic primitivism.)
Thus the Chorus continues in its second song (asin the first) to treat a
theme relevant to the play, though in traditional style moving on to
more general reflections, and it continues to express violent hostility
to M. (“maiusque mari Medea malum’ 362). Dramatically the song gives
us an emotional rest between the vigorous exchanges of M. and Creon
and the Nurse’s description of M.’s passionate, unhinged behaviour
380 ff.

The metre isanapaestic dimeters (lines of four anapaests or equivalent
spondees or dactyls), with monometers (two feet) at 317, 328, 379.
Often Seneca’s anapaestic systems consist of dimeters thus irregularly
interspersed with monometers: below 787 tf, Phae 1 ff, Ag s7ft.
It should be noted that though the dactyl regularly replaces the
anapaest Seneca, following the practice of other Silver Latin poets,
does not admit four consecutive short syllables (i.c. dactyl followed
by anapaest), such as we find frequently in Roman comedy: see D. S.
Raven, Latin Metre 115-17. Synaphea or strict metrical continuity
between lines is observed throughout. Line 301 is quoted by the
fourth-century grammarian Diomedes as an example of an anapaestic
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Iyric: ‘anapaestictm choricum habemus in Seneca: audax . . . primus’
(s11.23K).

301 ff. The implied reference may be to Tiphys (see 3 u. and refs.), but
primus is probably the first unknown wlio put out to sea in a sniall
skiff, the Argonauts being the first to make an extensive voyage (‘vasto
ponto’ 318-19). At $96 ‘marc qui subegit’ is Jason. Horace’s similar
passage is unspecific: ‘ille . . . qui fragilem truci / commisit pelago
ratem / primus’ (C. i. 3. 9 ff.). For the first navigator see too Prop.
i. 17. 13 ff,, Ovid, Am. ii. 11. 1 ff,, Val. FL. 1. 648 ff., Claudian, Rapt.
Pros. i. praef. (other references in Nisbet-Hubbard on Hor. C.1. 3. 12).

rate . . . fragili: from Horace. rupit: ‘cleft.

303: ‘seeing his native shore slip away behind him’.

304. credidit: Phae 530 ‘nondum secabant credulae pontum rates’ (in
the Golden Age).

306 f.: ‘could trust to a narrow board, drawing a too slender division
between the paths of life and death’: i.c. only the thickness of the
wooden boat kept him from death by drowning. For the same idea
see Juv. xii. §7ff. ‘i nunc et ventis animam committe, dolato /
confisus ligno, digitis a morte remotus / quattuor aut septem, si sit
latissima taeda’ with Mayor’s note, Sen. Elder, Contr. vil. 1. 10,
‘scitis nihil esse periculosius quam etiam instructa navigia: parva
materia seiungit fata’, Aratus, Phaen. 299 Myov 8¢ & oy Hid’
&pike, Diog. Laert. i. 103 (the sage Anacharsis on learning that a
boat was four fingers’ breadth thick) regodror épn 7o Bavdrov 7ods
mAéovras dméyew, Sen. Ep. 49. 11.

Leo deleted 305-6 as a dittograply with 3012, but the repetition
is not remarkable, and ligno clarifies the meaning of limite. After
308 Richter (followed by Leo) against all manuscripts inserted 329-
34, making ignorance of the stars (309 ff.) part of the simple honest
life of earlier times. But this ignorance has more point following on
308 : the first sailor’s temerity was the greater because he lacked the
navigational aid of the stars. The traditional order is defended by
M. Miiller, In Senecae tragoedias quaestiones criticae, Berlin, 1898, 22 fF.,
C. Knapp, CR xvii (1903), 44-7.

309 fT. sidera . . . stellis: ‘constcllations’, ‘(individual) stars’.

312. Hyadas: ‘YdSes (‘rainers’ dew), a group of stars in Taurus, The
name was due to their rising and setting occurring at rainy seasons—
times to avoid sailing—and is emphasized by pluvias, as at Virg. Aen.
i. 744: cf. Tennyson, Ulysses 10-11 “Thro’ scudding drifts the rainy
Hyades / Vext the dim sea’.

313. Oleniae caprae: Amalthea transformed into a star (note on
63 fF.) which also rose in the rainy season: she was sometimes thought
to be the daughter of Olenus, hence the recurring epithet (Ovid, F.
v. 113, Manilius, v. 130).

The run of the sentence suggests that vitare governs plaustra as well
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as Hyadas and lumina, and while there seems to be no reason for
navigators to avoid the Wain, the constellation Bobtes, closely
associated with it, rose and set in stormy weather (Plautus, Rud.
70-1). BoStes (Arcturus) and the Kids are similarly linked as weather
signals by Hor. C. iii. 1. 27-8 ‘nec saevus Arcturi cadentis / impetus
aut orientis Haedi’, Virg. G. i. 204 ff.

314 ff.: ‘the northern Wain which sluggish old Bodtes follows and

controls’. The Wain or Great Bear was imagined to be attended by
the near-by constellation Bodtes (‘ox-driver’), who is often called
tardus or piger because of the time he takes to set in a roughly per-
pendicular position (G. R. Mair on Aratus, Phaen. 583 (Loeb edn.),
and see Hipparchus ii. 2. 29); cf. Hom. Od. v. 272 8¢ dvovra Bodryp,
Cat. 66. 67-8 ‘vertor in Occasum, tardum dux ante Bodten /
qui vix sero alto mergitur Oceano’, Ovid M. ii. 176-7. Seneca’s
lines recall Ovid, M. x. 447 ‘flexerat obliquo plaustrum temone
Bodtes’.

Arctica: P is probably right (dpxrés ‘of the Bear, northern’),
though it is a rare technical word which occurs e.g. in Hyginus’ work
on astronomy; also Mart. Cap. viii. 823: see TLL, s.v. The rarity of
the word explains the many corruptions in the manuscripts. Atfica IZ
is adopted by some editors, who explain it as an epithet transferred
from Bodtes who was sometimes identified with the Athenian
Icarius: cf. Val. FL ii. 68 ‘Actaeus . . . Bodtes’.

318 ff. Tiphys: 3 n. By learning to make use of the winds Tiphys in
a sense controlled thent, and so is said to have prescribed ‘new laws’
for them: similarly at 3645 the sea ‘submits to laws’ when navigation
is widespread.

ausus: (sc. est) is followed by pandere and scribere: the other
four infinitives down to 325 are attached rather loosely to explain
leges . . . ventis, ‘made laws for the winds (so that men were able)
now to strain the ropes . . . now .. ..

320 ff. The first pair nunc . . . nunc describe two angles at which the
sail is set by adjusting the sheets (pedes), or ropes which fasten the
sail to the sides of the boat: either the sail is set square so as to be
stretched out taut with a brecze from astern, or one sheet is carried
forward (prolato pede) so that the sail is set obliquely to catch the
cross-winds. The sccond pair nunc . . . nunc describe two positions
of the yards (antemnas), at half-mast or at top-mast, whereby the sail
is partially or completely unfurled. For this whole passage cf. the
operation in Lucan, v. 426 ff. ‘totosque rudentes / laxavere sinus, et
flexo navita cornu / obliquat laevo pede carbasa summaque pandens /
sipara velorum perituras colligit auras’.

320. lina: ‘ropes, cordage’ of a ship (Ovid, M. xiv. 554, F. 1il. 587):
not ‘sails’ as many translators take it. The ropes become taut when
the sail fills with the wind (situ toto).
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322. notos: winds in general, not specifically south winds.

323. tutas: translate adverbially ‘prudently’, not running headlong
with full sail before the wind, in contrast with the ‘avidus nimium
navita’ below. :

325. loco: i.c. malo, but the repetition is avoided.

326. navita: this form is much commoner in the tragedies than nauta.

327-8. alto . . . velo: ‘the lofty canvas of the scarlet topsails flutters’:
alfo velo is a rather otiose descriptive phrase. For scarlet topsails see
Lucian, Nav. § rof ioriov 70 mapdaeor mupavyés, Athen. v. 206¢, C.
Torr, Ancient Ships 9o and 8.

328. sipara: ‘topsails’. siparum (sldapos) seems first to appear in the
first cent. A.D. and is used elsewhere by Sen. at HO 699, Ep. 77. 1 and 2
(a distinctive feature of Alexandrian niail-boats). It is often confused
with an earlicr word supparus, alinen garment. (The many confusions
of spelling of the two words are discussed with characteristic vigour
by Housman, CQ. xiii (1919), 149 ff., who firmly distinguishes and
limits the forms to sip(lt)arum ‘topsail’, and supparus ‘garment’.)

329 ff. Although not explicitly a description of the Golden Age (like
Phae 525 1) this passage clearly belongs in the category of the many
accounts of that ideal early existence which we find in Greek and
Latin literature: see, for example, Hesiod, Op. 109 ff., Aratus, Phaen.
100 ff., Plato, Politicus 271 d ff., Virg. E. iv, G. i. 125 ff. and ii.
532 ff., Ovid, M. i. 89 ff. (and cf. Cat. 64. 385 ff.), Sen. Lp. 9o0. 36 ft.

The Golden Age was associated with the reign of Saturn, and two of

its notable characteristics were the production of food-crops for
mankind by the earth of its own accord, and the absence of seafaring.

329. candida: perhaps combines the ideas ‘pure, honest’ and ‘happy,
fortunate’.

337T. sua litora tangens: might niean ‘keeping close to his own shores’
(like Horace’s ‘premendo litus’, C. ii. 10. 3-4), i.e. not venturing far
out to sea (which could also be the meaning of Plige 5301 ‘nondum
secabant credulae pontum rates: / sua quisque norat maria’), but the
tradition of the land-bound men of the Golden Age suggests ‘staying
on his own shores’. Ovid has a similar line: ‘nullaque mortales praeter
sua litora norant’ (M. i. 96).

333. parvo dives: an oxymoron of a familiar type, like Horace’s
‘simplex munditiis’ (but see Nisbet-Hubbard on C. i. 5. 5). Juveral
moralizes in a similar vein: ‘saturabat glaebula talis / patrem ipsum
turbamque casae . . . nunc modus hic agri nostro non sufficit horto’
(xiv. 166-72). We find the happiness of the stay-at-home extolled
from Theognis onward (6Apuos Soris madds €pdv odic olde Jdlagoav |
abe of ér mévre vO émoboa péle 137561 cf. Eur. fr. 793N paxdpros
Soris edruxdw oikor péved), and the picture of contentment and self-
sufficiency derived from one’s ancestral land has had a long currency,
at least from Horace (Epode ii. 1 ft. ‘beatusille qui procul negotiis, / ut
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prisca gens mortalium, / paterna rura bubus exercet suis’) to Pope
(Ode on Solitude ‘Happy the man whose wish and care /| A few
paternal acres bound’). For the later development of this theme see
M.-S. Rostvig, The Happy Man: Studies in the Metamorphoses of a
Classical Ideal, Vol. I (2nd edn., Norwegian Universities Press, 1962).

335 ff.: ‘the covenants of the well-separated world’: a condensed
expression meaning the lands and seas well separated before by the
laws of nature (mnare sepositum 339), which the Argo ‘drew together’
by enabling men to travel on the sea. So Hor. C. i. 3. 21 fI. ‘nequi-
quam deus abscidit / prudens Oceano dissociabili / terras, si tamen
impiac / non tangenda rates transiliunt vada’, Lucan iii. 193 ff. ‘cum
rudis Argo / miscuit ignotas temerato litore gentes . . . fatisque per
illam / accessit mors una ratem’ (cf. ‘partemque mietus nostri’ be-
low),! Columella i. praef. 8. foedera mundi recurs below, 606, and
Claudian has a similar phrase: ‘nam cum dispositi quaesissem foedera
mundi’ (in Rufinum 4). According to early Greek cosmologists
original chaos was succeeded by an orderly separation of the natural
clements: the chorus means that the Argo violated this natural
division.

Thessala pinus: the Argo was built of timber from the slopes of
Mt. Pelion in Thessaly: Ag 120 ‘Thessalica trabe’, Cat. 64. 1 ‘Peliaco
quondam prognatae vertice pinus’, 609 n.

337. verbera: of the oars.

338-9. partemque . ..sepositum: ‘the sea which had been inviolate
became part of our fear’ (sepositun suggesting a thing apart, unsullied
by human contact): navigation was a new hazard to be added to
mankind’s stock of terrors. The thought is something of a common-
place from Augustan times onwards: Prop. iii. 7. 31~2 ‘terra parum
fuerat, fatis adiecimus undas: / fortunae miseras auximus arte vias’,
Lucan Lc. above, Sen. NQ v. 18. 8 ‘quid maria inquietamus? parum
videlicet ad mortes nostras terra late patet . . . itaque eamus in pelagus
et vocemus in nos fata cessantia’. See too Ep. 90. 43 (in contrast with
the Golden Age) ‘nunc magna pars nostri nietus tecta sunt’.

339-40. illa . . . improba: the Argo.

341 ff. duo montes: the Symplegades, rocks situated at the Bosporus
which were thought to clash together. The Argo managed to pass
between them with the loss of only part of her stern, and the rocks
thereafter remained fixed. Some accounts put the incident during the
voyage out (Pindar, P. iv. 208 ff., Ap. Rhod. ii. 549 ff., Theocr. xxii.
27-8, Val. Fl. iv. 561 ff.), others on the way home (Hom. Od. xii.
69—70, Bur. Med. 432 ff,, 1263 ff., Ovid, Am. ii. 11. 3: cf. below, 456).
These rocks are probably to be distinguished from the Wandering
Rocks (6101.), though the confusion between them in the poets
goes back to Homer: see Page on Eur, Med. 2, Stanford on Od. xii,
59 ff.
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claustra profundi: ‘barriers, gates of the deep’, being situated at
the entrance to the Euxine: HF 1210-11 ‘illa quae pontum Scythen /
Symplegas artat’.

The following lines describe the booming crash, as of thunder,
caused by the impact of the rocks coming together, and the column
of sea water which is thus shot up to the sky. There is a similar descrip-
tion of this phenomenon at HF 1212 ff.: 1t should be borne in mind
that descriptions of storms and shipwreck were stock subjects in the
schools, and Sen. is also remembering Apollonius: ral 8 duvdis mddw
dvriar aAfdgow | dudw Spod fuviodoar éméxtumov. dpro 8¢ oAy [ dAuy
dvafpaceiva, vépos ds- ale 8¢ mdvros | auepdaléor mdvry 8¢ mepl wéyas
éBpepev atip (3. 564~7).

344. astra CPS (astris Ee) has troubled editors (arces Leo, following
Madvig, austris Peiper), but the hyperbole is in the Senecan manner
and quite consonant with nubes ipsas: cf. Phae 1007-8 ‘vastum tonuit
ex alto mare / crevitque in astra’, Ag 471 ‘in astra pontus tollitur’,
Virg. Aen. iii. 423 ‘sidera verberat unda’ (Charybdis), Lucan x.
320 ‘spuma tunc astra lacessis’ (the Nile). Possibly Silius imitated
our passage with ‘sparsuras astra procellas / parturit unda freti’ ix.
283—4.

346. palluit audax: the striking juxtaposition recalls the same words
in Hor. C. iii. 27. 28 (Europa, also fearful of the sea): Sen. has Horace
in mind throughout this lyric—and Statius may be recalling Sen.
at Th. v. 412-13 ‘clavamque audire negantem / lassat agens Tiphys
palletque’.

346—7. omnes . . . misit habenas: ‘relinquished all control’, i.c.
dropped the tiller: 3 n. Or habenae may be literally ‘ropes’, as at Ovid,
F. i1i. 593, Val. Fl. iv. 679.

348. Orpheusand hislyre (357 n.) are pictured on the Argo on ametope
of the Treasure House of the Sicyonians at Delphi: Homolle, Fouilles
de Delphes IV. fasc. i. 2 (art archaique), planche IV (top).

torpente: ‘lying idlc’: the word suggests that the lyre shared the
general stupefaction.

349. vocem: the Argo could speak with a human voice as a beam
from one of the talking oaks of Dodona had been incorporated into
her stem by Athena: Ap. Rhod. 1. 524 {f,, iv. 580 fl.

350, 355. quid cum . . . : used in rhetorical entumeration, ‘and what
about...?

350 ff. virgo: Scylla, the maiden-monster who dwelt off Pelorus, the
north-east promontory of Sicily. The description of the fiendish dogs
around her womb follows the same tradition as the accounts in Virgil
(E. vi. 74 ff., Aen. iii. 424 f.) and Ovid (M. xiv. 59 ff.): they do not
appear in Homer’s description (Od. xii. 85 f.). (The Virgil and Ovid
passages should be compared with Seneca’s lines for possible verbal
suggestions.) These descriptions are the direct ancestors of Milton’s
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account of Sin, P.L. ii. 650 fI.: “The one seem’d Woman to the waste,
and fair, / But ended foul in many a scaly fould / Voluminous and
vast, a serpent arm’d / With mortal sting: about her middle round /
A cry of Hell Hounds never ceasing bark’d / With wide Cerberean
mouths {ull loud, and rung / A hideous Peal: yet, when they list,
would creep, / If aught disturb’d thir noyse, into her woomb’; and
Spenser’s similar picture of Errour, Facrie Queene i. 1. 14~15.

virgd: notice the scansion, as in 49. The shortening of a final -3,
especially in an iambic dissyllable, originally reflected the pronuncia-
tion of spoken Latin, and was used increasingly widely from the
Augustan poets onwards for metrical convenience. At first we find
iambic dissyllables affected, like modd, then cretics, c.g. nescié, and
spondees as here. (The first spondaic example is Prop. iii. 9. 35 finda:
see Housman, J. Ph. xxi (1893) 160.) Sen. extended still further the
range of words with shortened -3, e.g. itmagd (Ag 874), ratié (Oed 696),
retined (Phoe 105), vincendd (Tro 264), and was followed by later
dactylic writers. For more details and references see Austin on Aet.
i, 735.

351. rabidos succincta canes: succincta is a ‘middle’ participle govern-
ing a direct object canes. This use of a passive verb like the Greek
nuddle with a direct object in the accusative is probably native to
Latin, and is to be distinguished from the use of the accusative of
‘respect’, esp. with adjectives and passive participles, which derives
from Greek usage. The latter type is particularly common with parts
of the body (cf. totos horruit artus below), and scems to have been first
used extensively by Virgil: he has many examples of both kinds of
accusative with a passive verb, e.g. ‘exuvias indutus’ (object) Aen. ii.
275; ‘mentem formidine pressus’ (‘respect’ with a pure passive) Aen.
iii. 47; and many others where the two constructions are blended.
See K-S i. 285 ff., R. D. Williams on Aen. v. 135.

utero: local abl., ‘at, around her womb’.

352. hiatus: often used of the wide open mouth of animals, and of
Tantalus at Thy 157.

354: ‘(who did not shudder) at the multiple howling of that single
monster ?’

355 ff. pestes: the Sirens, half women, half birds, who lived on an
island near Scylla and Charybdis (hence Ausonium niare), and by their
enchanting singing enticed sailors to their death. Orpheus, who had
been mute with fear at the Symplegades, now rose to the challenge
of rival musicians and out-charmed the Sirens, so that the Argonauts
escaped their clutches: Ap. Rhod. iv. goz ff., Apollod. i. 9. 25.
(Odysseus by a different ruse had also saved his men from them.)
William Morris imagined a long amoebean singing-contest between
Orpheus and the Sirens: The Life and Death of Jason, Book XIV.

356. mulcerent: the subj. is probably potential, the sense being: ‘and
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what about the time when the Sirens would be calming the sea (and
thus retarding the ship), when O. nearly compelled them to follow
the Argo?’ The imperfect mulcerent is thus vivid for the pluperfect,
and we have an ‘inverse curm’ construction which is virtually equivalent
to a nisi~clause: ‘they would have . . . if e had not . . ..

357. resonans: ‘echoing, sounding back’ with his own music to the
Sirens: Apollod. i. 9. 25 ’Opdeds v évavriav podoar pedwddv Tots
ApyovaiTtas xatéaye.

Pieria (adj.): Orpheus was associated with thisarea of north Greece,
near Mt. Olympus: Ap. Rhod. 1. 32 f. "Opgéa . . . TTiepily Brotwrid
rotpavéovra.

cithara is here clearly synonymous with Iyrain 348, though strictly
the cithara was a slightly different and more elaborate form of the
lyre: see D-S iii. 2, s.v. Iyra p. 1438, OCD, s.v. ‘Mussic’ pp. 709-10.

358 ff. solitam. .. : ‘nearly forced the Sirens to follow, though they
wete used to holding ships fast by their song’.

360. Sirena: Zepiva, Greek acc. sing. (like Titana 410) used collec~
tively.

362: ‘and M., a greater evil than the sca, a reward worthy of the first
ship’, an ironical way of saying that the Argo’s temerity was suitably
punished by bringing back M. The alliteration in 362 is notable:
it may be a contemptuous jingle, but readers’ reactions will vary.
Alliteration is not a feature of Seneca’s style, but cf. 190, 933—4.

364 ff.: today sailing is commonplace and there isintermingling among
once scattered peoples.

nunc iam: a strong transition to the chorus’s own time; but not
many years have elapsed since the Argo’s voyage for this dramatic
expansion in seafaring, and the impression we have is of the poet
speaking in propria persona in this concluding passage (e.g. in the
reference to ultima Tlule).

365. leges: cf. 319. Palladia manu: 2 n.

non: strictly with quaeritur, but virtually equals sulla (Argo):
915 n. The description of the Argo is balanced and asyndetic, the
words compacta and referens inclita being centrally placed in their
phrase units.

366—-7. regum referens remos: ‘rowed home by princes’, i.e. conr-
pleting its mission. Madvig’s regumque ferens, adopted by some editors,
1s quite unnecessary and against the united manuscript tradition (sce
Damsté, Muem. 46 (1918), 407-8).

quaeritur: ‘is nceded’.

368: ‘any little skiff roams freely on the high seas’.

369. motus: sc. est.

urbes: Greck colonization started during the cighth cent. B.C.
Elsewhere Sen., using colonization as an example of voluntary exile,
remarks ‘illud utique manifestum est, nihil eodem loco mansisse quo
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genituin est. adsiduus generis humani discursus est; cotidie aliquid in
tam magno orbe mutatur: nova urbium fundamenta iaciuntur . .
(Cons, Helv. 7. 3).

