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NOVEL AND PANTOMIME IN PLUTARCH'S ‘ANTONY?

Plutarch’s *Antony’ is a love slory. It would be natural that i writing it Plutarch
should have been inflnenced by other love stories and that a comparison between
these and *Anteny’ shoutd reveal some depree of contact. In this note I suggest that
Plutarch uses 2 motif in the Antony which veaders would easily have recognised as

Novel and Pantomime jn Phutarch's * Antony' 77

133e). He was also interested in love stories, Xenophon's Pantheia from the ‘Cy-
ropaedia’ appealed to him more than »going to bed with the most beamiful of
women« (non passe vivi sec. Epic. 1093c)2. Hig ‘mulerium virtules’ focusses on a
member of examples where female bravery has been inspired by love. His much
praised css5ay, the amatorius, is a discourse largely concemed wilh heteroscrual vs.
homosexual fove, a theme explored in Achilics Tatius' romaace. Platarch was also
credited in antquity with {ive showt erotic tales, the amatoriae natationes, which
liave similarities with those in the muderium virtutes. We have a very good example
of ashort evotic novella in the ‘Life of Demetrius’. At38.2~12 Piutarch narrates the
story of Demetrins’ daughter, Stratonice, and the love for her of Antigonus, to

caming from a particelar Iype of love siory that s prevalent.inthe second
sophistic period, the ancicnt navel. Ishollsuggest further that in * Aatony', and also
in ‘Demetrius’ (the paired Life), Plutarch hus been influenced by the presentation
of romantic stories on stage in pantomime, a type of entertainment with clear
affinities to the novel.

The ancient novel is in content a fairly limited gente. Most novels are romances
featoring young heroes who Lravel a lot, have a good many adventurcs, SEparz-
tions, and reunions, Generally the narrative is set at some indefinable point in the
pasi. Ttis all pretty basic fare. That said, at least four of the fully surviving texts are
well writicn by authors from the cdocated élite and arc very probably aimed at a
similar veadership. These are Chariton’s ‘Chaerzas and Callithoe’, Achilles Tatius’
‘Leucippe and Clitophon’, Longus’ ‘Daphnis and Chloe’, and Heliodorus'
‘Etlifopica’. Modcrn sttitudes to the novel are changing fast. It used to be held that
no »pepaidevmenos« coull have read romances. They were siitable only for
women ot adolescents. That view is now being overturned. To speak of »the novel«
is of course o speuk of a varied body of wriling. Nevertheless, the belief is being
established that cettain, if not most, of the novels were meant to be read by an élite
audience. The change in ttitudes resis in part on awareness of the explicit evi-
dence ofancient anthors who talk of the novel as being read by their peers, partly
on bastcssuch as the very Jimited extentofliteracy in the ancieat world!, Forther, it
is arguable Lhat the novel, whick appears almost exclusively within the Grst Lhree
centuries, is 4 very important expression of the logocentric values of secand sophis-
tic socicty, of its need (o0 examinc its own boundaries and determinants and ol its
desire (0 naturalise the world acoonding to its own first principles, What is tmpot-
tan( to realise i that the novel {s not some outrageous eccentricity: it must be seco
an integral part of the literature of the time.

Plutawh favoured »inoffensive fiction« (bunyfoeig dhunol Aol pudoloyiow) as
a proper means of relaxation open to his philologoi friends (e tuenda sanit. prace.

' Seu I. WeESSELING, i Groningen Colloguia ot 1he Novel vol. i (Graningen 1988), 67-79;
E_L. Bowe, to appear in papers selecied from TCAN H; of. J. TaATun and G. M. Vernazza, The
Ancienl Novel. Classical Pacadigins and Modem Perspectives [Hanoover, N. H. 1900], 150€,).

Vhose TatterSelerous shewasmarred = SEVE

authors of this perod (Appian, Lucian, Galen). [l wos also a pantomime favourite.
In the second sophisiic pantomime was a widespread form of entertainment. For
its repertoire il took themes from history and myihology. Undoubtedly pan-
tomime was 2 ‘popular’ medium. Yet it was also, like the novel, appreciated by the
élije. Emperors, senators, and knights aitended the shows®. If it was denounced by
the valetudinary sophist, Arnistides, in a work now lost, it was applauded anc
examined by many others. Lucian wrote the classic essay on the subject, the de
saltatione, whicl he put together for his patron, the emperor L. Verus. This wotk
isnotso much a deflepce as a celebration of the pantomime. Lucian notes that some
pcople went as Far as fo say that the silence of Lhe pantomimist was symbolic ol
Pythagoreanism (70, cf. 59), and in fact ane of the mast famons dancers of all,
Apolanstos Memphios, was known as the pUldaapog Baynowic (Alhenaeus deipn.
20c-d). Tt is also worth voting that Libanius, a »pepaideumenos« through and
through, composed a speech supporting pantomime, the pro saltataribus (or. 64),
which he aimed opainst the long dead Aristides.