371 ff.: ‘the world now a thoroughfare has left nothing in its former
place’.

372-4: the geographical identification of a people by naming a local
river whose waters they drink (cf. 8o fI.) is widespread in Greek and
Latin poetry and goes back to Homer, I1. ii. 8256 nivovres $dwp pérar
Aledrowo | Tpdes: cf. Pindar, O. vi. 85 @+fav . . . . 7ds éparewdv Gdwp
mlopar, Hor, C. iv. 15. 21 ‘qui profundum Danubium bibunt’, ii. 20.
20 ‘Rhodanique potor’, Sen. Oed 427-8 ‘qui bibit Gangen niveumque
quisquis / frangit Araxen’. See Fraeukel on Agam. 1157, who refers to
Norden, Berl. Sitzgsh. 1917, 673 n. 2. (The phrase gelidum potat Araxen
is repeated at Phac 57-8, though exact repetitions are not notably
frequent in the tragedies: sec Summers in CR xix (1905), 42 ff.)
There is a further rhetorical point here: the chorus states as coming
true an occurrence which was one of the stock d8dvara, natural im-
possibilities, exemplified in Virg. E. i. 60 fI. ‘ante leves ergo pascentur
in aethere cervi, / ct freta destituent nudos in litore pisces; / ante
pererratis anmborum finibus exsul / aut Ararim Parthus bibet aut
Germania Tigrim, / quam nostro illius labatur pectore vultus’. The
chorus is in effect saying that the miracle is now realized—and further
miracles will follow. The Araxes, now the Aras, was a river of
Arnienia; Albis, the Elbe. Seneca’s Corinthian chorus talks like a
Roman surveying the ends of his empire.

374 ff. annis . . . seris: ‘in distant years to come’: the whole phrase
resembles “veniet lustris labentibus actas’ in the prophecy of Jupiter,
Virg. Aen. 1. 283. Navigation will reveal that the earth is much larger
than hitherto suspected, and this is expressed by saying that the Ocean
“will loosen the fetters, or barriers, of the world’: the rest of the
sentence elaborates the thought. Cf. Sen. Elder, Suas. 1. 4 ‘de Oceano
tamen dubitant utrumne terras velut vinculum circumfluat’. The
diction has a Lucretian flavour: e.g. ‘effringere ut arta / naturae
primus portarum claustra cupiret’ (i. 70-1), and Tennyson has a
similar 1mage in Columbus 210-11 ‘the Atlantic sea, / 'Which he
unchain’d for all the world to come’.

376. laxet . . . : the subjunctives are consecutive.

377. Tethys: sister and wife of Oceanus, often personifying the sea.

379. Thule: a land in the far north, representing the limits of geo-~
graphical knowledge (cf. Virg. G. i. 30 ‘tibi [Cacsar] serviat ultima
Thule’). Strabo (i. 63) quotes the Greek traveller Pytheas as saying
that Thule was six days’ sail north of Britain, and modern guesses
favour lceland or Norway as its identity.

Farnaby reports that Abrahamn Oertel (the sixteenth-century
Flemish geographer) regarded this passage as a prophecy by a
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Spauiard of the discovery of America by his fellow countrymicti.
Thinking on the same lines Ferdinand Columbus wrotc in the margin
of his copy of Seneca’s tragedies ‘haec prophetia expleta est per
patrem meum Christoforum Colon almirantem anno 1492° (Damsté,
Muent. 46 (1918), 134).

380-430. M. emergcs with passionate haste from her house, accom-
panied by the Nurse, who describes and tries to allay her mistress’s
frenzy. M. pays no attention, and in a brooding self-apostrophc
strengthens her owit resolution for revenge.

382 ff. M. ignores her appeals, and the Nurse proceeds to describe
the frenzy she cannot calm: cf. the later chorus 849 fE, and for a
similar picture of a woman’s jealous passion see the description of
Deianira, HO 233 ff. Tt is good declamatory stuff, but Sen. was
interested too in the pathology of cxtreme anger, as the treatise de ira
shows: the outward signs are described as follows to show that those
possessed by anger are really insane: ‘flagrant ac micant oculi, multus
ore toto rubor exaestuante ab imis praecordiis sanguine. labra
quatiuntur, dentes conprimuntur, horrent ac subriguntur capilli,
spiritus coactus ac stridens, articulorum se ipsos torquentium sonus,
gemitus mugitusque ct parum explanatis vocibus sermo praeruptus
ct conplosac sacpius manus ct pulsata humus pedibus et totum
concitum corpus’ (i. I. 4). See also Ep. 18. 14-15. In our passage the
stock metaphors are used of a raving maenad, breaking wave, and
overflowing water, and the speech with its vivid account of M.’s
physical movements (which would have been visible to an audience at
a stage production) is onc of those which point firmly to recitation
of the tragedies.

incerta qualis...: ‘asa distracted maenad roams frenziedly, now
maddened by the onset of the god . .. so M. rushes . . C

entheos: entheis (évdeos) is cxactly ‘recepto deo’ 383 and Horace’s
‘tui [Bacchi] plenum’ (C. iil. 25. 1-2), ‘filled with a god, divinely
inspired’. A similar passage is Tro 673 ff. ‘qualis deo / percussa
Maenas entheo silvas gradu /armata thyrso terret’ (Andromache),and
further examples of the Bacchante as an image of a frenzied woman
are Deianira (HO 244, 701), Dido (Aen. iv. 301 f.). maenas is used
of M. again at 806, 849: for this elenient in her character see 123 11.

384: favourite haunts of Dionysus and his acolytes. Pindus was a major
mountain range in Thessaly, Nysa a mountain, located in various
lands from Thessaly to India, where Dionysus was nursed by the
nymphs (cf. Oed 404, 435: 2 dithyramb).

385. recursat: the verb is rather rare, esp. in the literal scnsc, and
occurs only here in the tragedies.

386. lymphati: ‘frenzied, demented’. For the old association of
lympha, lymphatus with viudn, vupdddnmros ‘crazed by the nymphs’,
see B-M, s.v. lympha.
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387. flammata facies: sc. cst {rather than take facies as subject of citaf,

or as acc. of reference).
spiritum . . . : ‘she breathes with deep pants’.

389. omnis. .. capit: ‘she contains proof of every passion, is clearly
subject to every emotion’. The words probably look forward to the
next line, rather than summarize the previous clauses. On the punctua-
tion and other problems of these lines scc Carlsson, Class. ¢t Med. x
(1948), 47-8, and Zwierlein, Rezitationsdraimcn 209-10.

39I. quo...verget?: ‘whither shall the weight of her wrathincline?
The metaphor is of an cvenly poised balance, and there is a possible
jmitation of this passage in Lucan, viii. 280 ‘expromam mentisque
neae quo pondera vergant’.

393 ff.: ‘it is no simple or moderate crime which she plots: she will
outdo herself’: cf. 49-50, 904 ff.

396. Furoris: virtually = Furiae (cf. 386, 392).

397-8. M. reflects that her hatred must now be as boundless as once
her love for Jason was. As the Chorus later puts it, ‘frenare nescit iras /
Medea, non antores’ 366-7.

398-9. egone ut - . . patiar?: a ‘repudiating’ subjunctive question,
often as here and 893, 929, introduced by -ne ut, and suggesting an
idea which is strongly rejected by the speaker: ‘am I really to . . .¥
(Handford, The Latin Subjunctive 70 fL.).

faces: 67 1.

399. segnis . . . : ‘shall this day pass in idleness which was sought and
granted by such insistence ?* (285 fF.).

4o1 fI. So long as the natural order of the universe persists nty passion
for revenge shall never cease. Passages like this which express fixity
of duration by reference to the immutable laws of natureare extremely
common (cf. at random Virg. Aen. i. 607 ff., Oed 503 ff.): lists of
addvara (‘sooner shall rivers run backwards, lions mate with ewes
etc. . . ") are a variant on this idea and serve the same purpose: notes
on 3724, 762.

40I. terra media: the geocentric view of the universe was of course
widely held, though ‘Aristarchus of Samos had first proposed a
heliocentric system 1n the third cent. B.C.

402. nitidus: the word suggests that the movements of the stars are
meant.

404. sequentur: sequi in the scnse ‘attend, be inseparable from’, rather
than ‘follow after’: see Duff on Cons. Helv. 6. 1.

siccas: a stock description of the Bears which did not set, and so
remained ‘dry’ above the ocean: such descriptions go back to the
Homeric (Apxros) dupopds éoTe AoeTpdov *Qreavoio Il xviil. 439, Od.
v. 275. In spite of the precession of the equinoxes the Bears still do not
set in Aegean latitudes.

406. cessabit in poenas: ‘will cease to exact vengeance’; a rare con-
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struction with cessare: Oct 247 ‘in tam nocentem dextra cur cessat
tua?’, Virg. Aen. vi. 51 ‘cessas in vota precesque’.

407. immanitas: a very rare word in poetry: see Quicherat, s.v.

408. Cliarybdis: a fearsome whirlpool near to Scylla, described by
Circe to Qdysseus Od. xii. 101

Ausonium mare: 355-6.

410. Titata: Enceladus, who however was a Giant, but the Titans and
Giants were often confused. After the Giants were defeated in battle
by the Gods he was pinned under Etna, and his writhings were
imagined to cavse the volcanic eruptions: see Virg. Aen. iii. 578 .
The more usual version of the legend has Typhoeus buried under
Etna and Enceladus under Inarime, but HO 1157 fI. ‘feret Actnacos
inde caminos . . . Enceladus’ suggests that Sen. here too follows Virgil.

tantis: ‘so great as mine’.

41II. non. . .non: 365 n.

415. timuit: sc. Jason. As when talking to Creon, she does not name
the man who fills her thoughts and whose memory is hourly becom-
ing more bitter to her. This soliloquizing debate on Jason’s conduct
recalls 137 ff., but her resentment has now hardened.

Thessalici ducis: Acastus: see notes on 133, 257.

417: ‘but grant that he was forced to give way and surrender’, i.e. to
accept Creusa as the condition of safety: the subjunctives are con-
cessive. In Bur. M. says to Jason himself xpijy o’ elmep foda ) xards,
meloavrd pe | yopely ydpor m6vd’, dAXd i) oy} dldav ($86—7).

418. certe: ‘at least’; in 420 ‘surely’.

419: ‘this too the hero was afraid to do’: ferox is tartly ironic and
pointedly juxtaposed to extimuit.

420: ‘to relax, 1.e. delay, the time of my cruel exile’: an unusual use of
laxare, but cf. Quint. x. 5. 22 ‘longiore potius dierum spatio laxabit
(‘extend’) dicendi necessitatem’.

421. genero: after Creon’s casual reference to Jason as his gener 184 M.
picks up the word with increasing scorn at 240, here, and—very
bitterly—at 460 ‘regius iussit gener’; but she has not relinquished her
status as his wife, coniugem 418.

421~2, liberis . . . duobus: ostensibly to say good-bye to them, but
the context of a similar phrase in Cons. Marc. 14. 2 ‘quid minus potest
quant unuin diera duobus filiis dare’~—a single day’s grief observed
by L. Bibulus for the death of his two sons—suggested to Anliker
(Prologe n. 101) the possibility of a sinister interpretation of M.’s
words here. Her following words might support this view, or they
may express only vague plans for vengeance: it is hard to say when
the idea first dawns which is crystallized at 549-50 (see also notes
on 23 fl., 37-40). In any case resolution returns to her with #on
qiteror.

423. multum patebit: ‘it will stretch far’: cf. brev. vit. 1. 4 ‘actas
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nostra bene disponenti multum patet’, 15. § ‘sapientis ergo multum
patet vita'.
424. nullas: sc. dies.

invadam deos: by deeds of witcheratt abhorrent to them: 271 1,
673.

425-6: ‘you must control your feelings, shattered though they are by
your woes’. Cf. Phaedra’s nurse: ‘recipe iam sensus, era’ Phae 733.

426-8. sola ... obruta / trahere . . . libet: this sententia appears in
many different forms in Sen. and elsewhere, and must have been
popular in the schools (cf. Sen. Elder, Coufr. ix. 6. 2 ‘morientibus
gratissinum est commori’): Ag 202 ‘mors miisera mon est commori
cum quo velis”, HO 350 “felix jacet quicumque quos odit premit’, NQ
vi. 2. 9 ‘si cadendum est cadam orbe concusso . . . quia ingens mortis
solatium est terram quoque videre mortalem’, de clem. ii. 2. 2 (refer-
ring to the Greek verse éuof Gavdvros yafa pixbire mupl, trag. adesp.
s13N), de drai. 1. 1; cf. too fr. inc. 159R ‘pereant amici dum inimici
una intercidant’, Lucan, vil. 6545, trag. adesp. 362N.

trahere: sc. omnia, ceteros, or the like,

429-30: the Nurse in despair is driven back to her earlier warnings of
the odds against her mistress, 164 ff.

431~559. Jason enters and there follows the major central scene of the
play, as he and Medea confront each other, he attempting to defend
his treatment of her and she throwing at him every argument she
can think of to induce him to flee with her from Corinth. His
rejection of this plan, based ostensibly on his fear of Creon and
Acastus, and more particularly his refusal to part from his children,
harden M.’s resolution for vengeance and suggest the means to
achieve it.

At first Jason does not notice her presence, and he begins with a
monologue on the harshness of fate and his own difficult position.
At sight of him M. seems for the time being to forget thoughts of
vengeance, and she launches into a long appeal based on the cruelty
of her own predicament and her past services to him. For the rest
of the scene their shorter exchanges embody a fast-moving and bitter
dispute in which Jason is finally driven merely to reiterating his fears.
M., having failed to move lum, offers a pretended reconciliation:
Jason gladly accepts it and departs. They do not meet again until the
climax of the play, and thus Sen. has greatly reduced their confronta-~
tion compared with Euripides’ play, where they meet twice (446-626,
866-975) before the end. There are many reminiscences of Eur. in
this scene, the more important of which are mentioned in the notes,

432. ex aequo maalam: with sorterm, ‘equally evil’.

433—4. remedia . . . peiora: perhaps another senfentia of the de-
claimers: Sen. Elder, Contr. vi. 7. 2 ‘quaedam remedia peiora ipsis
periculis sunt’; cf. Oed 517 ‘ubi turpis est medicina sanari piget’. But
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although we know that poets and rhetoricians borrowed from each
other, Leo (I. 153) rightly enjoins caution in so explaining similarities
in commonplace reflections.

434 ff. vellem . . . nollem: not present ‘unrcal’ but past ‘ideal’
conditionals: Jason puts the choice he faced when he made his
decision. Cf. Cons. Marc. 22. 6 ‘quid faceret? si vivere vellet, Seianus
rogandus erat’, The triple repetition of fides is significant.

437. misero: dat. of agent, sc. mihi.

438. pietas: ‘father-love’. Jason stresses this feeling again at 545,
and at 943-4 M.'s pietas towards her children fights against her ira.
For Jason’s claim to have his children’s interests at heart see Eur.
M. 559 1f.

quippe: 256 n. necem: with parentuis.
440. Tustitia: Astraea, the constellation Virgo.
441. quin: ‘why’, ‘indeed’.
ipsam: cf. the unspecific iratam 444 Jason only once refers to M.
by name, 496.

442. ferox: 186 1.

443. consulere . . . thalamis: ‘put her children’s safety above her
marriage rights’.

444. animus: sc. neus.

445. Jason and M. appear to catch sight of each other simultaneously.

446. totus . . . dolor: cf. 52 n., HO 247-8 ‘in vultus dolor / processit
omnis’.

447. Without greeting or preamble M. bursts upon Jason with the
thought now uppermost in her mind—her continued wandering
which has not yet brought her lasting happiness.

fligimus . . . fugimus: ‘T have been an exile, Jason: I still am’.
The first fugimus is perfect, the second is present. fiigimus . . . filgimus
would give a first foot tribrach formed by a tribrachic word, which
occurs nowhere else in Sen. (Strzelecki, 68-9, who, however, reads
Sfugimus . . . figimus, omitting hoc).

449 ff, pro te: in contrast with the next line.

discedo . . . : the contrast is expressed in abrupt asyndeton: ‘(but
this time) I leave, I go forth, driven by you to fly from your own
home (emphatic tuis); and to whom do you return me?’ (Linking
450 and 451—to whom do you return the woman whom you are
forcing . . . 2’—leaves discedo, exeo rather awkwardly isolated.)

450. profigére: for the ‘unbroken’ third foot tribrach see 200 n.

451 ff. Cf. Bur. M. soz2fl. viv moi 7pdmwpar; wérepa wpds marpos
Sdpovs . . . ; Ap. Rhod. iv. 378 wds ifopar Supara mwarpds; Ennius,
Medea fr. 276—7V ‘quo nunc me vortam? quod iter incipiam ingredi? /
domum paternamne anne ad Peliae filias?’; and for similar female
laments Cat. 64. 177 . (Ariadne), Virg. Aen. iv. 534 fI. (Dido), Ovid,
M. viii. 113 ff. (Scylla).
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petam: (and 457) whether deliberative subjunctive or future
indicative of factual question (like remittis, itbes, monstras) hardly
matters.

452-3. quaeque . . .arva: the context suggests that Sen. refers to the
variant of the legend in which Absyrtus was killed in Colchis, though
this version put the murder in the palace: see n. on 131 fi.

quas . . . iubes?: quoted by Quintilian to illustrate a rhetorical
question which expresses bitter reproach: ‘interrogamus etiam . . .
invidiae gratia, ut Medea apud Senecamn: quas peti terras iubes?’
(ix. 2. 8~9).

454. fauces: sc. monstras, sardonically suggesting an answer to the last
question.

455. revexi: again the proud note of her achievement: sec 235, 243,
and introd. note on 179—300.

456. adulterum secuta: with taut and bitter brevity the two words
point up their joint moral responsibility: he seduced her and she was
willing.

Symplegadas: the ‘Clashing Rocks’: 341 1.

457. parvam: the point of the epithet is not clear, and it contradicts
the Homeric description of Iolcos as éiikryuévy and edpixopos. Perhaps
it merely contrasts the town with the wider extent of Aeetes’ kingdom
(451 ff.), now closed to M. (Mr. D. A. Russell suggests to me
pergamue.)

Tempe (Téum: Gk. neut. pl.) scems to have no particular con-
nection with the Medea legend, but is named as a notable feature of
Thessaly which M. can never revisit. (lolcos and Tempe appear
together also in the song of the captive Trojan women, speculating
on where their future homes will be, Tro 814 f.)

458. Scylla similarly rages in Ovid, M. viii. 113 ff,, especially 117-18:
‘obstruximus orbem / terrarum, nobis ut Crete sola pateret’.

459-60. exuli . . . das: ‘“you impose exile on one already exiled, but
give no place to go’. These words are quoted by Ennodius, bishop of
Pavia in the early sixth century: ‘adulescentiae meae memini me
legisse temporibus de quodam dictum: exuli exilium imperas nec
das’ (pro synodo 38 in Vogel, Mon. Germ. Hist. vii. p. 54)—whose
quotation supports the reading exuli.

460 fL.: from eatur to patiar 465 M. is passionately ironical about her
own deserts— Well, I have iy orders, I must go. I have more than
deserved the worst punishments that can be devised for me’—before
ler real feelings burst out again with ingratun caput.

eatur: the Latin impersonal is used both in elevated poetry (like
itur at Virg. Aen. vi. 179, ix. 641) and in everyday speech (passiin in the
comedians): here it suitably expresses M.'s tragic pose, ‘Let me then
make my way’.

gener: 421 1.

8144512 1
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462. paelicem: a married man’s mistress, so the word is applied to
herself with peculiar bitterness here and at 495: it is used of Creusa
at 920 (as by Hor. Epode v. 63).

464: ‘immured for everin a dark cavern’—the fate with which another
Creon threatened Antigone: Soph. Ant. 773 ff.

465. caput: a common form of address at most literary levels. The
same rebuke is in her last words to him, ‘ingrate Iason’ 1021. Studley’s
version here illustrates the lush diffuseness of the Tudor translators:

‘O thow uncurteous Gentleman, consider in thy mynde

The flamy puffes, and firy gaspes of gastly gaping bull,

And Aetas catell rych with Fleece of gorgeous golden wooll,
That went to graze amid so great and mighty feares in fielde,
OFf uncontrouled Nation, whose soyle doth armies yeelde. . .’

466 {F. M. similarly lists her services to Jason in Eur. M. 476 ff,, Ovid,
Her. xii. 107 ff.: cf. the lines, probably from Enunius’ Medea, ‘non
commernoro quod draconis saevi sopivi impetum, /non quod dontui
vim taurorum et segetis armatac manus’ (274-5V).

467-8. Thelincsarealittle awkward (Leo had some excuse for deleting
them): ‘amid the fearsome terrors of the unconquered race Acetes’
fiery beast in the field teeming with arms’: ~que in inferque must iutro-
duce an explanatory expansion of ‘igneos tauri halitus’; geatis must
refer to the Colchians (not to the armed warriors, as Leo seems to
have taken it, I. 211); and pecus is a loose repetition of tauri (though
pecus can mean one beast, and elsewhere too in the play only one
bull is mentioned, 241 n.). Three terrifying elements in Jason’s ordeal
are recalled in this densely written couplet: the hostile crowd of
assembled Colchians, the fire-breathing bull, and the field teeming
with armed men.

metus: here the cause of fear, ‘terrors’, as at $16 and Phae 29
‘metus agricolis . . . aper’.

469. subiti: ‘suddenly springing up’.

470. Cf. Ovid M. vil. 141 ‘terrigenae percunt per mutua vulnera
fratres’.

471. Phrixei: the ram with the golden fleece had brought Phrixus to
Colchis.

arietis is probably trisyllabic, “Phrixe(i) aridtis’: see 266 n.

472-3. somnoque . . . insomne: for the word-play see 261 1.

473: ‘and in that one crime a crime not only once performed’: Absyrtus
was not simply killed but cut to picces and strewn on the sea.

475~6. Cf. 259-61.

477. Leo perhaps rightly transposed this line to follow 482. Here it is
2 natural and effective climax to M.’s list of her services to Jason,
‘seeking a kingdom for another [ abandoned my own’, but after 482
it would certainly smooth the transition in 483.
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478. liberum: probably defining genitive, ‘hopes consisting in your
children’, rather than subjective or objective (‘your children’s hopes’,
‘your hopes of (future) children’). The idea of lope continucs in
certum larem: by the settled home (you seck)’. In her earlier curse
on Jason she wislied him to be ‘incerti laris’ 21.

479. TMALUSE 5C. HEAS.

481. caelum, undas: there were various accounts of the location of
M.’s and Jason’s union : according to Apollonius (iv. 1128 ff.) it took
place in a cave on the island of the Phaeacians.

coniugi: for the contraction (to avoid a fourth-foot anapaest) cf.
supplicis 743, 1015, and 248 n.

482. vicem: goes closely with felix: ‘you arc happy, give inc my turtl
now (to be happy)’. (Cf. HF 1337-8 ‘oratiam meritis refer / vicemque
nostris’, Ovid, Am. i. 6. 23 “redde vicem meeritis’.) She probably
means ‘conie away from Corinth with me’: sce 273—5, 524 ‘innocens
mecum fuge’.

483. Scythae: M. regards her people as belonging to the far-ranging
Scythian tribes. (There was another ancient theory that the Colchians
were related to the Egyptians: sec How and Wells on Hdt. ii. 104-5,
and of. Diod. Sic. i. 28.) raptas suggests plunder, but in historical
times Phasis was the terminus of an established trade route from
India: Pliny HN vi. s2. Pliny also reports a later phase of the Colchian
love of loot: ‘iani regnaverat in Colchis Saulaces Aeetac suboles, qui
terrarn virginem nactus plurimum auri argentique eruisse dicitur in
Suanorum gente, et alioqui velleribus aureis incluto regno. et illius
aurcae camarae, argenteac trabes et columnae atque parastaticae
narrantur victo Sesostri Aegypti rege . . 2 (EIN xxxiil. 52)-

484. perustis: from being supposedly nearer to the sun: Oed 122-3
Phoebus et flamma propiore nudos / inficit Indos’, Thy 602 ‘Phoebi
propioris Indus’. (There is a similar remark about the Ethiopians at
NQ iv. 2. 18.) Sen. was himself interested in India: Pliny the Elder
tells us (HN vi. 60) that lie wrote a treatise on the country—and
repeats the same theory about sun-scorched Indians (vi. 70).

485: an awkward line: lit. “which treasures since the crammmed palace
scarcely holds (we deck the trees with gold)’. The wealth from the
cast, overflowing Aecctes’ palace, was hung on trees—as Was the
Golden Fleece. (auro seems to have a wider reference than just to
the flecce.) A memorable passage in Apollonius describes the fleece
shining like the sun as it hangs on an oak tree: 7d 8¢ 8¢ drpamroio el
{epdv dAoos ixovTo, | dayyov ametpeatny Silquéva § ém xdas | BéBAnTo, veédy
evayriov 7 dvibvTos | heMov dpAoyepfiow épetletar dreriveoow (iv.123-6).

gaza abl. (Bentley, Wilamowitz) gives a smoother construction
but is not essential.

487. impendi tibi: for the construction see Cons. Helr. 18.9 ‘quanto
{stius sit te illi servari quam mihi impendi’.
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488. tibi patria: the first foot is a proceleusmatic, which is very rare

in Senecan iambics and occurs only in this foot: cf. 670 ‘pavEt infmus’.
pater, pudor: cf. 238-0.

489. hac dote: cf. Ovid, Her. xii. 199 fI. ‘dos ubi sit quaeris? . . . aureus
ille aries, villo spectabilis aurco, / dos mea: quan: dicam si tibi redde,
neges; / dos mea, tu sospes; dos est nea Graia iuventus’, and M.’s
similar argument to Creon 225 ff. Tarpeia and Scylla also refer to the
homelands they arc betraying as a dowry: Prop. iv. 4. 56, Ovid, M.
viii. 67-8.

sua: ‘her due’: 482 n. (Farnaby suggested an anachronistic reference
to the Roman law of divorce.) M.’s spcech is {ramed by emphatic
appeals to her plight as a refugee: fitgimus 447, fugienti here.

490. With no defence for his general conduct Jason clutches at the
one action for which he claims credit, but M. has already heard of it
from Creon, 183~4. Similarly Jason in Bur.: xdyd uév alel faoidéww
Bvpovuévor | Spyas ddfpovy ral @ éBovAduny pévew . .
xBovds (455-8).

492. Sen. may be recalling Ovid, M. ii. 99 (Phoebus to his son)
‘poenam, Phaethon, pro muncre poscis’, where, hiowever, the words
have not M.’s heavy irony.

494-5. hoc. .. Creusae: ‘this exile you urge on meisa gift to Creusa’:
the following words explain her meaning.

paelicem: 462 n.

496. Medea: 441 n.: even when he utters her name Jason puts the

question in the third person.
amores: sc. Creusae. Jason picks up the hint in paelicen, but the
fatuity of his question reveals his indefensible position.

497. tandem: often adds a note of impatience to a question.

498 ff. M. repeats her argument to Creon (275 fI.) that Jason miust
share the blame for her crimes.

500~-1, cui. .. fecit: cf. Tro 8701 ‘ad auctoremn redit / sceleris coacti
culpa’.

501 ff. M. abandons dialectics and suddenly becomes a wife pleading
pitifully with her husband for support against an accusing world.
Tlhe lines contrast strongly with her prevailing furor throughout the
play.

503. Cf. 280 1. Note the balanced symmetry of this very Senecan line:
guisquis in the centre, flanked by sit/est, innocens/nocens, tibifpro te.
504 ff. To M.’s reminder of the crimes she comunitted on his behalf
Jason retorts that life won in this shameful way is unwelcome. M.’s
rejoinder is swift and unanswerable: ‘why then cling to it?” and

Jason then shifts his ground to their children.

506. quin only here in the tragedies emphasizes an imperative, adding
a note of impatience. The idiom seems to derive from colloquial
language and was introduced by Virgil into high poetry: see Austin
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on Aen. iv. 99, and an interesting discussion by Sommenschein in CR
xvi (1902), 165 ff.

507. placare: ‘middle’ imperative, ‘calm, reconcile yourself’, like

accingere S1.

natis: dat. of interest, ‘for the children’s sake’. Jason believes theni
to be his best weapoi: see 443.

abdico . . . : sc. natos. A purely emotional reaction: contrast
541 fF.; but these words abdico . . . dabit are the first hint of a fecling
which takes possession of her shortly before she murders her first
son, when she speaks of her children as now belonging to Creusa,
921 ff. ‘quidquid ex illo tuum est, / Creusa peperit ... liberi quondam
mei ..

509. regina, potens: with both understand fratres dabit.

510. miseris: sc. natis.

512. Phoebus was M.’s grandfather, Sisyphus the founder of Corinth.

népotibiis: Sen. shared the general dislike of iambic writers for an
iambic fifth foot in trimeters, and there are only about half a dozen
examples in his plays. With one doubtful exception (HF zo0) these
lines all end with a quadrisyllable. Richter may have been right to
delete 512 as an interpolation: the only other example in the Medea
is 709 Promethei. {See Hardie, Res Metrica 83, Strzelecki, 27.)

513. exilium: this is the reading of all manuscripts: editors usually
accept Avantius’ conjecture exitiun, but M. is trying to induce Jason
to leave Corinth with her (482 1., 524), and he rejects the thought
of further wandering. meque feque is emphatic: ‘don’t involve both
of usin your banishment: off with you.’

515. velscelus: the understood thought is ‘as I did for you’. He should
be prepared to commit even a crime for her, though all she asks him
is to have the courage to break away from Creon’s protection.

516. rex: ‘on either side a king’, Creon and Acastus (521): sc. est or
instat.

his: if the right reading, his is probably abl.: M. says she isa more
formidable adversary than the kings. (It might be dat.: ‘M. is more
to be feared by them (than they are by you)’, but this seems a less
natural interpretation.)

metus: 467 n.

517. tconfligere: a thorny problem: confligere has no construction
and the metre is faulty (a fourth foot anapaest). There have been
many suggestions but no clear solution. The general sense is clear:
M. suggests pitting herself in contest against the kings, with Jason as
prize for the victor. Gronovius’ conferre certamen sine is probably on
the right lines. For a discussion of the passage see W.-H. Friedrich,
Untersuchungen 141 ff

518. cedd: the -0 must be short (350 1.) to avoid a fourth-foot spondee.

5I9. expertos: sc. tibi.
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5203 Sg the true Stoic rex ‘tuto positus loco /infra se videt omnia® Thy

365-6.

521. Creon is of course lostis only to M., but her state of mind does
not maintain a logical argument.

523. caede cognata: by killing his consin Acastus.

524. fuge: 482 n., s13 1.

525. etintroducing a surprised or indignant question is quite contrion
i the tragedies, e.g. Tro 4209, 598, Phae 673.

528. Scythas: 483 n. Pelasgis: 127 n.

dabo: causative with perf. part. like reddo: T shall overwhelmn’: of.
V'I.I.'g. Aen. xii. 436-7 ‘te mea dextera bello / defensuni dabit’ Livy
Vili. 6. 6 ‘stratas legiones Latinorum dabo’. ’

529. me...:ie.do not make the plea of fear of royal power a cloak
for ambition to acquire it: a shrewd thrust, for Jason is an exiled
prince.

530. amputa: ‘cut short’. amputare is often used in phrases indicating
conciseness of language or style: Sen. Ep. 114. 17, Tac. Didl. 32
Pliny, Ep. i. 20. 19. ’
_ Their argument has reached deadlock and Jason lainely tries to end
it. M., desperate at the failure of her appeals and stung by the realiza-
tion that Jason does not even want to be seen talking to her, launches
into a wild prayer to Jupiter to destroy one or other of them.

531 ﬁ' For the prayer cf. those of Hercules, ‘nunc parte ab omni,
genitor, 1ratus tona . . " HF 1202 fI,, and Hippolytus, ‘cur dextra,
divum rector atque hominum, vacat . . . in me tona’ Phae 680 f.; the
phrase vindice flamma is used by Jupiter at Ovid, M. i. 230.

534-5: ‘and let not your weapons be poised in a hand that chooses me
or hin’, i.e. distinguishes between us. She goes on to stress their joint
guilt: see her words to Creon ‘cur sontes duos / distinguis?” 275-6
and 456 n.

53'8—.9. Jason makes a similar offer in Euripides (459 ff., 610 ff.) which
is similarly rejected, though in Eur. e offers to give her something
xpapdrev éudv, while in Sen. his complete dependence on Creon
Is stressed by ex soceri domo. M.’s unicum solamen is her children
(945-6).

540. animus: sc. meus.

541 ff, liberos.. . . : either M. has changed her mind about her children
since talking to Creon (282-3) or she makes this request to observe
its effect on Jason. In Eur. she asks that her children may stay in
Corinth (780 ff., 939—40)—for her own sinister purpose. Sece introd.
note to 179-300.

543. profundam: final subj.

545 ff. Jason again stresses the claim of his pietas towards his children
(438 n.). It can be assumed to be genuine: he was speaking to himself
in the earlier passage, and to let M. have the children would have been

s
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the casier course and one less fraught with tension for his future
ménage with Creusa.

546. rex et socer: Creon’s two claims to Jason’s obedience.

547. haec, hoc: not simply his children, but having them with him.
Jason thus reveals his basic self-centredness, for having offered M. a
solamen for her exile he claims as hiis own levamen the one thing she
asks for.

perusti: with ciris: ‘consumed, seared with trouble’. Sen. is fond
of this verb in the Medea, though clsewhere (484, 966, 997) it is used
literally.

549 ff. A powerfully dramatic moment in which we have the first
clear indication of M.’s vengeance: Jason’s expression of love for his
children reveals the way to make him suffer (see notes on 23 ff,,
37-40, 421). So in Eur., in answer to an aghast question of the chorus
about killing her own children M. says ofirw ydp v pdhora Snyfein
=das (817). However, the idea lies dormant in her mind until much
later {921 f.—though there are passing hints at 808 ff. and 848), when
it recurs to her at the thought that her children are passing under
Creusa’s control. It seems a weakness in M.’s characterization, even
allowing for her over-wrought condition, that she appears to forget
for so long such a striking and gruesome idea. On the other hand,
perhaps, as yet, she thinks only of smuggling them away with her
and so causing him grief.

550. bene est, tenetur: ‘good: [ have him!” The same words are used
by Ulysses of the pretended capture of Astyanax, Tre 630, and the
whole line smacks of hunting or gladiatorial language. The words
sic .. . locus are of course an aside.

551. certe: ‘at least’. abeuntem: sc. me.

553. et illud: ‘cven that’, with gratum est. Or possibly take et illud
. . . pefo together.

554 ff. Eur. M. 869 fI. "Idoov, alrofual ae 7dv elpnuévar [ ovyyvdpov’ elva.

dubius: ‘unstable, distracted’: so in 942 ‘dubiumque fervet pelagus’
describes tlie blind raging of a stormy sea.

555—6. melioris . . . nostri: for adjectival agreement with objective
gen. of a personal pronoun see Ovid, Her. xi. 106 “amissae [al. admissi]
memores sed tamen este mei’.

haec: sc. verba.

557. oblitterentur: a mainly prose word, but it occurs in Cat. 64. 232,
and two surviving fragments of Accius: fr. 42-4R ‘inimicitias
Pelopidum / extinctas iam atque oblitteratas memoria / renovare’,
fr. 162—3R.

557 ff. Jason eagerly clutches at the offered reconciliation and loses
no time in bringing the conversation to an end. His embarrassment
and consciousness that he has not justified his shabby behaviour are
shown in the banal admonishment to M. and his hasty departure.
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560 ff. oblitus. .. : cf. 122 ‘adeone credit omne consumptum nefas?’
and note.

561. excidimus tibi?: ‘have you forgotten me?’: a comnion meaning
of excidere, and elscwhere in the tragedies at Tro 204, 714, HO 1332
(the same phrasc).

562. hoc age: a call to action or attention (cf. 903, 976), but with
sinister undertones of the original ritual meaning. froc age was the
formula spoken at Roman sacrifices at the moment of killing the
victim: Plutarch (Coriol. 25. 2) explains this ritual meaning (see also
Ovid, F. i. 321-2), and Suetonius (Calig. §8, Galba 20) records that
these or similar words were uttered on two occasions when an
emperor was struck down. Sen. quotes a gruesome pun on the phrase
by Sullain the senate, while a mass butchery of his enemies was taking
place near by: ‘hoc agamus, patres conscripti, seditiosi pauculi meo
wussu occiduntur’ (Clems. i. 12. 2). The phrase became general, but
coming from M. at this moment it must, despite the anachronism,
retain its sacrificial flavour.

563—4. fructus . . . putare: ‘the fruit of your crimes is to consider
nothing a crime’. Somewhat similar is Tro 422-3 ‘hic mihi malorum
maximum fructum abstulit, / nihil timere’.

565-6. hac . .. timere: i.e. do something too unimmaginably terrible
to be guarded against.

567. Cf. Cat. 76. 16 ‘hoc facias, sive id non pote sive pote’ (with
Fordyce’s note) : no doubt different forms of a popular asseveration.

568. The Nurse has been a silent witness of the confrontation between
M. and Jason since 430.

570. palla: a robe features in most accounts of M.’s gifts to Creusa
(Hyg. fab. 25 and Ovid, Ibis 605 mention a coronia only).

Reading aetherium (explained by datum a Sole below) we have
-que in decusque linking dommus and regni (cf. Hor. C. ii. 19. 28 ‘pacis
eras mediusque belli, iii. 4. 11 ‘ludo fatigatumque somno’, CS 22):
this position of -que is unparalleled in Sen. (Axelson, Korruptelenkult
14 n. 8), and if this is felt as a difficulty aetheriae (domus) is quite
acceptable.

pignus . . . generis: ‘a pledge of his birth’: Eur. M. 954-5 «Sopor
8v mof® “Hwos [ marpds marip 8{dwaow éxydvotow ols.

572-4. auro ... comae: ‘a gleaming necklace of twisted gold (a kind
of torque), and a golden hair-band set with sparkling jewels”. The
words quodque . . . commae probably describe a different object, though
some critics (Gronovius, Bentley, Herrmann in his Budé translation)
have taken the words auro . . . comae together as describing one
article. In Eur. there are two gifts only (\emrdv 7€ wémdov xal mAdrov
xpvoridaror 786), but monile is strictly a neck ornament, and the
repetition of aurum . . . auro referring to the same object is awkward
and flat. Sen. may have had in mind the list of gifts in Virg. Aen. i.
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648 ff., which includes ‘pallam signis auroque rigentem . . . colloque
monile / baccatum et duplicem gemmis auroque coronam’.

576. diris artibus: virtually concrete, ‘poisons’: at Tro 582-3 diras
artes are tortures.

577-8. Hecate: see notes on 6-7,750. The Nurse is now forgotten and
M. is cntering her own world of witchcraft: these lines foreshadow
the mood of her next appearance in the incantation scene, 740 ff.

letifica: the reading of E is followed instead of the more familiar
variants: the word is very rare (not recorded in L-8), occurring also
at Lucan ix. 9o1—perhaps a first-century coinage.

flamma: from the arae.

tectis: presumably M.’s house, though evasit 676 might suggest
that her rites took place somewhere outside. At any rate M. and the
Nurse apparently now retire into her house, making way for the third
song of the chorus.

579~669. The chorus, stirred by M.’s increasing fury and the possi-
bility that Jason will suffer in her plan of vengeance, sings a lyric
that falls into two parts: (a) §79-606: there is no violence in nature
equal to that of a wronged wife; may the gods spare Jason, who
having conquered the sea is in danger of paying for his temerity as
Phaethon did; (b) 607-69: the other Argonauts have suffered terrible
fates for breaking the laws of the sea (‘exigit poenas mare provo-
catum’ 616), but their punishment is enough: let Jason be spared as
he was under orders to go. This lyric thus contains in part the theme
of the second chorus 301 ff., on the beginnings of navigation, though
here the emphasis is not so much on sailing as over-bold adventuring
but as a crime against cosmic laws for which the gods exact retribu-
tion. By setting Jason’s danger against the background of the fate
of the other Argonauts the chorus creates an atmosphere of doom,
and starts a crescendo movement (punctuated by only one more
short lyric)—M.’s incantation, the report of Creusa’s death, and the
murder of the children. The list of the Argonauts and their fates also
illustrates the sort of learned catalogue and mythological detail which
is common in Seneca’s choruses.

Metrically this chorus is interesting: each of the two main themes
has a separate mietrical form. §79~606 consist of seven sapphic
stanzas of the usual type (threc hendecasyllables and an adonius).
This is the only place in the tragedies where Sen. uses the standard
form of sapphic, and it is his only ‘strophic’ chorus, though of course
without any responsion (see n. on 75 ff.). 607-69 apparently consist
of seven stanzas, cach of eight hendecasyllables and an adonius, but
certainty about this is difficult because of the textual trouble at 660
(see notes). In using sapphics elsewhere Sen. wrote either a continuous
stretch of hendecasyllables only (e.g. Phae 274-324), or hendeca-
syllables interspersed irregularly with an adonius (e.g. Oed 110-53).
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579 ff. Por the fury of the wronged wife cf. Eur. M. 265-6 érav 8 €5
edviw Rducquévy kupd, | otk oty dA dpiy patdovwépa, Ovid, A.A.
i. 373 .

580. metuenda: attributive, sc. vis est tasnta.

581. viduata taedis: ‘bereft of her marriage, divorced’: for taedae
‘marriage’ cf. Ag 259 ‘nec regna socium ferre nec taedae sciunt’, and
67 n. The word survived in English as tead(e) or tede until the seven-
teenth century, e.g. Spenser, Epitlialamium 25~7 ‘Hymen is awake . ..
‘With his bright Tead that lames with many a flake’.

583. nebulosus: a characteristic epithet of this wind which is nubilus
in Prop. ii. 16. 56, Ovid, P. ii. 1. 26.

585. Hister: the lower Danube: 724 n.

586. i.e. floods its banks.

587. Silius It. describes the Rhéne: ‘ingentemque cxtrahit ammnem /
spumanti Rhodanus proscindens gurgite camipos, / ac propere in
‘pontun lato ruit incitus alveo’ (iii. 448-50).

590. Haemus: a high mountain range in Thrace which appears itself
to be dissolving as the melting snow runs down it: the point here is the
force of the down-rushing mountain torrents so caused.

591: ‘blind is the fire of love when spurred on by wrath’. ignis is jealous
love (so ardet 582): in a similar vein the chorus later reflects on love
and rage combined: ‘frenare nescit iras / Medea, non amores; / nunc
ira amorque causam / iunxere: quid sequetnr ?” 866-9.

502 ff.: for nec . .. -ve . .. aut cf. Prop. iv. 1. 103-6 ‘neque . . . aut . . .
aut . .. -ve’ where neque similarly governs the following connectives.

595. parcite: parcere more often has an expressed object; lere it is a
general appeal which becomes more explicit in the following prayer.

596. qui: Jason: 1. on 301 ff.

597-8: the chorus shows that the wrath of Neptune lay behind the
disasters to the Argonauts described in 607 fl., even where nothing
in the traditional stories suggests this.

regna secunda: after the defeat of Kronos the universe was
divided by lot between his sons Zeus, Poseidon (Neptune), and
Hades, who received respectively the sovereignty of the sky, the
sea, and the underworld: Hom. Il xv. 187 fI. Similar references to
Neptune’s ‘second kingdom’ occur at HF 599, Phac 9o4.

599-602: ‘the youth who dared to drive the everlasting chariot forgot
the limits of his father’s course, and himself received the fire which
he wildly scattered over the heavens’. The fate of Phaethon, the type
of reckless presumption (n. on 32 ff.), forms an analogy to the punish-
ment of the Argonauts.

currus: prob. ‘horses’ here and 787, as elsewhere (e.g. Virg. Aen.
xii. 287, Lucan, vii. §70).

metae: virtually means ‘course’, as at Stat. Ach. 1. 456, Manil. 1.
199.
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ignes ipse recepit: cf. Ovid, M. ii. 311-13 ‘[Jupiter] dextra
libratum fulmen ab aure / misit in aurigam: pariterque animaque
rotisque / expulit, ct saevis compescuit ignibus ignes’.