Plutarch had seeu pantomime. Ele complains of its »kakomousia« (see quaest.
con. 748c-d; »theatres« makes the reference unmistakable). That doss not exclude
the possibility that he was influenced by it. The Hellenistic kings wiih their ready-
made tales of trumpery and passion weie ideal material for the pantomimists, and
itis Lucian who records amoag others the theme of »(he daring of Antiochns and of
his father Seleucus over the love affair of Siratonice« (de sall. 58)4, We do not
know how the theme was presented oa the boards; but Plutarch’s vession of the

2 Philnstratus attributes a prose work called *Araspas the Lover of Panihcia’ 1o Anfoninus
Pius’ secretary, Celer (VS 524); this may well be a novel, though declanation or epistolography
cannot be riled oul.

3 Suctonias divi Aug, 43,1, 45.3, 74; Macrobtussal. 2.7.12-10: Phitostratus VS 589; Lucian de
salt. 3.

* MaaEOD's sure emendation lor sthe dasing of Antipaier ang of Seleacus, cir.s (O.C.T.
vol. iii [ 1980], 44); no Antipaler fils events which happened, says Eucian, in Phoenicia. Stratosice
is a great favousite of Lucian: see E. RONDE, Der griechische Roman und seine Vodtufer®
(Leipzig 1914), 56 0. 2.
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sympathetic and pives his wife away to his son; and they all live happily ever aftec.

78 SIMON SWAIN

story (Demetr. 38) is casily stageable. We have the sick lover, Antiochus, dddled
by guilt, determined to end his life through starvation. We have the vrise doctor,
Erasisiratus, diagnosing the son's malady: »he spent day after day in the bed
chamber, and when a particulazly good-looking girl ox youth entered, he would
study his patient’s face minutely and watch those parts and movements of the body
which nature has formed so as to reflect and share the emotions of the sonl« (38.3).
When Stratonice visiied the boy, »his voice faltered, his face began to flush, his
vision went blurred, a sudden sweat broke out on his skin, his heart began to beat
violently and {rregularly, and finally as if his sonl werte overpowered by his pas-
siong, he would sink inte a state of helplessness, prostration, and pallor« (38.4)

{Stratonice's opinion is ot recorded.)

If one bad gone to see Stratonice done on stage, it wounld not have heen too
different from this. The movements and emotional displays are similar to those
reported by Lucian on pantomime. The swooning lover, the concerncd father, the
family dactor, wounld have been dome in turns by the virtuoso pantomimist with
lightening changes of costuzme to the accompaniment of his singing and dancing
trovppe. The music is all we lack in Plitarch’s version, which has no function in
‘Demetrius' other than as entertainment. Plutarch’s Stratlonice is not an oviginal
creation, tn be sure. Stratonice in Appian, Syr. 59-61, and Lucian, de dea Syda
1718, is stmitasly presented. Heace ROTDE detected the influence of Tellenistic
poetey’. But, since we can be fairly sure that Lucian™s own version was influenced
by stape productions, we can probably say, given the enomous popularity of
pantomime in this period, that it i8 no coincidence that the story of Stratonice
should be told only now. Plutarch’s versioo is pacl of the trendS.

Like all Plutarch’s “Parallel Lives’ the ‘Demetriuvs-Antony” has shared lhemes
and motifs between the Greek and Roman halves’. But ‘Demetrius’ dees not
prepare us for the overedding love interest of the * Antony’. Nothing is madc of any
possible dvalry between Demetrius” wife, Phila, and his lover, Lamia. The story of
Stratonice, though, is at least some indicstion of what is to come, not only in the
sense thal it is a love story, but also in tepms of its conacgion with popular and
ready-made methods of presenting such a story. In ‘Anlony” we find clear traces
both of pantemime and of the novel. These two types of entertainment had much
ia commoa®, Both drew on a common pool of love and adventure. Indeed, we

3 Ronbe (n. 4}, 59.

§ Cf. also Valertus Maximus 5.7 exd. 1, Vaterins loo wus wailing after pantomime became a
widely eslablisbcd term of entectainment (cf. a. 3).

? See C.B. R. PrLLmMG, Plutarch: Life of Antony (Cambridge 1988), 18-26.