603: ‘the beaten track has cost no one dear’. With the next line Bothe
compares Lucian, Dent. Enc. 22 yp) pévror kaddmep 606y fappadewrdrny
elvar Ty ovvylleaTdTw.

605. violente: “impetuous as you are’: the generic singular for man-
kind, not an appeal to Jason. The predicate is ‘attracted’ to the voca-
tive by a common idiom (cf. 106, 704), e.g. Theocr. xvil. 66 APe
wotipe yévoro, Tib. 1. 7. §3 ‘sic venias hodierne’, Virg. Aen. ii. 283, Hor.
C. 1. 2. 37: see K-H 1. 255-6.

sacro . . . sancta: the reading of E is usually accepted instead of
sancti . . . mundi CPS, in spite of the tmesis sacro-sancta. Such word-
division is fairly rare and generally occurs with quoctnqiie (Virg. Aen.
ii. 709, Hor. C. i. 7. 25) or words compounded with a preposition
(‘inque ligatus’, Aen. X. 794), but we also find ‘septem subiecta trioni’
at Virg. G. iii. 381 (also Ovid, M. i. 64) and sacroque sancfum at Pliny,
HN vii. 143. (The fact that L-S and Quicherat quote no examples
of the compound sacrosanctus in poetry suggests that it should be
treated as two words here, and O-P-C list the elements separately.)

606. foedera mundi: 335 1. The next section of the chorus exempli-
fies the precept by telling of the doom of those who broke these laws.
Hyginus, fab. 14. 25-9, also gives an account of the fate of some of the
Argonauts.

607. nobiles: a sort of hypallage, the epithet referring to the oarsmen:
cf. 3667 ‘regum remos’, 455 ‘nobilem regum manum’.

608 ff. nemorisque . . .: Bnnius, Medea, tr. 246 .V, ‘utinam. ne in
nemore Pelio securibus / caesae accidissent abicgnae ad terram trabes
.. 2, translating Bur. M. 3 {f.; also 336 n.

Pelion: ‘still thickly tree-clad’, Page ou Eur. M. 3.

610. scopulos vagantes: the Wandering Rocks (Planctae), frequent-
ly confused with the Symplegades (341 1.). They were sometimes
thought to lie at the Straits of Messina near Scylla and Charybdis
(Hom. Od. xii. 59 ff., Ap. Rhod. iv. 924, Apollod. i. 9. 25); other
writers explicitly identified them with the Cyanean Rocks (and thus
with the Symplegades) at the Bosporus (Hdt. iv. 85, Arrian, Peripl.
M. Eux. 25). This uncertainty is summed up by Pliny, HN vi. 13
“insulac in Ponto Planctac sive Cyancae sive Symplegades’.

611: cf. Sil. It. iv. s3—4 ‘pelagi terraeque laborem / diversum emensos’.

612. barbara: see on barbarae 127, thongh from the unsympathetic
chorus the word may include the meaning ‘savage’.

religare is the technical word for tying a ship’s cable to the shore.

613. rediturus ironically expresses their hopes, for some did not return.

617 ff. Tiphys died of a sickness wlhile the Argonauts were among the
Mariandyni in Bithynia (Ap. Rhod. ii. 854 f1.). domitor profundi
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perhaps suggests that he died for presuming to set himself up to equal
the true dominus profundi 597.

618. indocto magistro: In Apollonius (ii. 894 fI.) and Hyginus the
place of Tiphys at the helm is taken by Ancaeus, son of Neptune;
in Val. FL. (v. 65) by Erginus. But far from being indoctus Ancaeus
is said by Apollonius to be an outstanding steersman: the chorus
may here contrast him with Tiphys who had been taught by Pallas
herself, 2—3 above.

regimen: ‘rudder’.

619~20, paternis regnis: Tiphys came from Siphae in Boeotia.

622. The Boeotian port Aulis, at which the assembled Greek fleet was
delayed before setting out for Troy, is said to have caused this delay
in revenge for the loss of Tiphys. This connection between the two
expeditions (and making Tiphys king of Aulis) seenis to be Seneca's
invention, and if the present retinet is taken strictly and the Greek
fleet supposed to be already assembled at Aulis, he has imagined the
Trojan expedition as taking place very soon after the voyage of the
Argo. Alternatively one can treat retinet as a ‘prophetic’ present (cf.
mactas 645). See further Leo I. 135, who compares Thy §86-7 ‘et
putat mergi sua posse pauper / regna Laertes Ithaca tremente’;
W. R. Hardie, J. Ph. xxxiii (1914), 95 f.

623. lentis: ‘tenacious, delaying’, as though the harbour were literally
gripping the ships: Hor. Epode xv. 6 ‘lentis adhaerens bracchiis’.

624: ‘chafing at their idleness’.

625. ille: Orpheus: for his power over nature see 228 n. He was said
to be the son of the Muse Calliope. The chorus here refers to the
well-known legend that he was torn apart by maddened Thracian
women and his head floated away still singing on the river Hebrus:
Virg. G. iv. 520 ., Ovid, M. xi. 1 fI. The story of Orpheus features
at length in two other Senecan choruses: HF 569 ff., HO 1031 ff.

Camena: for Calliope: the Camenae werc apparently old Roman
water-goddesses who were identified with the Muses since the time
of Livius Andronicus.

vocali: ‘tuneful’, applied to Orpheus himself by Hor. C. i. 12. 7;
cf. Milton, Lycidas 86 ‘vocall reeds’.

626: ‘at the sound of his lyre, touched by the plectrumn’: Tro 833
‘tinnulas plectro feriente chordas’.

632. notam: because of his previous visit to Hades to rescue Eurydice
(Virg. G.iv. 464 ff., Ovid, M. x. 11 ff.)—but this time there is no return.

634 ff. Senecca’s preoccupation with the many-sided legend of Hercules,
the great champion of mankind, establisher of peace by crushing
monsters and tyranny (637), and Stoic hero, can be seen in the two
plays Hercules Furens and Hercules Oetaens. Here Hercules illustrates
the chorus’s theme in his role of an Argonaut who killed three of his
fellow sailors and himself met a horrible end.
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634. Alcides: the name is explained as either an ordinary patronymic,

H.’s grandfather being Alcaeus, or a variant of the name Alcacus
(‘Valiant’), a lesser hero with whom H. was identified (scc OCD,
s.v. ‘Heracles’).

Aquilone natos: 231 n. They were slain by H. in revenge because
they persuaded the other Argonauts to abandon him in Cios, where
he was looking for Hylas: Ap. Rhod. i. 1298 ff. Studley translated
the line with gusto: ‘Alcydes banging bat did bringe the Northern
laddes to grounde’.

635: the reference is to Periclymenus, wlho was killed when H. ravaged

Pylos (Ovid, M. xii. 556 ft., Apollod. i. 9. 9, with Frazer’s note in
the Loeb edn.); but this Periclymenus was a son of Neleus and grand-
son of Neptune. Sen. may be confusing him with another P., son of
Neptune and defender of Thebes (Eur. Phoe. 1156-7), or he may be
misled by the legend that Neptune gave the Argonaut P. the power
to change his shape at will.

636. inniimdras: a resolved long syllable here in a sapphic is most

unusual, but may also explain Ag 817 ‘tardius celeres agitare currus’
(in a polymetric lyric). Sen. allowed himself a fairly free hand in
writing aeolic metres, e.g. in Oed 882 ff. the central double short of
the glyconics is sometimes contracted to a long. In any case the Latin
sapphic since Horace regularly had a long fourth syllable, so that its
equivalent could be regarded as two shorts, rather than one short
as in the Greek and Catullan sapphic. See further Raven, Latin Metre
148-50.

637: for Hercules as the bringer of peace to the world see HF 250,

882 ff.
638: i.c. after the capture of Cerberus: this labour is singled out to
illustrate H.’s power over even the underworld.
Ditis: the Romans adopted the Greek underworld god, either
using the same name Pluton (TAevrwy) or translating it as Dis (con-
tracted from dives ‘the Rich One’).

639 ff. Hercules had given his wife Deianira to the centaur Nessus to

carry across a river, and when Nessus tried to assault her H. shot him
with an arrow poisoned with the blood of the Lernaean hydra. As he
died Nessus gave Deianira a garment dipped in his blood to use as a
love charm on her husband. Later, when jealous of Iole, she sent H.
the garment, but the poison on it caused him such agony that he
cremated himself on a funeral pyre which he built on Mt. Oeta.
There are many literary treatments of the legend, e.g. Soph. Trachi-
nige, Ovid, M. ix. 103 ff., and the HO.

639. ardenti: because of the burning pyre. Oeta was a range in central
Greece, between Thessaly and Aetolia.

641. gemini: alluding to the hybrid form of the centaur, not (the
usual view) to the mingled blood of Nessus and the hydra.




FECITEL T WIoA

126 COMMENTARY

642. munere: in ironic apposition to fabe: this was her real gift to him.

643~4. Ancaeus was an Arcadian, son of Lycurgus, who was killed
in the Calydonian boar-hunt: Ovid, M. vii. 391 ff.

644~6. Mcleager, son of Ocneus and Althaca, was the leader of the
boar-hunt just alluded to. One version of his death was that after he
had dispatchied the boar he quarrelled with and killed his mother’s
brothers, and she accordingly threw on the fire a brand on which his
life depended. The wlhiole story of the hunt and Meleager’s end is
told by Ovid, M. viii. 270-525; see also Apollod. i. 8. 2 ft., below,
779-80.

matris . . . matris: the repetition stresses the unnaturalness of his
deed and its punishment alike.

niactas morerisque: ‘proplietic’ presents, suggesting that the
hand of doom is already upon him: sce n. on retinet 623.

646 ff.: ‘they all deserved the charge for which the tender boy . . .
atoned by his death’. When the Argonauts on their outward journey
arrived at Cios in Mysia, Hercules” page Hylas went to fetch water
from a spring, and was drawn under by a water-nymph who fell
in love with his beauty. While Hercules was vainly searching for
him his companions pursued their journey: 634 n., Ap. Rhod. i.
1207 f., Theocr. xiii. Delrius noted that out of this catalogue of
casualtics Hylas alone died solely because he had shared in defying
the scas. Note the pathos of the repeated puer. There is a verbal
similarity to Ovid, A.A. ii. 110 ‘Naiadumque tener crimine raptus
Hylas’. (Some editors punctuate with a stop after aumeti and a query
after undas: this is possible but seems weaker.)

649. tutas: supposedly so, in contrast with the expected dangers of
the sea. '

650-1: as frequently i(fe) mume is ironic (cf. 1007): ‘go now, herocs,
plough the waters of the deep, though even a spring is dangerous.’

652 fT.: a confusion: the seer Idmon was killed by a boar while the
Argonauts were among the Mariandyni in Bithynia (Ap. Rhod. ii.
815 ff. and other writers); he had joined the Argonauts although he
foresaw his fate. It was Mopsus who was killed by a snake in Libya
(Ap. Rhod. iv. 1502 ff.). Accordingly there have been various
attempts to cmend the text (see Leo’s amusing and sensible remarks,
L. 24-3), but it is simpler to suppose that herc as elsewhere (635 1.)
Sen. is careless about mythological details. Likewise the Argonaut
Mopsus, another scer from Thessaly, seems to be confused with the
Theban Mopsus, grandson of Tiresias; but it is not clear that the
two werc distinct.

653. condidit: ‘brought to his grave’.

654: he could foresee the fate of all but himself: cf. Ap. Rhod. iv.
1503—4 dbevwéa & ot ddyer aloav | pavroodvais: o ydp Tis dmorpomin
favdroco.
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656~63: the chorus use alleged prophecies of Mopsus (ille) to foretell
disasters yet to befall Peleus, Nauplius, Oileus, and Admetus. On this
assumption the following verbs are all printed as futures, though
emendation is nccessary for errabit, cadet (Gruter), and impendes
(Gronovius). The whole passage bristles with difficulties:

(1) There mnust be a strong preswmption that Sen. followed the
seven regular sapphics (579-606) with seven stanzas cousisting each
of eight hendecasyllables and an adonius. Working backwards from
669 we arrive at crimine poenas as the probable adonius for the sixth
long stanza, which leaves a half-line lost before . . . patrioque pendet
and one line too many in this stanza. W. R. Hardie (J. Ph. xxxiii
(1914), 99-100) suggested deleting 656, and Housman (CQ xvil
(1923), 167) supported Leo’s deletion of 657, partly on the grounds
that erravit is absurd in the context of prophecy and errabit is absurd
as Peleus had already suffered his exiles. (But see next note.) Certainty
is impossible but 657 seems the likeliest candidate for expulsion.

(2) The wissing half-line must have contained a reference to Ajax,
as it is clearly his death which is here described as a cause of grief to
his father Oileus, 1ot Oileus’ own death. (That Oileus could here stand
for Ajax is adequately refuted by Hardie and Housman in the articles
just cited.) Again we cannot solve the problem, but Housman’s
suggestion is worth considering: ‘patrio (gnatus proprio)que pendet /
crimine poemas / fulmine et ponto muoriens Oilet’. For a rccent
discussion see E. Courtney in CR xx (1970), 200.

657. Peleus’ carlier exiles were for the murder of his half-brother
Phocus and subsequently for killing his father-in-law Eurytion. But
there was a further tradition that later in life he was banished by
Acastus or his sons: Eur. Tro. 1126 ff., Apollod. Epit. vi. 13, Dictys
Cret. vi. 79, and this story may have been the subject of Sophocles’
lost Peleus. For P. as a well-known figure of tragic exile see Hor. A.P.
96 ‘Telephus et Peleus, cum pauper ct exsul uterque . . ..

658-9. Nauplius was the father of Palamedes, and to avenge his son’s
fate at Troy he lured the returning Greek fleet by false beacons to
destruction on the rocks off Euboca: Hyg. fab. 116, Apollod. Epit.
vi. 7-11, Sen. Ag 557 ff. Of his own death Apollodorus says (though
he seems to conflate this and an carlier N.) ovwéfn odv xai adréy
redevrijon éxelvey TG davdTep (i. 1. 5).

Argis: ‘Greece’ generally, just as Argivus and Argolicus frequently
mean ‘Greek’.

660~1: if, as secms certain, Ajax lurks behind the corrupted text, the
chorus suggests that his death was a punishment to his father. The
usual story was that this Ajax (‘the Lesser’, to distinguish him from
the son of Telamon) was killed by Pallas or Poseidon during a ship-
wreck because of his violation of Cassandra or his boastfulness against
the gods: Od. iv. 499 ff., Virg. Aen. i. 39 ff., Sen. Ag 528 ff. (cf. csp.
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‘fulmine et ponto’ with Ag §56 ‘igne victus et pelago iacet’—a firm
pointer to Ajax in our passage too).

662-3: a legend of wifely devotion, Alcestis gave her life to save from
death her husband Admetus, king of Pherae in Thessaly. So Ovid,
A.A. iil. 19-20 ‘fata Pheretiadae coniunx Pagasaea redemit / proque
viro est uxor funere lata viri’. That she was a daughter of Pelias is
coincidental here: the point is that her death will be a punishment to
the Argonaut Admetus.

664 1.2 the chorus ends with the fate of Pelias (133 n.), who set the
whole expedition going.

ustus accenso . . . arsit: there is a certain relish in the grim
repetition.

angustas vagus: a rather strained ‘point’.

668-9: a final prayer for Jason ends the lyric and links the two parts of
it (see 95 fI. ‘parcite, o divi . . . vivat’): here the chorus pleads that
he was only obeying orders. Jason similarly pleads compulsion when
confronting Aeetes in Ap. Rhod. iii. 388 fi. and Val. FL. v. 481 fI.;
and for the thought cf. Tro 870~1 ‘ad auctorem redit / sceleris coacti
culpa’.

670-739. The Nurse returns full of excitement and horror and gives a
vivid description of M.’s preparations of a poison to beat all poisons.
Her speech is largely a catalogue of deadly snakes (684—704) and evil
herbs (705~30), which M. has mixed all together into a ghastly
concoction, accompanying her actions by magic formulas 731-8. At
738 the Nurse hears the sounds of M.’s approach.

Witches and witchcraft had a firm place in Greek and Latin
literature and go back to Circe in Homer. Theocritus (Id. ii) and
Virgil (Ecl. vili) have left extended treatinents of practical magic,
Horace knew some notable witches (the sinister preparations in his
fifth Epode may be compared with the Nurse’s speech), and Apuleius’
Metamorphoses is a world of magic. The most famous practitioners,
at least in literature, were the Thessalian witches (Thessaly was a
centre of the cult of Hecate: see Farnell, Cults, ii. sos, and Pliny’s
interesting discussion, HN xxx. 6-7), and the most extensive extant
reference to these formidable ladies occurs in Seneca’s own day at
Lucan, vi. 436 ff. Clearly the subject lent itself to thetorical treatment,
and Sen. gave his fancy full rein in the Nurse’s description and M.’s
incantation which follows. The incantation scene seems to be unique
in extant classical tragedy, and the same is true of the divination
scene in Oed 303 fl.—the same play has also a long description of
necromancy $3o ff. (see Mary V. Bragington, The Supernatural in
Seneca’s Tragedies 83 fI.). Earlier treatments of the Medea story varied
in the stress laid on this side of her character: e.g. it is on the whole
played down in Eur. compared with Sen., but strongly emphasized
in Ovid, particularly in the incident of the rejuvenation of Aeson, M.
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vil. 179 ff. It suited Scneca’s interests and purpose to enlarge on her
supernatural powers: see further Leo I. 169-70. The late Virgilian
cento of the Medea story has a messenger describe Medea the witch
preparing her magic (321 ff.in Baehrens, PLMiv. 232). Lucan too en-
joyed describing a witch’s brew (vi. 670 ff.—the whole passage should
be compared), and the most famous witches in English drama must
have had everything desirable in their cauldron (Macbeth 1v. 1. 5 ff.).

Literature reflects life, and the place of magic and divination in the
everyday life of the ancient world is clearly shown in the numerous
magical papyri which have been found in Egypt. These contain
recipes for magic, and though dating from the second century A.D.
onwards they embody much older material: see Gow on Theocr. ii
(preface), andin general OCD, s.v. ‘Magic’ and references given there.

670. pavétanimaus: for the scansion see 488 n.

671. immane quantumn: like mirum quantum, Gavpagrov Soov: (it is)
frightful how much . . .”: Hor. C. i. 27. 6, Tac. H. iv. 34.

dolor: sc. Medeae.

673. aggressam deos: 424 n.

674. caelum: i.e. the heavenly bodies: it was part of the standard
repertoire of the Thessalian and other witches to draw them down
from the sky (Aristoph. Nubes, 749-s0, Plato, Gorgias sI3a (see
Doddssnote) Hor. Epode v. 456, Virg. E. viil. 69, Lucan, vi. 499 fI.,
Apul. Met. i. 8). M. herself says ‘te quoque, Luna, tralio’ at C)v1d
M. vii. 207.

675. evasit: the Nurse apparently saw M. leave her house and perform
her rites at her private ‘deadly shrine’—the arae of §78. But the
location of this shrine is not clear. evasit might refer to her leaving
the stage at 578, and the shrine might be indoors: see note on fectis
578.

677. opes: ‘resources of magic’.

678 promit: the present tenses show the Nurse’sincreasing absorption
in the horrible scene she has just witnessed, which remains vividly
before her eyes as she recounts it.

explicat suggests the deployment of troops for an offensive.

679. arcana . . . : in strict apposition with turbam, and loosely with
malorum.

680. The line makes doubtful sense because of the uncertainty iu the
reading comprecans and in the meaning of sacrum.

sacrum may be M.’s altar (578, 785), or possibly the assembled
ingredients of her witches” brew, the central feature of her rites, but it
is less natural to say that she ‘supplicates’ these.

laeva manu must be ‘touching, or gesturing, with her left hand’—
laeva because M.’s purpose is evil and the powers she appeals to are
chthonic: see 740 ff. (So in the necromancy scene of the Oedipus
Tiresias ‘fundit et Bacchum manu / laeva’ 566—7.)

8144512 K
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complicans CPSQz2 is intelligible (‘stirring’ the brew?), but
seems to jar with explicat 678 and to anticipatc a later stage in the
ritual which comes at 731 ff. There are many unconvincing con-
jectures.

681. pestes: ‘deadly, destructive things’ in general, like monstrum 684
they are elaborated as snakes 684 ff. and herbs 705 ff.

682 ff. Libyae . . . Taurus: all regions of the earth, from hottest to
coldest, yield offerings to M.’s poisonous brew. For the snakes of
Libya see the long and fearful description of Lucan, ix. 619 ff.: both
he and Ovid (M. iv. 617 ff.) derive the large number of snakes in
Libya from the drops of blood which fell into the ground from the
head of Medusa when Perseus flew with it over that country. Taurus
is an extensive mountain range in Asia Minor.

683. frigore Arctoo rigens: the phrase is imitated at Oct 234. Sen. is
quite fond of arctous, which is not found before his tragedies and is
almost exclusively poetical: cf. Arctica 315.

685. squamifera: Sen. is extremely fond of compounds in -fer and
-ger and uses about thirty of the former: cf. mortifer three times
below in less than forty lines, 688, 717, 731.

687. trifidam: the conventional description of a serpent’s tougue:
Ovid, M. iii. 34, Sil. It. vi. 222-3.

ex(s)ertare is the rare frequentative of exserere, ‘keep thrusting
out’.

689. tumidumque . . . plicat: these words describe the bunching up
of the snake’s body as it stops in its tracks at the sound of M.’s chant,
and ‘cogitque in orbes’ shows the snake setthing at rest onits coils, the
second action following immediately on the first. Sen. may be recall-
ing the writhing shake in Virg. Aen. v. 278-9 ‘pars vulnere clauda
retentat / nexantem nodis seque in sua membra plicantem’; and
Lucan describes a snake uncoiling: ‘squamiferos ingens haemorrhois
explicat orbes’, ix. 709.

690. inquit: inquit is used very unevenly in the tragedies. Of the
fifteen occurrences all except here and Tro 452 are in the O, which
has been suspected on many grounds not to be by Sen. (See, for
example, the discussion by Summers in CR xix (1905), 4o ff,, and
Axelson, Korruptelenkult.)

691. vile: ‘common, ordinary’, much like vulgari 693.

693: ‘to stir up something that passes the limits of ordinary crime’:
altius also suggests M.’s new sphere of activity in the heavens. She
now sumimnons serpents from the constellations, and three others
famous in legend, Python, Hydra, and the guardian of the Golden
Fleece with which she had already dealt.

694 ff. Draco appears to coil sinuously between the Bears, duae ferae:
the comparison with a river is made by Aratus, Phaen. 45-6 s 3¢
8 dpporépas oy motapoio dmwoppaf | eldeirar péya Badpa, dpdrwy . . .
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{translated by Cicero, ND ii. 106). Cf. Thy 869-70 ‘et qui medias
dividit Ursas, / luminis instar tubricus Anguis’.

697. The Greeks used the Great Bear to find the north, the Phoeniciais
(more reliably) the Little Bear. Aratus, discussing the Bears, says
(Phaet. 36-9) kai T pév Kvvdoovpaw énikdnaw xadéovaw, | iy 8 érépmy
‘EXenp. “EXiy ye pév dvdpes Ayarol | elv dAl Texpalpovrar va xp7) vias
dywelv, [ ) 8 dpa Polnxes wlowol mepdwar fdlagoar (s0 too Ovid,
Tr. iv. 3. 1-2). We are told that it was Thales who first found out
for the Greeks the navigating importance of the Little Bear: Diog.
Laert. 1. 23.

698-9. Ophiuchus: ‘Snake-holder’, a constellation sometimes identi-
fied with Asclepius and imagined to be gripping a serpent in both
hands. M. urges him to release it and let its poison flow. The close
linking of pressasque . . . with the preceding lines suggests that
Sen. is contlating Draco and this serpent, though they are of course
distinct.

700. When Leto was pregnant with Apollo and Diana she was pursued
by Python, the dragon of Delphi, and finally gave birth safely on
Delos. Apollo subsequently killed Python. gemina numina therefore
seerns to refer to the unborn Apollo and Diana. The legend is widely
cited, e.g. Apollod. i. 4. 1, Eur. IT 1245 ff., Hyg. fab. 53, 140.

701-2. Hercules disposed of several serpentsin his career, but the words
caede . . . sua should apply only to the Hydra of Lerna which he
killed as his second labour: omnis succisa serpens might therefore
be the many heads of the Hydra which grew again as soon as cut off,
rather than different snakes (‘let the Hydra return with all its serpent-
lheads’), but the meaning is a little uncertain.

703—4. The Colchian dragon is the climax of a formidable list, and
M.s proved power over him suggests her power over anything
like him.

pervigil: insomne 473; Ovid, M. vil. 149 ‘pervigilem superest
Lerbis sopire draconem’. sopite: for the voc. see 605 n.

705 ff. After the snakes come M.’s poisonous herbs, frugis infaustae
mala: here mala is clearly more restricted in meaning than at 679,
where it covers all the elements of the brew.

707. Eryx: a mountain in the west of Sicily, the highest in the island
next to Etna. It seems to have no special association with witchcraft
or its tools, but rather with a celebrated temple of Venus.

saxis: probably with generaf rather than with invius: Gronovius
suggested inviis saxis.

708-9. In Apollonius M. gives Jason a strength-inducing drug, taken
from a plant which grew on Caucasus from the dripping blood of
Prometheus (Ap. Rhod. iii. 844 ff.): this time the drug must be as
different as M.’s purpose.

Promeéthéi: for the scansion see §12 n.,
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710-11. Gronovius’ transposition of these lines, adopted by many
cditors, is certainly an improvement, taking Medus and Parthi with
linunt rather than ferf.

leves: ‘fcet, nimble’ (rather than ‘light-armed’), with reference
to their well-known tactics of fighting in retreat, as at Virg. G.1v. 314
‘prima leves ineunt si quando proelia Parthi’.

quis: ea (mala) quibus.

divites: the Arabians were proverbially rich (sce Otto, Sprich-
whrter, s.v. ‘Arabs’) because the southern part of the country, Arabia
Felix, exported its own famous precious stones and spices and re-
exported others from India.

712. sucos: used of poisonous juices, as by Lucan, vi. 581 ‘pollutos
cantu dirisque venefica sucis’; of restorative juices by Ovid, M. vii.
215.

713. Suebae: notice the fem. Suebi was an inclusive name used, e.g.
by Tacitus, for a number of tribes inhabiting northern and castern
Germany: the most important groups were the Semnones, Hermun-
duri, Marcomani, and Quadi (see Tac. Ger. 38 ff. and Anderson’s
note on 38. 1). But if Hyrcaniis is right Sen. has muddled his geo-
graphy (as often: sce Leo I. 202-3). The Hyrcani lived on the south-
east coast of the Caspian Sea, so Sen. probably confused the name
with the Hercynia silva, the extensive mountain range running across
Germany from the Rhine to the Carpathians. But we may vindicate
him by supposing with Avantius that he wrote Hercyniis: manuscripts
are notoriously unreliable with proper names.

714. nidifico: “nest-building’, a charming epithet of springtime which
occurs nowhere else, but for this evidence of spring’s arrival cf. Virg.
G. iv. 307, Hor. C. iv. 12. 5=-6.

715. discussit: ¢f. HO 383 ‘et saeva totas bruma discussit [al. decussit]
comas’. The compound decutio is common in thissense, e.g. Virg. G.
ii. 404 ‘frigidus et silvis Aquilo decussit honorem’, but there is no
need to adopt Gronovius’ decssit (countenanced by TLL).

718, dirusve or dirusque secms the likeliest reading, though it may
represent a corrupted relative (cuiusve Vahlen, cuinsque Miiller). In
any case a relative must be understood from the previous clauses in
the catalogue: ‘whatever ghastly juice .. .

tortis: either pictorial, ‘twisted’, or more probably ‘squeezed,
pressed’, i.e. the poisonous sap is wrung out of the roots.

719. attrectat has for objects all the relatives from quaecuitiqre 707.
attrectare often contains the idea of pollution or violation, as at Phoe
224, the only other occurrence in the tragedies. It is almost absent
from high poetry: the only epic instance is Virg. Aen. ii. 719.

720 ff. As usual Sen. enjoys a geographical catalogue, and, as often, he
is not strictly accurate—Mt. Athos is notin Thessaly butin the eastern
promontory of Chalcidice. (By a- similar blunder Pindus is called

721. illa: sc. pestt
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Thracian at HF 1285 and Oed 434-5.) The evocative and wide-
ranging names of mountains and rivers stress the extent of M.’s
repertoire of drugs (n. on 682 ff.). Ovid similarly gives a list of
mountains and rivers from which M. culled lerbs for the rcjuvena-
tion of Aeson (M. vii. 224 fI.), but only Pindus is common to the
two lists.

Haemonius: Haemonia was strictly only a part of Thessaly but
was commonly used in poetry for the whole country. So in Lucan
(also of Medea) ‘terris hospita Colchis / legit in Hacmoniis quas non
advexerat herbas” (vi. 441-2). In our context the (inaccurate) epithet
is more significant than the name Athos, as Thessaly was a notorious
land of witches (introd. note on 6707 39): hence too the mention of
Pindus (384 1.).

pestes: 681 0.
is. The change of construction is a conscious attempt
at rhetorical variatio. Mt. Pangacus was on the southern coast of
Thrace, near the mouth of the Strymon.

722. teneram: the epithet does not suit the baneful nature of the plant,

and is due to Sen.’s wish for a shock-contrast with cruenta: notice too
the chiastic arrangement of the two nouns and their adjectives.

cruenta: prob. ‘savage’ or ‘polluted’ (by association with M.), as
there is no reason why the sickle should be literally bloody: cf.
Prop. iv. 1. 112 ‘Atrides vela cruenta dedit’. For the falx (usually of
bronze, 728 n.) used in gathering magic herbs see Virg. Aen. iv.
s13-14 ‘falcibus et messac ad lunam quaeruntur aenis / pubentes
herbae’, and in connection with M. herself Ovid, M. vii. 227 ‘partim
succidit curvamine falcis aenac’, and Soph. ‘Puloropor fr. 491N ai 8¢
xadvrrral | kiorar pULdv kpUmTOUOL rouds, | ds 7de Boda® aradalopévn |
yup} xadxéots fpa dpemdvots.

723 ff. The four rivers go some way towards symbolizing the bounds

of the known or civilized world.

723. gurgitem ... premens: ‘checking its waters’, so as not to flood

or sweep away the plants on its banks. Similarly in obedience to M.’s
power the Hister ‘compressit undas’ 764.
aluit is understood also with Danuvius, H ydaspes, Baetis.

724. Danuvius: strictly the upper Danube, above the Iron Gates

(Djerdap in Yugoslavia), the lower Danube being known as Hister
(585)-

plagas: pldga is used, mainly in poetry, of a tract or region on the
earth or in the skies. Referring to the carth it means cither onc of the
five ‘zones’ (Virg. Aen. vil. 220, Ovid, M. 1. 48), or more generally
‘district, region’, as here, Lucr. v. 31 “Bistoniasque plagas’, Virg. Aen.
xi. 320, ‘celsi plaga piuea \nontis’. The connection with pldga ‘snare’
is debatable: see Nettleship, Contributions to Latin Lexicography, §51-2,
E-M, s.v.
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725. Hydaspes: now the Jhelum, a tributary of the Indus. To the
poets the nanie conjured up the wealth and romance of the East:
gemmifer here, dives H. HO 628, fabulosus H. Hor. C. 1. 22. 7-8, ‘dives
Hydaspeis augescat purpura gemmis’ Claudian, III Cons. Hon. 4.

726. Sen. might be retailing tradition and travellers’ tales about
the Hydaspes, but he was on home ground with the Baetis, now the
Guadalquivir, as his birthplace Corduba lay on that river in the
province of Baetica in southern Spain. So for once a geographical
detail (727) in Sen. may be an eyewitness report: at any rate his
fellow Spaniard Martial agrees with languenti in calling the Baetis
placidus (ix. 61. 2).

727. Hesperia: ‘western’ in this case means ‘Spanish’, as in Hor. C. i
36. 4. Strictly speaking, to the Nurse in Corinth the ‘western land’
would be Italy, as it usually was from a Greck point of view, but the
meaning here is relative to Sen. writing in Italy.

728 ff.: ‘this one suffered the blade while Phoebus was bringing the
day; the stalk of that one was cut in the depths of night; whereas this
other one was slit and cropped by her enchanted fingernail’. These
lines are not merely a rhetorical elaboration of M.’s routine, but
reflect traditional ideas of witchcraft. (i) The time of gathering

magic herbs was important: in particular, some were most potetit it

gathered by moonlight: Virg. Aen. iv. 513-14 ‘messae ad lunam . . .
herbae’, Hor. 8. i. 8. 20~2 ‘has nullo perdere possum / nec prohibere
modo, simul ac vaga luna decorum / protulit os, quin ossa legant her-
basque nocentes’, Pliny, HN xxiv. 12 ‘quidam id religione efficacius
fieri putant prima luna collectum e robore sine ferro’ (here the plant—
the mistletoe—is benign), Val. Fl. vii. 364 ff., Achilles Tatius, v. 26
SiavvkTepeloey yap Eleyev els ToV dypbv Poravdv &vexev ydptv, s €y
&ber Ths gedivys adTis avardfot; cf. Lucian, Philops. 14. This must be
the point of alta nocte here. The reason for collecting the plants by
moonlight was presumably to secure the influence of Hecate, but
there was also a curious belief that when the moon was drawn closer
to the earth by witchcraft it emitted a venomous slime upon herbs
which thus increased their potency: Lucan, vi. 505-6, Val. Fl. vi. 447.
(ii) Apparently it was important nottouse an implement in gathering
certain plants, which must be pulled up by hand: see the passage
from Pliny quoted above, and his remarks about a plant called selago:
“legitur sine ferro dextra manu’ (HN xxiv. 103: see W. H. S. Joues’
Loeb note ad loc.). So too M. in Ovid, ‘partim radice revellit, /
partim succidit’, (M. vii. 226-7).

728. ferrum: should mean loosely ‘blade, knife’, not “iron’, as imple-
ments of magic were of bronze uot iron: sce Macrobius, v. 19. 11
‘omnino autem ad rem divinam pleraque aenca adhiberi solita, multa
indicio sunt et in his maxime sacris quibus delinire aliquos aut
devovere aut denique exigere morbos volebant’; Virg. Aen. iv. §13
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(with Austin’s note), Ovid, M. vii. 227, Soph. fr. 491N (all quoted
in n. on cruenta 722).

730. at marks the contrasted method of culling this plant.

cantato: ‘enchanted’, applied literally to something which has had
a magic spell sung over it: cf. Ovid, Her. vi. 84 (Medea) ‘diraque
cantata pabula falce metit’. Here used rather oddly of part of the
enchantress’s own body.

732. saniem: used clsewhere of the blood of serpents or the corrupt
matter resulting from their venom: Virg. Aen. ii. 221, Ovid, M. iv.
494, Lucan, ix. 770.

miscetque: -que probably links miscet with aves only, with et =
‘also’. Otherwise miscet governs saniem as well: ‘she squeezes out the
serpents’ gore and mingles it and ill-omened birds’.

obscenas: ‘ill-omened’, probably the original meaning of the
word, though the derived sense of ‘“filthy, disgusting’ is often present
as well: Virg. Aen. iil. 241 (the Harpies), iv. 455 (sacrificial wine
turning to blood), G. 1. 470 (dogs portending Caesar’s death), Ovid,
Her. v. 119 (the ship which took Helen to Troy). It seems better to
punctuate after aves and understand sunt with exsecta 734.

733. bubonis, strigis: the owl was widely regarded as a sinister
harbinger of doom: HF 687-8 ‘luctifer bubo gemit / omenque triste
resonat infaustae strigis’, Virg. Aen. iv. 462 ‘ferali carmine bubo’ (see
Pease’s exhaustive list of references). Throughout English literature
the bird is sinister: Chaucer, Parlement of Foules 343 “The oule eck,
that of dethe the bode bringeth’, Spenser, Facrie Queene ii. 12. 36
“The ill-faste Owle, deaths dreadfull messengere’; and Shakespeare is
full of boding owls, e.g. Lady Macbeth’s ‘It was the ow] that shriek’d,
the fatal bell-man, / Which gives the stern’st good-night’ (Macbeth
ir. ii. 3—4). Moreover, witches turned into owls: Ovid, F. vi. 139 f.
‘est illis strigibus nomen . . . seu carmine fiunt / neniaque in volucres
Marsa figurat anus’, Apul. Met. iii. 21 ‘fit bubo Pamphile’. The owl
has therefore a natural and traditional place in M.’s brew here and
in Ovid, M. vii. 269 (see too Hor. Epode v. 20, Prop. iil. 6. 29), just
as a ‘howlet’s wing’ is among the ingredients in the witches’ cauldron
in Macbeth (1v. 1. 17).

The bubo was the eagle-owl: Pliny discussesits funereal associations
and its eerie cry (HN x. 34). The strix, conventionally and imprecisely
translated ‘screech-ow!’, is hard to identify, and here Pliny shows an
honest doubt: ‘esse in maledictis iam antiquis strigem convenit, sed

uae sit avium constare non arbitror’ (HN xi. 2 32). See S. G. Oliphant
in TAPA xliv (1913), 133 ff. for an interesting discussion of the
mythical nature of the strix in Augustan and later poets, and the
suggestion that it may have been the bat.

734. scelerum: M.’s own repeated description of her acts: see n. on
quae scelere §§.
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haec secins to refer generally to the articles mentioned in 731-4,
which are then further characterized in his . . . his. The use of these
pronouns is a little imprecise, but illis 737 refers clearly to venenis.

735. discreta ponit: emphatic periphrasis for discernit: ‘separates into
different heaps’.

736. pigri: piger is often used of water, standing or flowing; here of
the inertness or numbing effect of icy frost: cf. Lucr. v. 746, Tib. i.
2. 29.

737-8. Cf. Lucan vi. 685-6 (of the witch Erictho) ‘tum vox Lethaeos
cunctis pollentior herbis / excantare deos confundit murmura’.

738~-9. sonuit. .. : ‘hark, [ heard her maddened steps: she is chanting
her spells’: cf. Virg. G. iii. 191 ‘gradibusque sonare’ (of a colt)—
M.’s frenzicd pacing adds a down-beat to her incantation.

vesano: 123 n.

740-842. M.’s incantation, embodying appeals to infernal powers, in
particular Hecate, and a description of the consuming fire she has
prepared for Creusa, falls into four sections which are distinguished
formally by changes of metre.

740-51 (trochaic tctrameters): address to Hell and its dismal inmates;
let the famous criminals of legend be freed from their torments to
attend Jason’s nuptials; invocation to Hecate.

752=70 (iambic trimeters): M.’s power to reverse the laws of nature
under Hecate’s inspiration.

771-86 (iambic trimeter and dimeter couplets): M.’s offerings to
Hecate, mainly relics of sinister creatures of legend; the altars respond
favourably.

787-842 (anapaests): Hecate appears to the summons as a lurid moon;
M. describes the ritual at the altar of Hecate, including shedding
her own blood; she names Jason as the sole cause of the summons
(812-16); the fiery poison prepared for Creusa is described (817 ff.);
Hecate gives signs that M.’s prayer will be granted and Creusa
destroyed.

With this promise of success M. then briefly sends for her children
and despatches them to Creusa with the gifts (843-8).

This long and powerful monody has no parallel in classical drama,
though other passages suggest themselves for comparison apart from
the treatments of magic mentioned in the introd. note to 670-739:
the preparations of Dido’s priestess, Aen. iv. s09 ff.; M.’s invocation
before rejuvenating Aeson in Ovid, M. vil. 192 ff.; Erictho’s chant
before revitalizing a corpse in Lucan, vi. 695 ff. The passage shows
Senecan versatility at its best. Frequently his longer monodies and
choruses are turgid in content and metrically boring. Here theme and
pace are varied within the incantation, while the grim figure of
Hecate domiinates and links the strands of thought: she is addressed
throughout, she makes her grisly appearance at 787 fI., and she barks
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three times and shoots up the sacrificial flames at the climax 840-2.
Noteworthy is the variety of names by which she is addressed:
Phoebe 770, Trivia 787, Dictynna 795, Perseis 814, Hecate 833, 841.

740 ff. Sen. only twice elsewhere uses trochaic tetrameters and in

both passages there is a somewhat similar tone of frenzied or sinister
excitement : at Phae 1201-12 the half-crazed Theseus invokes destruc-
tion upon himself, ‘pallidi fauces Averni vosque Taenarei specus . . .";
at Oed 223-32 Creon describes the chill terror he experienced when
consulting the oracle of Phoebus, ‘sit, precor, dixisse tutum visu et
auditu horrida . . .". The metre has a steady rhythmic pound which
gives an impressive opening to M.’s chant. (On Sen.’s trochaics sce
further Hardie, Res Metrica 108-10, Raven, Latin Metre 76.)

Studley let himself go in this passage, and the English ‘fourteener’
comes into its own in reproducing the weight and drive of the Latin
trochaic:

‘O flittring Flockes of grisly ghostes that sit in silent seat

O ougsonie Bugges, O Gobblins grym of Hell I you intreat:

O lowrying Chaos dungeon blynde, and dreadfull darkned pit,
Where Ditis muffled up in Clowdes of blackest shades doth sit,

O wretched wofull wawling soules your ayde I doe implore,

That linked lye with gingling Chaynes on wayling Limbo shore,

O mossy Den where death doth couche his gastly carrayne Face . ..

740. silentum: silentes are ‘the dead’, as frequently. The shades of the

dead were (poetically at least) held to be dumb or possessed of only
a vestigial voice, e.g. Virg. Aen. vi. 264-5 ‘di, quibus imperium est
animarum, umbraeque silentes / et Chaos et Phlegethon, loca nocte
tacentia late . . ., 4923 ‘pars tollere vocem / exiguam: inceptus
clamor frustratur hiantes’, Val. Fl. vii. 402 ‘per chaos occurrunt
caecae sine vocibus umbrae’. Homer’s shades can only squeak like a
bat until they have drunk blood, when they become articulate: II.
xxiil. 101, Od. xi. 36 ff., xxiv. 5 ff.

741. Chaos caecum: the same phrase at Oed 572, HO 1134, Oct 391:

caecum is ‘dark, dim’—a picture of murky confusion.

Ditis: 638 n. This line somewhat recalls the possibly contemporary
little poem Precatio Terrae 7 ‘tu Ditis umbras tegis et immensam
chaos’.

742. A difficult line: if right, the words must mean something like ‘the

caverns of mournful Death bounded by (possibly ‘adjoining’) the
shores (i.e. limits) of Tartarus’, i.e. the realm of death which extends
over the whole abode of the damned. Thomann translates ‘die an die
Ufer des Tartarus geketteten Hohlen des grausigen Todes’, and
explains ligatos as an epithet transferred from Mortis to specus. But
Tartari ripis is an odd phrase: can Tartarus here stand for the river
Phlegethon which flowed round Tartarus (Phae 1227, Virg. Aen. vi.
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$50~1), to give the normal meaning to ripis? Many editors accept
modifications by Haase and Peiper to read ‘. . . domum. / Tartari
ripis ligatae squalido [or -dae] Mortis specu / supplicis, animae,
remissis . . .. H. W. Garrod (CQ v. (1911), 216-17) suggested
‘Taenari rupi ligatos squalidae mortis specus’, comparing HF 664 fF.;
but the reference to Tartarus is natural as the special abode of sinners.
On the whole the paradosis should be respected here, though the
Haase-Peiper changes are tempting.

743. supplicis: the contracted form of suppliciis (to avoid a dactyl in
the first foot): 481 n., 1015. It forms an abl. abs. with remissis:
‘released from your punishments’.

novos: ‘strange’, a sinister new kind of marriage when the bride
meets a horrible death: for this undertone in novus, cf. 894 ‘nuptias
specto novas’, Tro 9oo‘thalamis Troia praelucet novis’ (of Polyxena’s
supposed marriage with Pyrrhus).