8 Cf. for example H. Wissrret, Der giechische Mimus (Bremen 1972), 139-46, on Apuleius
et 10.2-12,

Navet and Pantomime in Plutarch's 'Antong’ 79

know of at least two fragmentary novels, the "Ninus’ romanee and the “Metiaclus
and Parthenope’, that also appeared in pantomime form. Nor should we forget
mime in this contexl, which was simiiar but less lavish than pantomime, and
concentrated on domestie drama, love, diverce, etc. The aovel departs {rom the
irenedizcy of mime and pantomime in the porirayal of a romanee which is
threalened, devetoped, and completed over a long period of time. This is what we
have in the ‘Antony’.

[ am not of course suggesting that *Antony' is a novel. It lacks many of the basic
ingredients, particutarly the teenage heroes. It is also based on detailed historical
events. That said, it may be noted that some of the novels were tied 1o pariicular
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in the second sophistic, and some of Flutarch’s imaginalive recoustructiogs in the
‘Parallels’ (and the ‘Moralia’) are not faroff it. But the real poinl is that in writing a
love story Plutarch might well have looked ut how others did it. Fortonately we can
detect a concrete example of novelistic technique in *Artony’. This concerns the
theme of education. At the lime of the second sophistic the word rpaideia« carries
with it a great array of ideological baggage. Iiis a summation of the edncational,
cultural, and linguistic systems. It is synounomous wilh thak it was to be Greek. In
the shape of the rhetotical handbook, which blassoms from Plutarch’s age, it offers
a handy codification of the aims and vaiues of the élite. »Paideia« is very important
tn the novel. An exfrcme example of this is provided by Longus' superftcially
innocent pastoral romance, *Daphnis and Chloe’. Daphnis and Clloe are foundl-
ings and are brought up by slave farmers. Yet their surrogate pareuls can read and
write and defermine {0 pass this on fully to their wards. In an era when most people
vould not read and writc cven their own names, ‘Daphinis and Chloe® and other
novels give a comfortingly rosy picture of literacy, which is quite wnderstandable
given the andicace at which they were aimed.

In the novel the »paideia« theme is after given Lhe particular twist of edneation
in love, 2 sorl of »mstililio amords« or »erotodidaxis«®. The best teacher of all is
Palacstra [n the anonymus ‘Locius or Ass’. Palaestra is significantly named —
swieslling school« — and the raunchy sex scene between her and Lhe hero Lucius
(6-12) secs her instructing him in various wrestling holds and positions. The idea of
»teaching«, »instruction«, eic., in luve occurs in the olher novelists, but its use is
tame alter “Lucins or Ass’ an it tends to be istruction from man to womaa!". Tn

? This seems not to related 10 the Latin idea af rars amatoriaa seen especially in Tibullus 1.4
and of course in Ovid (ef. A. 5. Tiorus, Ovid. Ars Amatarda I [Oxfonl 1977], xviii); see A. L.
WhEELER, C1. Plil, 5 (1910), 2848, 440-50, (3. Phil. 6 (oLn, 56-77.

1 Xenophon 3.2 (Aristomachus sedees Hippolhous™ lover, Hyperanthes, under prelencs of
being a teaches of rheloric; cf. “Apolionius’ i841.}; Achilles Tatius 1.10.1 {odeod (Botog ydg
fonwv & Bebg [se. Tiros] aomamic); 1.15.1, 3; 2.4.4; 5.27.1 (xita guoengruaon [sc. Aclite]
Suddme, iip &8 Bowg «ak Adyous, 4 (avtongyds Yoo & "Epac xal atouyébiog voptoTic);

NGO "I 3953

“AIN

247 "ON

T
w
N
Ji




80 SIMON Swaln

the *Ass’ i s Palaestra who assumes the tole of Stdaoradogand émwmimg (8). We
find an analogous situation in the ‘Anteny’. Consider first 9.7, where Anlony’s
mistress Cytherisis described as coming (rom the same »palaesras as his favourite
puntomiraist, Sergius. This could just mean that Cytheris comes from the same
school of instruction (as it were); but we should also bear it in mind that Paiaestra is
a typical prostitule’s name!!, and so Plutarch’s phrase is a neat conflation of the
educatiopal and the illicit. Take ncxt ch. 10. Here we meek Antony’s secoud wife,
Fulvia. She was »a woman who took no inlerest in spinning or managing a house,
but desired 1o wic a ruler and to command a commander. The result was Fhal
Cleopatra owed Fulvia fees [»didaskaliax] for teaching Antony the power of wo-