744 ff. Similar lists of the famous sinners and their tortures recur in the
tragedies—they are almost formulaic in their use for rhetorical
amplification: HF 750 ff., Phae 1229 ff., Ag 15 ff., Thy 4 ff., HO
942 ff., 1068 ff., Oct 621 fI. For the cessation of their punishments see
HO 1068 ff.,, Ovid, M. x. 41 ff. (both recounting Orpheus’ visit to
Hades). Ixion tried to rape Hera; Tantalus killed his son Pelops and
served him as food to the gods. There are various stories of Sisyphus’
wickedness: one version accounts for his punishment by his revealing
to Asopus Zeus’ abduction of his daughter Aegina (Apollod. i. 9. 3).
The daughters of Danaus were punished for killing their husbands on
their wedding-night: their appearance in this invocation is thus
particularly apt for M.’s purpose.

745. i.e. let Tantalus enjoy his former life in Corinth, drinking waters
that do not elude him. Tantalus is usually said to have been a king
of Lydia, but Pirenidas shows that Sen. is following a version of his
story which made him king of Corinth (Servius ad Aen. vi. 603)—an
account of more local interest to a play which is set there, and linking
him with Sisyphus who founded Corinth (512). Pirene was the
famous and beautiful spring at Corinth, so well known that the
name is used periphrastically for ‘Corinth’, as here, Pindar, O. xiii. 61,
Ovid, Pont. 1. 3. 75. For its site see How and Wells on Hdt. v. 92.

746~7. There 1s some awkwardness in interrupting the list of those
whose punishments are to be relaxed in order to ask that Sisyphus’
be intensified. Accordingly Bothe put these lines after 749, and
Gronovius suggested solvat for volpat (with Tityi for uni in 746, thus
breaking the link between the two lines). Bothe might be right, but
tidiness is not always characteristic of Senecan choruses, and the
Danaids make a good climax in the context of M.’s design.

Sisyphus is excepted from the remission of penalties because he,
the legendary founder of Corinth, seems to be regarded here as also
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an ancestor of Creon. socero must refer loosely to him, not to Creon:
if the latter, he would be supposed to suffer vicariously for Sisyphus,
which is flat. (The statement by some scholars that S. was the father
or ancestor of Creon seems unsupported in any other sources, and
may go back to an unconfirmed consultation of Lempritre.)

sedeat: ‘be fixed, settled firmly’.

volvat: the stone is not merely to roll backwards but to carry
S. with it.

748-9. The Danaids’ task was to fill a jar endlessly with water, and the
cause of their eternal frustration according to most authorities was
that the jar was leaky and emptied as fast as they tried to fill it (e.g.
Lucr. iii. 1008-10, Hor. C. iii. 11. 26~7, Tib. 1. 3. 79-80, Lucian,
D>Mort. 11. 4, Tim. 18). This passage seems to be the earliest refer-
ence to another version in which the Danaids had to use holed or
broken pitchers in which to carry the water, and other accounts
which mention this detail are rare and late: Zenobius, ii. 6 (s.v.
dmdnoros miflos) wal wépar 8¢, ds davaidas Adyovow, mhnpoiicar év
xareayoow dyyelows #dwp mpds adrév dépovor Terpyuévov; Porphyrius,
Abst. 3. 27 s €l af davaldes fmdpovy Tiva Blov Buboovrar dmaddayeioar
s mepl Tov Terpuévov wlfov Sud Tof koarivov Aarpelas. The disputed
lines in Juv. vi. 614A-614B Clausen ‘semper aquam portes rimosa ad
dolia, semper /[ istud onus subeas ipsis manantibus urnis’ seem to
follow this version; the other reference in Sen. at HF 757 ‘arnasque
frustra Danaides plenas gerunt’ is ambiguous. This account no doubt
links the Danaids in some way with the uninitiated and other classes
of sufferers in the underworld, who are condemned to endless water-
carrying with sieves or broken pitchers (Plato, Gorgias 493 b, Rep.
363 d, Paus. x. 31. 9): see further Dodds on Gorgias 492 d 1-493 d 4
ad fin., Campbell Bonner in HSCP 13 (1902), 129 ff.

At HF 498 fI. Megara, threatened with marriage to Lycus, similarly
calls upon the Danaids: ‘nunc, nunc, cruentae regis Aegypti nurus, /
adeste multo sanguine infectac manus. / dest una numero Danais:
explebo nefas.”

750-1. Hecate is summmoned to ensure the efficacy of the poisons—a
regular petition in magic (see Gow on Theocr. ii. 15 f.). M. claims
Hecate as a close associate in Eur.: miy 8éomowar iy éyds 0éBw | pdhiora
mdvrwy kal Evvepyov elduny, [ ‘Exdrny, puxols valovoav éorias éufs
(395-7), and calls upon her in Ovid: ‘tuque triceps Hecate, quae
coeptis conscia nostris / adiutrixque venis’ (M. vii. 194—3). Similar
too are Simaetha’s invocation yaip’, ‘Exdra SaomAijre, kal és 7édos dupiy
dndde | pdpuaxa rair Epdoaa yepelova pire 7o Kipras | wire mo Mydeias
wire favlas ITepuidas (Theocr. 1. 14-16), and Canidia’s ‘o rebus
meis /non infideles arbitrae, / Nox et Diana, quae silentium regis /
arcana cum fiunt sacra, / nunc, nunc adeste’ (Hor. Epode v. 49-53).

vocata, induta: fem. agreeing with Hecate or an equivalent name
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understood, with sidus in apposition. (So Phaedra’s nurse addresses
Hecate as ‘clarumque caeli sidus et noctis decus’ Phae 410.) induta
is a “‘middle’ partic. governing object vultus: 3511,

non una = trifornis 7.

752 ff. M. justifies her appeal to Hecate for aid in this her crowning
performance by recounting her powers over nature in the past,
which she has owed to the goddess. The topic is natural for M. here—
the plea for further help supported, as it were, by a list of her own
testimonials—and Sen. would have known in Ovid two descriptions
of M.’s powers, her own words at M. vii. 199 ff. and Hypsipyle’s
bitter account of her at Her. vi. 83 ff., as well as a detailed description
of a witch in Amores i. 8. Note that one conventional achievement is
missing from our list, the charming down of the moon from the
sky—a tactful omission, as M. is appealing to Hecate/Luna herself.

This section of the honorific address to Hecate is formally framed
by the words tibiftuis, just as the next section 771-86 is framed
by tibi/dea.

752. vinculo . . . comam: ‘letting my hair flow freely’.

gentis is usually taken to mean ‘my race’ (Farnaby thought it
meant the race of witches), though Herodotus tells us (ii. 104) that the
Colchians were odddrpexes, ‘curly- or woolly-haired’. But we need
not see a difficulty here, as M. is simply painting the conventional
picture of a witch in action, with loose hair and bare feet: so too
Virg. Aen. iv. 509 ‘crinis effusa sacerdos’, Hor. S. i. 8. 24 ‘Canidiam
pedibus nudis passoque capillo’, Ovid, M. vii. 183 (Medea) ‘nuda
pedem, nudos umeris infusa capillos’. The reason for the unconfined
feet and hair seems to be that ancient magical (and many religious)
rites had to be free from all constrictions and knots: Servius ad Aer.
iv. 518 remarks ‘in sacris nihil solet esse religatum, praecipue eius
quac amore vult solvi’. For a variation on the idea see Callim. H.
Vi. 124~5 s 8’ dmedidwror wal dvdumuxes dotv marebues, | ds mddas, o5
xedadds mavarnpéas éfoues alel. Pease on Aen. iv. 509 and 518 has a
full discussion of the matter with extensive references.

753. lustravi: ‘paced’. On this interesting word see Warde Fowler,
The Death of Turnus 96 ff. Originally applied to ritual processions,
and often retaining the sensc of slow and dignified movement, the
word is also used of quick, wild activity, as probably here, below,
864 ‘cursu furente lustrat’, Virg. Aen. ii. 528 ‘fugit et vacua atria lustrat’
(Polites desperately fleeing from Pyrrhus).

755-6. egique . . .: a variation of Ovid’s ‘concussaque sisto, / stantia
coticutio cantu freta’ (M. vii. 200-1). The words Oceanus. . . dedit
amplify the preceding clanse and mean ‘the Ocean has withdrawn
his mighty waves, his tides overcome (by me)’, not ‘the Ocean,
outdoing his (former) tides, has driven his mighty waves turther
inland’ (Kingery, Miller).
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757. pariter: either ‘likewise’ or ‘at the same time’, strengthening et
...t

758-9. vetitum ... ursae: 404 n.: as a symbol of cosmic perturbation
also int Thy 476~7 ‘aetherias prius / perfundet Arctos pontus’, 867-8,
Ovid, M. ii. 171~2, Claudian, Rapt. Pros. ii. 189-90.

temporum: ‘seasous’.

760. floruit: i.e. spring flowers appeared in sumer.

761. ‘Ceres (goddess of grain and fruits) was forced to see her harvest
in winter.’ B

762. M. particularizes Ovid’s ‘amnes / in fontes rediere suos’ (M. vii.
199-200), and Ap. Rhod. iii. §32 xal morapods lornow ddap relodewd
péovras. Power over rivers was standard in the repertoire of witches,
and rivers flowing backwards was a common dddvaror, the most
famous examiple being Eur. Med. 410 dvw moTaudv iepdv ywpolol mayal,
which was much imitated and adapted (see Otto, Sprichwdrter 139,
Pease on Cic. Div. i. 78 and on Virg. Aen. iv. 489).

763. Hister: 724 n. The outflow of the Danube impressed the ancieuts,
who variously estimated the number of its mouths (five, Hdt. iv. 47,
six, Pliny, HN iv. 79, seven, Strabo vii. 3. 15). There are now three
principal mouths, but they may well have varied in the past.

truces: applied to the sea by Hor. C. 1. 3. 10, Cat. 4. 9.

765 ff. Some editors assume that these lines refer to the present mood
of the elements in response to M.’s chant. This would give a smooth
link to the climax of this section, adesse . . . tuis 770, but there is no
clear indication that the lines are not a continuation of M.’s description
of her powers over nature, and the presence now of Phoebus in the
sky (768) would add some pictorial confusion to ler address to the
Moon.

766. tacente vento: ‘though the wind is silent’.

domus: this passage shares with HF 239 and Oed 228 a separate
section in the TLL entry, V. i. 1972, 12 ff,, ‘poetica translatione de
silva’. It is an odd use of domus, but not unnatural in view of the
sheltering nature of woods and the belief in spirits dwelling there.
In our passage at least nemoris antiqui is a defining genitive, and the
phrase means something like ‘the ancient sheltering wood’. Such
a place is naturally dark, but M.’s magic banishes its shade. (The
reading of E ‘decus domus’ shows in decus an intrusive marginal gloss,
perhaps recalling 71 5~16-—or it may go back to Seneca’s own second
thoughts on the line.) Taking tacente vento also with this clause umbras
could be ‘leafage, foliage’ here (cf. Phae 967-8 ‘arbustis / redeant
umbrae’, HO 1619, ‘fagus umbras perdit’).

768: ‘abandoning day-time (i.e. normal daylight hours) the sun has
stood still in mid heaven’: cf. Phoe 86—7 ‘noctem afferet / Phocbea
lampas, Hesperus faciet diem’, HO 462 ‘nox media solem vidit et
noctem dies’ (a passage also listing magic achievements). die relicto
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is a slightly odd plirase (die reducto Leo, linking it with the preceding Lucan, ii. 338, vii. 635, ix. 702, X. 128, Val. Fl. iil. 234, Sil. It. ix. §55,
lines), but perhaps undeserving of the attention it has rcceived (see x. 23. It is sanguis at 808 below.

M. Miiller, In Sen. trag. quaest. crit., Berlin, 1898, 24 ff., F. Levy in 777: ‘to (lit. with) thesc ashes collapsed the pyre on Oeta’.

Berl. Phil. Woch. 39 (1919), 911). M. simply means that she caused 779-80. Cf. 6446 and n. This fax is a little out of place among the
the sun to shine at night and the constellations to be shaken from their monstrous relics which M. is offering, but soon M., like Althaea, will
positions. slay her offspring.

769. There seems to be no special significance in naming the Hyades piae . . . impiae: the epigram recalls Ovid’s Althaea: ‘incipit esse
(3121.): they typify the effect on the constellations of M.’s chant, tamen melior germana parente, / et, consanguineas ut sanguine leniat
and perhaps the effect of the sun’s unnatural presence in the night sky. umbras, / impietate pia est’ (M. viil. 475~7)-

labant: ‘tremble, totter’, rather than ‘set’. 781-2. The Harpies (Aprua, ‘snatchers’), storm-winds in Homer, are

770. Phoebe: Phoebé of course, the Moon. portrayed as monstrous birds with women’s faces. They had tor-

771-86. Sen. does not elsewhere use the iambic trimeter/dimeter mented the Thracian king Phineus by devouring or defiling his food
combination, though he has a run of iambic dimeters at Ag 759-74. until they were driven away by the Argonauts Calais and Zetes:
It is rare in Greek but Horace used it for his first ten Epodes—another see 231 1., Williams on Virg. Aen. iii. 211-12. For the detail invio
link between Horace and Seneca’s lyrics (see Hardie, Res Metrica 85). specu Sen. may be thinking of Ap. Rhod. ii. 298-9 af pév &voav |

771-2. The list of grisly offerings begins with garlands entwined with xevbpava Kpjrns Mwwidos (though their flight was then over).
nine serpents (or nine each if the distributive is literal) : the unspecified Harpyi is trisyllabic.
nature of the serfa is probably less important than the details given 783-4. Stymphalidos: sc. avis. One of Hercules’ labours was to
in crienta mans and novena serpens. dispose of the birds which infested Stymphalus in Arcadia: most

novena: three—and therefore multiples of three—is the ritual accounts say he shot them with his arrows, which had been dipped
number par excellence (e.g. for invocations, libations, magic chants), in the blood of the Lernaean hydra killed in another of his labours.
and especially appropriate to Hecate (see Rose in OCD, s.v. ‘Num- This venom is therefore the same as that which killed Nessus and
bers, Sacred’, Gow on Theocr. ii. 43 and xxx. 27). In Ap. Rhod. infected his blood, 7756 see on 639 ff. This is clearly the point of
Hecate answers a sacrificial summons by Jason, and as she appears Lernaea passae spicula, but even in life the birds had frighttul
mwépuf 8¢ v éorepavavro | opepdaréo Sputvorar pera mrdpforar Spdrovres feathers which they discharged like arrows at their enemics (Ap.
(iil. 1214-15). Rhod. ii. 1088, Hyg. fab. 30.6), which may give added significance

773-4. Typhoeus or Typhon was a hundred-headed monster, born of to pinnas.

Earth and Tartarus, who terrorized the gods until Zeus blasted him , 785-6. The altars sound in response and the tripods tremble, which M.
with a thunderbolt: Hes. Theog. 820 ff., Apollod. i. 6. 3 ff. For his ‘ recognizes as a sign of Hecate’s favour.
terrifying metnbra and snake-heads see Hesiod’s description: of xeipes sonuistis may refer to the noise of sacrificial fires whose behaviour
puév teaow én’ loxte Epypar’ Exovoa, | kal médes dxdpaTor kpaTepod feod- was important in judging the efficacy of ritual: so Manto reports to
& 8¢ of Sy | Ty éxardy kepadal Sduos, dewolo Spdrovros, | yAdaonoL Tiresias ‘immugit aris ignis et trepidant f0c1’,‘Oed 383, aqd the altar
Svodepfio Aehiyudres: éx 8¢ ol daowv | feomeains repaXjow tm’ Spvor flame responds in Virg. E. viil. 105-6 ‘aspice: corripuit tremulis
nip dudpvoger (823—7), and Apollodorus’ (l.c.): yeipas 8¢ elye Tiy pév altaria flammis / sponte sua, dum ferre moror, cinis ipse. bonum SiF!’
eml T éomépay exrewopévny Ty 8¢ ént Tds dvarords ek TovTewy 8¢ teiyow At 841-2 M. is sure of success when Hecate makes the sacrificial
éxardy repadal Spaxdvrwr. Td 8¢ dmd prpdv omelpas elxev tmeppeyées flames blaze up brightly. )
eyidvidv, dv SXrow mpos adT éxTewbpevoL Kopupmy ouptypdy moAdw éleaar. tripodas: cf. 86 (Apollo) ‘tripodas movet’, and n. M., who wants
See also 410 1. a kind of oracular response from Hecate, uses equipment which
tibi: sc. sunt, dicantur, or the like. recalls the great oracle of Delphi.
discors: ‘rebellious’. 787 ff. The anapaests (seec on 301-79) accelerate the pace for this last
775-8. For the story of Nessus and Hercules’ death see on 630 ff. climactic section of M.’s chant, where Hecate’s favouring presence is
istic: adv. ‘therein’, indicating another offering. felt, and details of the grim ritual and the poison for Creusa are
vectoris . . . perfidi [ Nessus: at HO 514 heis called ‘infide vector’. described.
sanguis: the older long final syllable (= *sanguins), as always in 787. Triviae: Trivia, Tpiodiris, Was a Very COImmon name for Hecate,

Lucretius, and sporadically in later writers, e.g. Virg. Aen. x. 487, who was worshipped at the meeting of three ways—a notoriously
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haunted place (Rose, Handb. Gk. Myth. 121-2). Here she appears as

a ghastly moon, retlecting in her aspect the rites she comes to

witness. In contrast, the moon should shine brightly upon lovers or

those weaving love-spells: Theocr. ii. 10-11, A.P. v. 191 (Mcleager).
currus: 599 1.

788 ff. Cf. the description of the moon at Phae 744 ff. (quoted in 1.
on 96-8). The contrast is between the clear bright full moon and the
lurid mournful look (facie / luridd maestd) of the moon in seni-
eclipse, when ‘harassed by the threats of Thessalian witches she
sweeps through the sky on a tighter rein’ (to keep firmer control of
her chariot) or ‘with reins nearer to us’ (being pulled towards the
earth): 674 n., Phae 420-1 ‘sic te regentem frena nocturni actheris /
detrahere numquam Thessali cantus queant’.

792 ff. M. encourages the moon in her present state (sic) to witness
the horrible rites she is performing, and she then invokes aid to
release the moon from her eclipse (795-6). The true explanation of
eclipses was known as early as Anaxagoras (42.9D-K: see Bailey on
Lucr. v. 751 fF.), but there was a widespread belief that the moon’s
eclipse was due to witches’ incantations, which could be counteracted
by the loud clattering of imetal, especially bronze, or blaring of
trumpets, presumably to make the spells inaudible: Phae 790-2, Livy,
xxvi. §, Tib. i. 8. 21-2, Mart. xil. §7. 16-17, Pliny, HN ii. 54, Stat.
Theb. vi. 685 ff., Juv. vi. 442—3, Plu. Mor. 9448, Aem. 2648, Tac. A. 1.
28 (an interesting case of this superstition among the mutinous
Pannonian legions in A.D. 14). This is only a special case of the general
apotropaic force against evil which the clash of metal had in ancient
magic (see Gow on Theocr. ii. 36).

795. Dictynna: a cult name of Artemis (Diana), which she shared
with the Cretan goddess Britomartis with whom she was associated
or identified: Aristoph. Ranae 1359, Eur. IT 126-7, Hipp. 146 (see
Barrett’s note), Callim. H. iii. 189 ff., Ciris 286 ff.

796. Corinthi: this is natural in view of the setting of the play, but
pretiosa refers to the high esteem in which Corinthian bronze was
held, as an alloy of gold, silver, and copper. It is discussed by Pliny
(HN xxxiv. 6-8), who says that this alloy was accidentally produced
by a fusion of the metals when Corinth was burnt by Mummius in
146 B.c.—of course centuries after the Medea legend, and the epithet
is pointless here anyway.

797 ff. For the hymnic anaphora of tibi see note on 71 ff.

797. caespite: an altar of turf, especially an improvised as opposed to
a permanent one: Hor. C. i. 19. 13-14 ‘hic vivum mihi caespitem . . .
ponite’, iil. 8. 3—4; at Ovid, M. vii. 240-1 Medea ‘statuitque aras de
caespite binas, / dexteriore Hecates, ast laeva parte Iuventae’.

798. sollemne: 112 1.

799. sepulcro: ‘pyre’:.Oed §50-1 (preparations for necromancy) ‘tum
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cffossa tellus, et super rapti rogis / iaciuntur ignes’, HF 1023 ‘Megacra
... vastam rogo flagrante corripiat trabem’, Ovid, M. vi. 430 (at the
ill-omened wedding of Tereus and Procne) ‘Eumenides tenuere faces
de funcre raptas’.

800-1. mota caput flexi . . . cervice: ritual movements attending

the magic words. In Ovid she turns round three times and kncels down
before her invocation to Hecate and other powers (M. vii. 189 fF).

802-3. M. as pricstess of Hecate wears the sacerdotal vitta, woollen

band, on her head. Here the words funereo de more suggcst that it
is entwined with cypress-leaves, associated always with death and
burial. (In Hor. Epode v. 18 Canidia calls for ‘cupressos funebres’.)
Very different is this vitts from those she said good-bye to before she
fled from Colchis with Jason: ‘ultima virgineis tunc flens dedit oscula
vittis’, Val. Fl. viii. 6.

iacens is difficult: ‘lying, placed over’ the hair, or perhaps ‘with

hanging or dangling ends’, adding to her dismal and dishevelled
appearance.

805. ramus: probably the yew, faxus, which like the cypress was

associated with the underworld and death (e.g. Ovid, M. iv. 432-3,
Lucan, vi. 642-5).

806 ff. maenas: the same description of M. is given by the Nurse at

382 ff. (see note) and by the chorus at 849. At Ovid, M. vii. 258 she
‘Bacchantum ritu flagrantes circuit aras’. Here her action is like that
of the votaries of the old Roman war-goddess Bellona, who frenziedly
slashed their own arms during their rituals: Tib. i. 6. 45 ff., Lucau,
i. 5656, Val. FL. vii. 636. Her own blood is an offering (sacrum
laticem), and it is tempting to rcad into her words assuesce . . .
cruores a reference to the killing of her own children: see on 549 ff.

feriam: probably fut., the completed action being signified by
‘percussa dedi’ 811.

810. cruores: the plur. only here in the tragedies, but it is fairly

common, especially in the Silver poets, in the senses ‘drops of blood’
or ‘bloodshed’ (see Austin on Virg. Aes. iv. 687).

laticem: a word applied to any liquid, but there seems to be no
other instance of its referring to blood as here.

814. Perséi: voc. of the patronymic Perseis. One legend made Hecate

daughter of Perses: Hes. Theog. 409 ff. Sen. knew his Apollonius,
and there may be in these lines a consciously ironic recollection of
a very ditferent prayer to Hecate on behalf of Jason, the ‘causa una
atque eadem semper’: vai &) tobré ye méva fed Hepani wédovro, |
oixade voorjoee duyaw pépov e 8¢ pw aloa | SunBivar Smo Povat, Tode
mpomdpole daeln, [ olvexev of ol Eywye xaxf) erayalopar dry (Ap. Rhod.

iii. 467-70).

815. arcus: a sudden switch from the darker side of the goddess to her

Artemis/Diana aspect: the bow is the huntress’s characteristic weapon

8144512 L
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and symbol of her power. The plural arcus, like rééa, 1s common
for the singular.

817. tinge:in Eur. M. plans to do this hersclf: rowoiade xpiow ¢upudros
dwpijpara (789—which creates a staging difficulty in that play: see
Page ad loc.).

820 ff. M. hasin a golden phial a burning poison compounded of fire
she has received from Prometheus; she has also flames from Phaethon,
the Chimaera, and the scorching breath of the Colchian bull mixed
with venom from Medusa. The whole passage expands the Nurse’s
words ‘rapax vis ignium’ 735.

820. auro: probably a phial containing the fiery poison until used,
but it may refer to the golden gifts which accompany the robe for
Creusa (572 fI.) and are now also impregnated with the venom.

821 ff. caeli.. . furta: the Titan Prometheus stole fire from the gods
hidden in a fennel-stalk to give to men (Hes. Op. sofl., Theog.
565 ff.). Zeus punished him by chaining him to a rock, where an
eagle fed on his liver which grew again as fast as it was consumed:
his punishment is the theme of Aeschylus’ Promethens Vinctus.

822. feto: ‘reproducing itself, ever-growing’, an extension of the
usual meaning of fetus ‘pregnant, productive’: the sense is the same
as Virgil's ‘fecunndaque poenis / viscera’ and ‘fibris renatis® (Aen. vi.
508 ff., of Tityus’ similar punishment).

824. arte: probably with condere, not docuit, but it is significantly
juxtaposed to the name Prometheus (ITpounfeds, ‘forethinker’).

dedit et: postponement of connective particles (at, ef, nam, sed,
etc.) goes back to Catullus and the neoterici (though Catullus does
not postpone et). It was mainly a metrical device, following the
Hellenistic practice of postponing connectives like dAd and xai: see
Norden, Aeneis »i Anh. III 402 ff. For a repeated ef-postponement
see Virg. Aen. iv. s12 fl. ‘sparserat et . . . falcibus et . . . quaeritur
et....

824-5. tenui . . . ignes: ‘tlames reeking of sulphurous fumes’. Flames
and sulphur also played a part in the rejuvenation of Aeson: ‘terque
senem flamma, ter aqua, ter sulphure lustrat’ (Ovid, M. vii. 261).

Mulciber was a cult-name for Vulcanus. Festus’ derivation is
generally accepted: ‘Mulciber: Volcanus a molliendo scilicet ferro
dictus. mulcere enim mollire sive lenire est’ 129.5L.

826-7. For Phaethon’s adventure see notes on 32 ff., 599 ff. He was
M.’s cognatus as the son of Phoebus, who was her grandfather.

vivacis: ‘ever-living, enduring’, or merely an intensifying epithet
of flammae ‘brightly burning’ (cf. Ovid M. iii. 374 ‘admotas rapiunt
vivacia sulphura flaimmas’).

fulgura flammae is a Lucretian phrase: i. 725, vi. 182.

828. Chimaera (X{papa ‘she-goat’) was a fire-breathing, triple-bodied
monster, lion in front, goat in the middle, and serpent behind, killed
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by Bellerophon: Hes. Theog. 319 ff., Hom. II. vi. 180 ff. % & &y’ &

Ociov yévos, od& dvbpimawr, | npiobe Mwv, Snbev 8¢ Spdrewr, péoan b
Xipapa, | dewdy dnomvelovoa mupds pévos atopdvoo. This description
was apparently taken to mean that the fire cmanated from its middle:
so too Ovid, M. ix. 647-8 ‘quoque Chimaera iugo mediis in partibus
igneny, / pectus et ora leae, caudam serpentis habebat’.

829-30. Cf. 241 and n.

831 ff. Medusa, the fearful monster whose eyes could turn onlookers
into stone, was killed by Perseus and her blood was used both as
a deadly poison and as a powerful restorative for men: Eur. Ion

toor1 ff.,, Apollod. iii. 10. 3.
tacitum . . . malum: the effect is to be subtle and unperceived: so
condita 834, fallant . . . 83s.

834. semina flammae: cf. Hom. Od. v. 490 oméppa mupds o lwr,
Pind. O. vil. 48 anéppa ¢royds, Virg. Aen. vi. 6-7 ‘semina flammae /
abstrusa in venis silicis’, and the Lucretian technical phrase semina
ignis (iv. 330, vi. 160, 200-1). Notice the build-up of words meaning
tire or heat in this clinching appeal to Hecate (lammae, calor, fument,
Nagrante, faces), as in the messenger’s account of Creusa’s end in Eur.
(1186 f1).

83s. fallant, ferant: sc. semina.

837. stillent: ‘dissolve’: cf. Eur. M. 1200-1 adpres & dn’ doréwy .
améppeov.

839. faces: her wedding-torches: 67 n.

840. vota tenentur: ‘my prayers are being granted’ or ‘are acceptable’:
for this use of tenere ct. Cic. Fam. i. 1. 3 ‘teneri enimn res aliter non
potest’ ‘for we cannot otherwise carry our point’. Rather less likely
is the meaning ‘my offerings are accepted’.

latratus: Hecate was regularly associated with hell-hounds, and
their or her own barking manifested her presence: Oed $69-70
‘latravit Hecates turba; ter valles cavae / sonuere maestum’, Ap.
Rhod. iii. 1216-17 (as Hecate appears to Jason) grpdrre 8’ dmepéorov
daidwr cédase dudi 8¢ Tivye | dfely Slaxi) xBdvior xives éd0éyyovro,
Virg. Aen. vi. 257-8. Moreover, dogs were sacrificed to her, and
dogs’ flesh included in the offerings of food which were put out
for her at cross-roads: Plut. Mor, 277D, 280c, 290d.

For ter see on 772.

841-2. Hecate makes the altar fires blaze up with her own torch, and
this shows that the ritual has been successful: see on 785-~6.

lucifera: 685 n. But this scems a weak epithet and perhaps we
should read luctifera.

843-8. After the favourable sign from Hecate M. notices the Nurse, to
whom presumably the words luc . . . feras are addressed. We must
then suppose a short pause until the children arrive, and M. then
enjoins them to take the fatal gifts to Creusa.
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843: ‘the whole potency of my drugs has been achieved’. vis has
here the special meaning of the power or potency of a drug, or the
drug itself: HO 563 ‘prolata vis est *(of Nessus’ venoni), Val. Fl. vii.
450 ‘Perscasque vires” and 460 ‘ille manu subit et vim corripit ommneny’
(of the drugs M. gave to Jason in Colchis).

844. feras: note the second persou: with the deadly gifts now fully
prepared M. distances hersclf from their presentation to Creusa.

846—7. placate. . . : in Eur. their plea to Creusa is to be more specitic
as they are included in M.’s banishment: dAY, & méx, cloeddvre
mAovaiovs Sdpovs | marpds véar ywvaika, deamdmv & éuap, | irerever’,
bavreiale pi) duyeiv xBova, | kdopov Bi8dvres (969-72)—but novercam is
more ominous than véav yvraixa.

847-8. We arc not told of their return, but they are again present by
945.

pltimo amplexu: cf. 552 ‘ultimum amplexum dare’, but now
there niust be a sinister ambiguity in sltimo.

849~78. In its final lyric the chorus describes the physical symptoms
of M.s manic frenzy, longs for her departure from Greece, and
prays for the swift ending of this terrible day.

The metre is an irregular system of catalectic fambic dimeters
(o - v —u = x), with three lines one syllable shorter (857, 865, 878:
~ —u—u-). Sen. is following the normal Greek practice of closing
an iambic stanza or period with a line shorter by a syllable (Raven,
Greek Metre 38, Wilamowitz, Griech. Versk. 133). (This is better than
regarding the lines as anacreontics or ‘anaclastic’ ionic dimeters, as
Leo did, L 136.) Thus the chorus is again given a different metre
for its last lyric—all four lyrics being metrically different from each
other—and the song itself is varied by the irregularly spaced shorter
lines. This is another example of Sen.’s greater care in this play to
avoid lyric monotony: cf. introd. note to 740-842.

The theme is the recurrent topic of M.’s furor and its expression in
her outward behaviour, which resembles a Bacchante’s (849) : see 123,
182 1F., 806, and notes to those lines. Here the concentrated cxcitement
of the short staccato lines, packed with vivid details, and with few
wasted words, builds up tension towards the climax of the messen~
ger’s arrival. It is a characteristic function of a tragic chorus to span an
interval like this, and as we hear it we know that something horrible
is happening elsewhere. (Sce also the discussion by J. D. Bishop in
CJ 61 (1965), 315-16, who regards this description of M.’s furor as
a document for Stoic psychology.)

849. cruenta: perhaps literal here, in view of 806 .

853-4: ‘her features arc glazed, set hard, in the turmoil of her anger’:
citatus and riget are awkwardly coupled, perhaps in an intentional
‘point’.

858-61. Pallor and blushes alternate under the influence of powerful
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emotions: Ap. Rhod. iil. 207-8 dwalds 3¢ pererpwmivo mapeids | és
YAbov, dMor’ Epevflos, drndeinar véoro (M. first smitten with love for
Jason), Ovid, M. viii. 465-6 ‘saepe metu sceleris pallebant ora futuri, /
sacpe suum fervens oculis dabat ira ruborem’ (Althaea), Hor. C. i. 13.
$-6 ‘tum nec mens mihi nec color / certa sede manet’ (sec Nisbet-
Hubbard ad loc.), HO 251-3 ‘nunc inardescunt genae, / pallor
ruborem pellit et formas dolor / errat per omnes’ (perhaps an
imitation of our passage: see Summers in CR xix (1905), 48); ct. also
the symptoms quoted from the de irain n. on 382 fi.
servat: sc. illa.

862. Cf. ‘feror huc illuc ut plena deo’ from Ovid’s Medea (123 n.).

863-5. The rage or grief of a bereaved niother animal is a familiar image,
e.g. Ovid, M. xiii. s47-8, F. iv. 459-60. Here the language recalls
Ovid’s Procne (a different siniile about another mother about to kill
her child), who ‘traxit Ityn, veluti Gangetica cervac / lactentem
fetum per silvas tigris opacas’ (M. vi. 636-7), and we mceet the Ganges
tigress again at Oed 458, Thy 707-8. In Bur. M. is described as a
lioness (187, 1342).

lustrat: 753 n.

866 f. The chorus reflects on the two ungovernable passions of M.’s
soul, as she herself did, 397-8.

867. amores: the plur. (also 496) is used in prosc as well as poetry,
not always with any special significance: see further K. F. Smith on
Tib. ii. 2. 11. Her feelings of love drive her to action as irresistibly
as her angry thoughts (iras), and now they act in concert.

non: sc. scit (frenare), understood loosely from nescit.

871. Colchis: fem. sing. nom. So Eur. M. 132 7ds Svordvov Kohyibos,
and in the Latin poets M. was the ‘Colchian woman’ par excellence.

873. reges: ‘royal family’, or more specifically Creon and Jason.

874~-8: let this day—the one day granted to M. to remain in Corinth,
295—quickly come to an end.

874. Phoebe: Phoebé, the sun: contrast 770.

875. loro: usually plur. in the sense of ‘reins’, as at 34, though the
sing. is used of a dog-leash, Thy 498, Grattius, Cyn. 213.

876. alma: ‘kindly’ night, which brings peace and sleep. This is a

standard adjective with words meaning day and earth, as cherishing
or fostering men and beasts, but Sen. uses it elsewhere of the night,
Tro 438, Ag 74.

878. dux noctis: Sen. likes to ring the changes on this idea: 71 ‘gemini

praevia temporis’, Phae 750-1 ‘nuntius noctis . . . Hesperus’, Thy
794~$ ‘serae nuntius horac . . . Vesper’.

879-92. A messenger arrives and abruptly announces to the chorus

the deaths of Creon and Creusa, and the total destruction by fire of
the royal palace, as a result of M.’s gifts to Creusa. The Nurse urges
M. to flee at once.
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It is characteristic of Greck tragedy that a messenger should arrive
at a climactic point and deliver a long and elaborate account of soime
cvent vital to the plot which has happened off-stage. Sen. too uses
this technique elsewhere, e.g. Pliae 1000~1114, where a messenger
reports at great length the appalling fate of Hippolytus; but in our
play he is terse and gives only a bald outline of the disaster. (Contrast
Eur., whose messenger speaks, with a few interruptions, for over a
hundred lines, 1121-1230.) The reason seems to be that Sen. does
not wish to halt the gathering momentum of the play, now moving
towards the greater climax of the killing of the children which marks
M.’s completed revenge. In a sense the extended report has been
replaced by the incantation scene, with its circumstantial predic-
tions of Creusa’s sufferings, 817-19 and 836-9; and there is another
long and agonized speech of M. to come, 893 ff., before the final
scene.

The excitement of this scene is marked by the division- of lines
between speakers, which emphasizes the speed and abruptness of
question and answer (157 n.).

A minor problem is the presence or absence of M. during the
announcement. Elsewhere Sen. seems to allow a chorus to speak to a
ntessenger only if no one else is supposed to be present, but the Nurse
seents the natural speaker of 891-2 (see note), and M. knows the
facts when she speaks at 893 fI. The question is an unreal one in view
of the nature of the plays (and scene-lieadings in the manuscripts are
unreliable), but we can suppose that M. and the Nurse are in the
background and overhear the conversation between chorus and
messenger. For a discussion of this point see Zwierlein, Rezitations-
drammen 91 n. 11, 102~3.

879. periere: note the impact of the word, emphatically first in the
line, like Sdwler in Eur.’s messenger’s words ddwler 5 ripavvos dpriws
wdpy 1125,

status: ‘the condition, public order, framework’ of the kingdon:
status civitatis or reipuiblicae frequently has this meaning, esp.in Cicero’s
letters and speeches.

880. Eur. M. 1220 xeivrar 8¢ vexpol mais Te ral yépwr marip.

882. donis: emphatic—first in the line and before a pause. The gnomic
flavour of the reply recalls the proverbial éyfpdv ddwpa 8dpa rotk
Svijaipa Soph. Ajax 665, which M. variesin Eur.: kawxod yép dvdpss §&p’
Svmaw odk éxe (618).

quis . . . dolus ?: the chorus has hitherto had only vague misgivings
about M.’s purpose (849 ff.).

883~4. vixque .. .: ‘even now that the horror has taken place I can
scarcely believe it could happen’. Leo unuecessarily and against the
manuscripts gave the words quis . . . modus? to the messenger:
this kind of prompting for details by the auditor is regular. modus is
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probably ‘manner’ rather than ‘limit’, though the latter would also
be naturally answered by the messenger’s next words.

885-6. The burning of the palace is not reported in Eur., though
considered as a possibility by M. (see above 147 n.), but this detail
is found in Ovid, M. vii. 395, Ibis 601~2, and was no doubt a spec-
tacular feature of his Medea. Other writers too record it: Diod. Sic.
iv. 54, Hyg. fab. 25, Val. FL. i. 226, Apul. Met. i. 10.

887. urbi timetur: the impers. construction, and the dative with
titnere, are common, e.g. Lucan, vil. 138 ‘urbi Magnoque timetur’.
890. ipsa...occupat: ‘it seizes even our defence against it’, i.e. water,
which the fire lays hold of before (the full force of occupat) it can

itself be quenched.

891—2. The manuscripts vary in assigning these lines to the Nurse or
the messenger. While it is the latter who urges M. to flee in Eur.
(r121-3), the injunction comes more naturally from the Nurse, who
may be supposed to have returned by now, with or without the
children: sec Leo 1. 83, and the discussion by B. Gentili in Maia vi
(1953), 43 ff. (He assigns these lines to the chorus, but they are con-
sistently hostile to M. and would not now wish her to escape punish-
ment, though they had wanted to be rid of her at 870 ff.)

sede Pelopea: Corinth, where Pelops’ father Tantalus was king
(745n.): so Mycenae (ruled by his descendant Agamemnon) is
‘Pelopian’, Ovid, M. vi. 414, Virg. Aen. ii. 193, and Pelops gave his
name to the whole of southern Greece, Peloponnesus—which might
also be the meaning here (cf. HF 1164-5).

893-977. M.slast long monologue, which ends with the murder of one
child. Once more she is in the dark tortured world of her own mind,
and as her resolution hardens to kill her own children she is torn
apart by her feelings as a mother and by the thought of the triumph
she will enjoy in this supreme revenge on Jason. As mnadness begins
to cloud her reason she sees a mob of Furies approaching her, and
with them the dismembered ghost of her brother Absyrtus (958 ff.);
she kills one child, hears the sounds of an approaching crowd, and
departs to climb on to the roof of her house.

The wild state of M.’s feelings and the quick swerving of her
thoughts into opposite directions, as different moods follow each
other, are matched by the abruptness and incoherence of thelanguage,
which gives a vivid impression of words tumbling out confusedly
in the effort to express her thoughts. In this respect the speech
compares favourably with similar self-debates in the plays: e.g. at
Tro 642 ff. Andromache has to choose between the death of her son
and the desecration of Hector’s ashes, but the formal balanced
rhetoric of her soliloquy hardly suits the agony of her feelings. In
M.’s speech declamatory techniques are certainly present, but for once
they do not take charge. For similar shifts of mood see 137 ff. and n.
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893. egone . . .: ‘repudiating’ question: 398 n.
894. ad hoc: to enjoy this news.
novas: ‘strange’ 743 n. spectare is regularly used of watching a
play or spectacle: M. visualizes the horrible scene she has con-
trived.

895. anime: Eur. M. 1242-3 &\ €’ dmXilov, kapdia. 7i péXlopev | 76,
dewa kdvaywxaio i mpdooew waxd; above, 41 n. M. addresses her soul
three times in this speech (here, 937, 976) and again 988. Here the
address continues to gog—hence the masculines furiose, violentus.

896. quota: howsmall’. guotusalways has this meaning in the tragedies:
also Ovid, M. ix. 69, Am. ii. 12. 10.

897. furiose: Bentlcy’s emendation of firiosa is very likely, in view
of violentus 9o4: cf. dolor/furiose 139-40.

898. caelebs: ‘widowed’, a regular meaning, e.g. Plae 1215.

899. haut: cf. 942, 1014: a very common form in the manuscripts of
the plays (see O-P-C).

temet: 228 n.

901. A general reflection continuing the thought of the previous line,
but the words purae manus suggest also the gifts taken to Creusa
by the children.

904. hauri: ‘draw’ (like water from a well) all the old violence from
the storehouse of her breast. The following lines recall her words
at 48—50, contrasting her earlier crimes with what she must do now.
admittere is often used of doing wrong without an expressed word for
the crime: Tib. i. 6. 56, Hor. Ep. i. 16. 53, Cic. Mil. 34.

905. hocage: 562 n.

faxo sciant: ‘I shall inake themrealize’ (the Corinthiansin general).
This is the only occurrence in the tragedies of this archaic future of
facio, which is quite common in Plautus and Terence and survived in
later poetry, often expressing vehemence or threats: Virg. Aen. ix.
154-5 ‘haud sibi cum Danais rem faxo . . . esse ferant’, xii. 316,
Ovid, M. xii. $94-s5 ‘faxo triplici quid cuspide possim / sentiat, iii.
271. These examples also show the survival of the paratactic sub-
Jjunctive with faxo, like sciant here. (For a discussion of faxo and
related forms sce Fr. Thomas in Rev. Phil. xxx (1956), 204 ff.)

906. vulgaris notae: ‘the common brand’: cf. Ben. iii. 9. 1 ‘quaedam
[beneficia] non sunt ex hac vulgari nota sed maiora’, above, 693
‘fraude vulgari’.

907. quae . . . scelera: sc. isti: lit. ‘the crimes I lent to him’, ie.
‘committed to serve him’. M. had, as it were, put her misdeeds at
the disposal of Jason. commodare somctimes has this meaning of
running a risk or staking one’s life for the sake of something else:
Tac. A. xv. 53 ‘inanem ad spem Antoniam nomen et periculum
commodavisse’, Ag. 32. 1 ‘licet dominationi alienae sanguinem
commodent’ (a likely emendation).
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prolusit: ‘practised, rchearsed’ for the real task now. Cf. de ira ii.
2. 5 where Sen. says that emotions like those we experience when
reading or seeing a show are not genuine feelings but ‘principia
proludentia adfectibus’, NQ iii. 28. 3 ‘non laedi terrae debent sed
abscondi. denique cum per ista prolusum est, crescunt maria’.

908. rudes: ‘unpractised’.

909. puellaris: cf. 49 ‘haec virgo feci’.

910. Her prediction at 171 fiam 1s now fulfilled.

crevit ingenium malis: difficult to translate. Is ingenivm ‘wit,
inventive skill’, with malis meaning ‘crimes’; or miore generally
‘nature, essential character’, and malis ‘sufferings’? The first inter-
pretation suits the following list of her misdeeds, but fngenium may
not be restricted to her capacity for evil.

911 ff. M. gloats unrestrainedly (note the repeated iuvat) over the
murder of Absyrtus, the theft of the fleece, and the killing of Pelias.

arcano . . . sacro: ‘his treasured relic’: the fleece had for Aeetes the
aura of a holy object and was kept in a grove of Ares (Ap. Rhod.
il. 404-5).

911-12 provide a notable sequence of two consecutive third-foot
anapaests, rapiiisse, séciisse: the anapaest is the rarest third foot in
Senecan iambics, and is found elsewhere in this play only at 676,
897, 949. (912 is also unique in having synaloepha following the
word which contains the third foot anapaest—séciiisse ef: Strzelecki,
78.)

914. materiam: ‘fresh matter’, the raw material for further crime:
Pliae 685-6 ‘scelerique tanto visus ego solus tibi / materia facilis?’

M. has urged her animus to action: now she addresses her dolor
(again at 944), ira (916, 953), fror (930). These urgent apostrophes
are the very stuff of Senecan monologues, the apostrophe being a
device of rhetoric popular among the Latin poets of the Silver Age,
and carried by Lucan to a tiresome extreme in his epic. Virgilian
usage is more restrained and sensitive: see Austin on Aen. 1. $55,
and, generally, E. Hampel, De apostrophae apud poctas Ronsanos usu,
Diss. Jena, 1908. Quintilian has some interesting remarks on apos-
trophe: ix. 2. 38-9, ix. 3. 24~6.

915. non: 365n.: in the tragedies non very frequently negates an
adj., e.g. Tro 82 ‘non indociles’, Phae 274, ‘non miti’.

rudem: 908 n.

916 fI. In similar vein Atreus reveals his plotting soul: ‘nescio quid
animo maius et solito amplius / supraque fines moris hurnani tumet /
instatque pigris manibus—haud quid sit scio, / sed grande quiddam
est. ita sit. hoc, anime, occupa’ Thy 267-70.

917. hosti: the rift with Jason is complete (also hostis 920): in 27 hostes
was more general.

nesciod: 3son.



154 COMMENTARY

920. paelice: 462 n.

921. quidquid . .. : the thought abruptly strikes her that Jason’s and
her children are in a sense now Creusa’s: n. on 549 f. (If Creusa peperit
seems too strained we might consider Creusa, peperi (Garrod, CQ
v (1911), 217).) Note the lack of an adversative connection, and the
change from first person to second person self-address (properavi/
tum), as in 126 fI.

923. ultimum: ‘extreme, crowning’: it is used with poena and
supplicium of capital punishment.

924-5. liberi . . . poenas date: at last the explicit statement of her
resolve, from which she at once recoils in 926 ff.: cf. Eur. M. 7923
Téxva yap raraxrevd | vap'—but there M. emphatically claims the
children as still hers.

926 ff. This section of M.’s soliloquy, in which she is most in the grip
of conflicting emotions, should be compared with her speech in Eur.
Med. 1021-80 (esp. 1040~64), and there are two other notable ver-
sions: a fragment from Neophron’s Medea (Stobaeus, Flor. xx. 34,
quoted in D. L. Page’s edition of Euripides’ Medea, xxxiii, who also
discusses its relationship to Bur.), and Corneille’s Médée 1335 ff., who
follows Sen. fairly closely. An interesting comparative study can be
made of all four passages in which Sen. is not disgraced. See too
Procne’s conflicting feelings as mother and wronged wife before
killing her son, Ovid, M. vi. 619 fl.—a passage already noted as the
possible model for the simile in 863-5.

926. gelu: the chill of fear or horror: Tro 624 ‘torpetque vinctus
frigido sanguis gelu’.

928. tota: probably totd with mater.

929. egone ut . . . : again an angry ‘repudiating’ question: 398 n.,
893.

930. melius: sc. loquere or the like, as at 130-40 ‘melius, a melius,
dolor / furiose, loquere’.

932. quoque: ‘even’. For the thought quod scelus . . . cf. Thy 1100
‘quid liberi meruere?’ (Atreus) ‘quod fuerant tui’.

033—4. For the alliteration see 362 n.

934. non sunt mei: i.e. no longer niine: 921 1.

936. fateor . .. : ‘yes—and so was my brother’ (yet he was killed).

937. titubas: ‘falter, waver’: elsewhere in the tragedies the verb is
applied to physical movement, but it is quite commonly used of
hesitation in thought or speech.

938. variamque: (and incertam 939) sc. ne.

ira, amor: cf. 866 ff.

939 ff. The simile is like Ovid’s description of Althaea’s mental turmoil
before destroyiug her son: ‘utque carina / quam ventus ventoque
rapit contrarius aestus / vim geminam sentit paretque incerta duo-
bus, / Thestias haud aliter dubiis adfectibus errat’ (M. viil. 470-3); and
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Clytaemnestra’s self-analysis: ‘fluctibus variis agor, / ut cum hinc
profundum ventus, hinc aestus rapit, / incerta dubitat unda cui cedat
malo’ (Ag 138-40). Here Sen. first suggests the analogue with the
ambiguous word aestus (surge of sea/emotion), and then develops
the simile in detail. For anceps of the sea cf. Mela, ii. 115 ‘(fretum)
angustum et anceps alterno cursu’.

942. dubiumque: 554 n.

043—4. pietatem, pietas, pietati: M.’s mother-love temporarily
absorbs her thoughts (cf. Jason’s assertion of his pietas towards his
children, 438, s45)—but even here Sen. cannot resist the play on
case-endings (polyptoton: 233 1n.).

945. The children were sent off at 848, and are supposed to have
returned by now.

946. solamen: see $38-9 and n. The phrase unicum solamen occurs also
at Tro 703—4, Phae 267.

947 fI. In the next few lines the wild oscillation of her feelings reaches
a climax, and her language is incoherent and elliptical. Even so the
sense is difficult to grasp, and many have suspected corruption in the
lines. ‘Let the father have you unharmed, provided the mother does
too.—But exile and wandering threaten me: soon, soon will they
be dragged roughly from my embrace, weeping, groaning.—Let
them be lost to their father’s kisses as their mother has lost them . ..
If ‘patri’ E is read in 950 (giving a similar verbal pattern to 24-5)
oseulis goes very awkwardly with the preceding words, and Grono-
vius' ‘o scelus’ should perhaps be accepted. But sense and the rhythm
of the line suggest that it should be taken with the following words,
and osculis patris will be a vivid expression for ‘loving father’. Leo
rather desperately remarked (I. 25): ‘locum commendamus eis qui
emendare vel, quod magis optamus, defendere eum valeant’.

949. The words portray a very violent action, as at Ag 187 ‘nec rapere
puduit e sinu avulsam viri’.

952-3. repetit . . . Erinys: originally in early Greek literature the
Erinyes (Sen. prefers the singular) were avenging spirits who hounded
those particularly who were guilty of crimes against kin (n. on
13 f1.); but here as elsewhere in the tragedies (HO 609 ff., Oct 161 1)
Erinys is more generally a wild spirit of discord. In any case they
afflict men with madness or delusion: Hom. Od. xv. 233—4. Their
Latin counterparts were the Furiac (below, 958, 966), though Sen.
apparently distinguishes them here.

Most editors accept Gronovius’ invitam for invisam of all manu-
scripts. If the hand is M.’s this certainly makes better sense; but
perhaps it is the Erinys” hand, in which case read invisa manu (A. Ker,
CQ xii (1962), 50).

ira...sequor: cf. Ovid, Her. xii. 209 ‘quo feret ira, sequar’.

954 ff. turba Tantalidos: ‘the brood of Tantalus’ daughter’, i.c.
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Niobe, who boasted of the number of her children compared with ; 967. ultrices deas: 13 n. In Ap. Rhod. Erinys witnesses the murder of
Leto’s; to punish her Apollo and Artemis then killed them all: Hom. “ Absyrtus: ¢éd 8¢ mavdapdrap Ao€d isev ofov Epefav | Spparm vdeteis
1. xxiv. 602 ff,, Apollod. iii. 5. 6, Ovid, M. vi. 148 ff,, HO 1849 fI. Shogarov Epyov Epwis (iv. 475-0)-

The number of her children varied in different accounts (see Frazer’s ‘ 970~1. She now kills one child (cf. corpus 975) as an offering to Absyrtus’

Loeb note to the Apollod. passage), and Sen. follows a popular ver- : ghost.

sion which gave her seven sons and seven daughters. ‘ manes tuos: fanes was originally a collective term for the spirits
956. sterilis...: ‘too barren was I for my vengeance—yet the two [ of the dead, and seems to be first used of individuals in Cic. Pis. 16

bore are enough to atone for my brother and my father’. ; (if the reading is right: see Nisbet ad loc.). They could cxact
o358 ff. M.s deranged fancy sees the host of Furies approaching her ! vengeance and were often the subject of placatory inscriptions: cf.

(n. on 952-3), and with them the mangled ghost of her brother. "’ Livy iii. §8. 11 ‘manesque Verginiae . . . per tot domos ad petendas

Dido on the verge of madness is similarly described: ‘Eumenidum 3 poenas vagati, nullo relicto sonte tandem quieverunt’ (with Ogilvie’s

veluti demens videt agmina Pentheus’ (Aen. iv. 469). There is some note).

cvidence in vase-paintings for Fury-figures associated with M.’s story. ista: ‘this” (cf. Thy 627, Phoe 169)—a sense which iste began to

On a fourth-century Italiote bell-crater in Naples is depicted the death acquire in the Augustan period and which became common in Silver

of Creusa observed by a winged figure like a Fury (a drawing of it Latin.

is in Séchan, Etudes sur la tragédie grecque, fig. 118); and on the cele- 972. petunt: ‘they . . . she does not have to specify her enemies—

brated volute-crater, also fourth-century, from Apulia (illustrated in though she might not have expected Jason to lead them. Her surmise

M. Bieber, Denkmaler zum Theaterwesen, p. 106) the multiple scenes is proved true by his words at 978 ff. Jason’s arrival is differently

include M.’s escape-chariot driven by the figure Ofopos (‘Frenzy’), motivated in Euripides’ play, where fe is concerned mainly to

holding torches. (Both paintings are discussed by D. L. Page in his protect his children from being involved in the Corinthians’ revenge

Medea, lix—Ixiii.) : on Medea (see his speech at 1293 f.). Sen. may be following Ovid’s
9060 ff. For the Furics’ conventional torches and snake-scourges (or | Medea here, if Met. vii. 397 ‘ultaque se male mater Jasonis effugit

snake-hair) see above 14 ft., HF 86 £ “adsint . . . Eumenides, ignem i arma’ is a clue to such a scene in that play.

flammeae spargant comace, | viperea saevac verbera incutiant mandus, 974. incohata: the ominous menace of the word is obvious.

Virg. Aen. vi. s70ff. ‘continuo sontis ultrix accincta flagello / : 976. hocage: 562 1.

Tisiphone quatit insultans, torvosque sinistra / intentans anguis vocat ‘ 977 perdenda: ‘squandered’. perdere is often used in Sen. and Lucan

in the particular sense of 2 wasted or fruitless action: Ag 519 ‘perdenda
961. sonat: ‘hisses’. mors est?’, Thy 1097-8 ‘perdideram scelus / nisi sic doleres’; Duft on
962-3. trabe: ‘brand’: cf. HF 102-3 ‘Megacra . - . vastain rogo Cons. Helv. iii. 2.

agmina saeva sororum’, vii. 447 ff. i
i
|

flagrante corripiat trabem’. The Furies were called Allecto, Megaera, i approba . . . : ‘prove to the people the power of your hand’.
|
\

and Tisiphone. 978-1027. Jason appears with armed followers to wreak vengeance on
064. incerta: probably ‘Galtering’, taken closcly with dispersis menibris, M. From the house-top she taunts him madly, and, in spite of his
but it might mean ‘dimly seen’. anguished appeals, kills the second child, and is then carried away
965. sed omnes. : Bothe’s punctuationhas been generally adopted: Sen. \ in a winged serpent-chariot.
s fond of this qualifying or limiting use of sed (above, 576, Oed 951, '\ 978. regum: 873 1.
‘morere, scd citra patrem’, Phoe 106-7 ‘ensem parenti trade, scd i 980. armiferi: voc. plur. with fortis cohors in apposition. For the inter-
notum nece / cnseim. paterna’, 109-10 ‘natus hunc habeat meus, / sed | Jocking word-order of which Sen. is quite fond (HF 552, Tro 63, Ag
uterque, HO 1484-5 ‘utingens Herculem accipiat rogus, /sed ante mor- | 800), see Virg. G. iv. 168 ‘ignavum fucos pecus’, 246 ‘dirum tineae
tem’). The idiom is a cominon one: K-S ii. 77. omnes is probably acc. ‘ genus’ (and more complex examples in the Eclogues), Hor. C. 1. 20. 5
with' poenas understood: ‘I shall pay the penalty—yes, a full one’. l “clare Maecenas eques’. The mannerism was probably derived from
Similar is Apul. Met. iv. 31 ‘vindictam tuae parenti, sed plenaim | Hellenistic Greek poetry: see the interesting discussion by G. Wil-
tribue’. (C. E. Stuart (Cambridge notebooks) suggested that it is nomi- | liams, Tradition and Originality in Roman Poetry, Oxford, 1968, 726 ff.
native, and that M. includes Jason and the children with herself in | On the compound armiferi see 6851.: it is hard to decide between
atoning for her crime against Absyrtus.) . armiferi and armigeri (the manuscripts are similarly divided at Phae
fige: addressed to Megacera. luminibus: ‘niy eyes’. 909).
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081. vertite: for evertite (mainly poetic): cf. Virg. Aen. ii. 625 ‘ex imo
verti Neptuia Troia’.

082 ff. Probably M. does not sec Jason until 992—and Jason has scen
her by 995. She now cxults in the thought that her present revenge
compensates for all she and the Colchians had lost by her services to
Jason: see 466 ff. and notes.

984. virginitas: more explicit than pudor 238, 488 cf. Ovid, Her. xii.
111 ‘virginitas facta est peregrini praeda latronis’.

redit: i.c. rediit, 248 n.

085. placida: ‘propitious, gracious’. placidus sometimes has this sense
applicable to a divinity: Virg. Aen. iii. 266, iv. 578, Ovid, F. iv. 161.

087. perage . . .: ‘finish off (your revenge) while your hands are
at it’. But faciunt seems flat, and fervent is strongly suggested by HO
435 ‘scelus occupandum est: perage dum fervet manus’ (Cornelissen,
Muermos. ii. 5 (1877), 187)-

988-90. The final appearance of a softer feeling which is instantly
banished.

092. ecce: at sight of Jason.

993. nil . . . : ‘I count nothing done as yet’, because Jason had not
witnessed the first child’s death. facti is the regular genitive with
nil, like sceleris with quidgquid in 994.

094. perit: (i.e. periit, 248 n.) ‘is wasted’, like perdere, 977 1., for which
perire supplies the passive.

996. i)gnes: from the still-burning palace, and so M.’s own fire (suis
997)-

098. funus: ‘pyre’: though it is hard to find another example of funis
used for rogus, this seems better than to translate congere finus more
tamely as ‘prepare the obsequies’.

099. iusta ... functis: ‘the ceremonies due to the dead’. fimctis for the
more common definctis: Oed 579, Stat. Th. iv. SII.

1003. non . . . fides: scems to contradict both the facts and his earlier
words ‘non timor vicit fidem / sed trepida pietas’ 437-8, but he now
urges anything that might make an impression on her and he would
justify himself again by inescapable outside pressures.

1006. hac: into the body of the second child: cf. 550.

ferrum exigam: 126 1.

1007-8. virginum . . . matres: for the sarcastic plurals see 279 1.

1009-I1. i.e. if my vengeance required only onc life it would not
have been worth claiming it: but even two arc not enough. (Cf.
956-7: two merely satisfy the claims of M.’s father and brother.)

ut: ‘evenif’. :

1012, matre: we have to translate ‘my womb’: M. uses the word
which expresses the greatest horror she now has—to be a mother by
Jason. )(Lco deleted 1012-13 as an interpolation suggested by IHO
345-6.
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ro15. Either ‘and at least give my sufferingsa respite’ or ‘. . . spare my
sufferings the suspense’ (dona = condona): in either case the meaning
is ‘get it over with’.

supplicis for suppliciis: 481 1.

1016 ff. Savouring to the full the one day granted her by Creon
(285 ff., 399-400), she must here slowly and deliberately raise her
knife against the second child, and this action wrings from Jason the
agonized cry ‘kill me instead’ (for memet see 228 n.). M. retorts that
that would be an act of pity and completes the murder of the child.

ne propera: e with the imperative is common in Plautus and
Terence and in later poetry, and Sen. uses the construction frequently
in the tragedies. It is rare in prose, though Sen. himself has ne repuignate
at Const. Sap. 19. 4. For details see L-H-S ii. 340.
1019. bene est . . .: for the tone cf. ‘bene est, tenetur’ 550 and note.
1020. litarem: the children are a sacrificial offering to M.’s dolor.
tumida: ‘swollen’ from weeping, ‘welling up’ with tears: a strong
word, used of diseased eyes by Celsus (ii. 6).

1021. ingrate: 465 n.

1022 ff. sic fugere soleo: M.’s serpent-chariot was familiar to many
writers: Apollod. 1. 9. 28, Hor. Epode iii. 14, Ovid, M. vii. 218 ff,
350, Hyg. fab. 27, and probably Pacuvius fr. 397R, and it appears on
vase-paintings going back at least to the fourth century (Page, Medea,
xxvii). In Eur. she escapes ‘1 a chariot sent by the Sun (1321-2), and
serpents are not mentioned (staging difficulties ?); Sen. on the other
hand does not mention the source of the chariot, though it is presum-
ably from the Sun (from whom she had requested a chariot for a
different purpose at 32 ff.). Our play is the only one in the Senecan
corpus which if staged would require stage machinery, with the
possible exception of HO 1940 ff.—if that is by Sen.

1024. recipe . ..: she throws down the bodies to Jason in a final act
of disdain: he can dispose of what is left of his own sons.

1025. M. does not nanie her destination as she does in Eur. (Athens).

1026. If ‘sublimi aetheri’ E is accepted it is a local dative with vade (like
Virgil’s ‘it caelo clamor’ Aen. xi. 192). But a genitive seems required
(cf. HF 958 ‘in alta mundi spatia sublinis ferar’) and, with actheris,
sublimi is the genitive of the second-declension form (not elsewhere
used by Sen.). With Farnaby’s (sublimi) aethere the phrase is a local
ablative. Wagenvoort’s sublitnis poli is worth considering, aetheris
being an intrusive gloss (Mnenos. iv. 6 (1953), 228 he compares the
readings at HF 821-2).

1027. qua veheris: governed by festare: ‘bear witness that wherever
you go . . .- Jason’s last anguished cry is that no god could now
endure Medea’s presence.

nullos esse deos is not a characteristic comphaint in Greek tragedy,
even in Euripides: rather the sufferer asks ‘How can the gods allow
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these things to happen? Cf., however, trag. adesp. 465.1N ToAu®
kareurelv wimor’ ob elaly feol, Bur. fr. 292.7N € feol 1 Spdoww alaypdv,
ovx eloiv Beol.

On this ending T. S. Eliot remarked: ‘In the verbal coup de théitre
no onc has cver excelled him. The final cry of Jason to Medea
departing in her car is unique; I can think of 110 other play which
reserves such a shock for the last word . . .” (‘Seneca in Elizabethan
Translation’ in Selected Essays, 1948, 73)

INDEX NOMINUM

Absyrtus, 44-5, 131 fF, 452~3, 473,
893-977 (introd.), 967

Acastus, 133, 257

Accius (Medea), 1 (introd.)

Admetus, 662-3

Aeetes, 28 1., 131 fI.

Aeson, 83, 133

Ajax, 660-1

Alcestis, 662-3

Alcides, 634

Aleman, §6-115 (introd.)

Alpheus, 81

Amalthea, 64 ff., 313

Amazons, 214, 215

Anaxagoras, 792 ff.

Ancacus (son of Lycurgus), 643-4

Ancaeus (son of Neptune), 618

Apollo, 86 ff., 700

Arabians, 711

Arcturus, 313, 314 ff,

Argo, 3, 238 ff,, 335 f, 349

Argonauts, 233

Aristarchus of Samos, 401

Astraea, 440

Athos, Mt., 720 fI.

Aulis, 622

Ausonium mare, 355 ff.

Ausonius, §6-115 (introd.)

Bacchus, 84, 85, 110

Baetis, 726

Bears (stars), 314 fI., 404, 697
Bellona, 806 fi.

Bentley, 572-4, 897; see also ‘text
Black Sea, see Pontus

Bodtes, 313, 314 ff.

Bothe, 746-7

>

Calais, 231

Calliope, 625

Calvus, 56-115 (introd.)
Camenae, 625
Cassandra, 660-1
Castor, 88—9

Catullus, 824

8144512

Caucasus, 43

Chaos, 9

Charybdis, 408

Chimaera, 828

Claudian, §6-115 (introd.), 113

Colchians, 483

Colchis, 43, 44-5

Columbus, 379

Corinth, 105, 745, 891-2

Corneille, 32 ft., 150 fI., 166, 926 ff.

Creon, 179-300 (introd.), 194, 252 fI.

Creusa, 17, 23th, 37-40, $6-115
(introd.), 75, 93~101 (introd.)

Danaids, 744 ff., 748-9
Danuvius, 724

Deianira, 639 ff.

Diana, 86 £, 700

Dictynna, 795

Diomedes (grammarian), 301
Dionysus, 384

Dis, 638

Draco, 694 ff.

Eliot, T. S., 1027

Enceladus, 410

Ennius (Medea), 1 (introd.)

Erasmus, 56-115 (introd.)

Erinyes, 13 ff., 952-3, 967

Eryx, 707

Euripides (Medea), 1 (introd.), $6-
115 (introd.), 1soff, 179-300
(introd.), 218 ff, 257, 431-559
(introd.), 438, 466 fI., 490, 538-9,
s41ff, s40tf, s572-4, G70-739
(introd.), 817, 8467, 885-6, 9245,
926 ff., 972

Euxine, see Pontus

Fury, Furies, 13ff., 16ff., 37-40,
803-977 (introd.), 952-3, 958 fI,,
962-3

Geremia da Montaguone, 195
Glauce, 17
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