men, for by the :én‘EEEwﬂgwmmiwﬁwmﬂwmwm%l\ﬂi‘

[»pepaidagbgemenon«] from the ontsel to obey theme [10.5-6). This is striking
language. Fulvia owes something to the »domina« of Latin clegy™. But her handl
ing of Antony is Helleniscd by the employmient of languape [amiliar from the
novelists’ idea of »institutio amoris«. The second main example of the »paideia«
motif is at 29.1. Cleopatra »kept Antony under constant instruclion
[»diepaidagdgei«] and released him netther night nor day.« The association of
pedagogy and pleasure normrs elsewhere in Plutarch. At ‘Pericles’ 1.4 Pericles is
spoken of as Senerdrywyiv obx dpoticows Hovaig iy A6ALy. But only in the
‘Antony’ is the link made between education and sex ',

»Instilitio amoris« sujts Plutarch on thres counts. First, the idea was already
developed for a love story. It was part of lhe thematic equipment of this type of
narrative. Second, the teacher-pupil image is weil adapted to Antony's character-
isation 2s a man who is easily led and wRvenced by others. Third, there is
Plutarch’s awn interesi in »paidein«. This is the crocial possession for him and
much of his wriling is given up to sludying ils affect. He is nf course especially
inerested in how it is absorbed by his Roman subjects™,

As one might expect the ancienl rovel is gond at vis ising emotional scenes of
separation and reunion, of love and hate. Theatrical imagery is especially stromg in
Heliodotas'. Chariton even clafrus to have cutdone the dramatists in his own
confection'®, Herein les another caample of the novel's closeness to the (pan-

Longus Preface 3 (zov nlx doaoBivia agomadebon); 3.18.3 Hogerto meedetrewy); Helludorus
3.17. Excepiions to the male-as-teacher rle are Achilles Tatius 5.27 and Longus 3.18,

1 H. Liewt, Sexual Life ie Ancient Greeos (London 1932}, 410; of. Alcacuy (rom. vet}
Palaestra’, Pafacsira io Plantns *Rudens’.

2 PELIIG (n. 7 abave), #41.

4 CA.P. A. Stavier, A Commentary on Plolareh’s Poricles (Chiupel Hifl 1989}, 137.

1 C. B. R. PRLLING, inM. GRIFFiN anrl 3. Bawvas (edd.), Phitosuphia Togata (Oxfotd [IKY),
198-232; 8. C. R. Swaan, J.H.St. 110 (199¢T), 126-45.

¥ J, W H. WaLpew, Harv, Stud. 5 (1894), 1-43,

1% 5.8: »What deumeatist ever staged such an astonishing story? 1t was like being at a play
packed with passionate sccnes, ¢ic.a

Novel and Pantomime io Plutarch's * Amluny 81

o)mime. In the *Antony’, where theatrical wmagery is also strong!?, love and
{heatre combine in the final death scenes of Antorty and Cleopatra, Take first
Antoay. There is the crushing blow of the false report that Cleopatra is dead
(76.4)"; thenwe see Aniony running himself through, bt still suiviving (76.5-10);
nexi the ncws that Cleopatra is alive (76.11); then a scene change to Antony being
hoisted up into Cleopalra’s broch. Plutarch pictures it all for us: »those who were
present say there was never a more pitiable scenc [Séapo]. Antony was pulled up
covered in blood and struggling to die, holding out bis hands to her as be swung in
the air'®. Tor the work was not easy for a woman; and it was only with great
difficulty that Cleopatra, clinging with both hands ko the rope and with the mmscles

ground encovzaged ker with thelr cries and shaved her pain« (77.4)X, Consider
now Cleopatras death scene in ch. BS. The elaborate preparation of gueenly
apparel and cosdy fare; 1he cozening of the guards by the smiling man cartying the
basket with the asp; Cleopatru lying dead on a couch of gold; finally the death
throes of her matd, Charmion, and Charmion's defiaat valediction, »It is well done
and fitting fov a descendant of so many royals.« An audienes in the theatre might
have agrecd.

Plutarch was quiie capable of emofional aed visval writing. Nevertheless, Lthe
pictorial imagination of these scenes is surpassing and the possibility of inflaence
from the popular theatre should not be dismissed. According to Lucian Ihe pan-
romimist was expected 10 know severyihing beginning with Chaos itself and the
original birth of the world right down to the slory of Cleopatra the Egypiian« (de
salt. 37). What did »the story of Cleopalirn the Egyptian« contain, if not scenes
from Cleopatra’s affaic »ith Amony? »Before all else the pantomimist will know
the stories of his characters’ toves« (de salt. 59). Plutarch, as has becn said, would
have scen pantomime productions, perhaps (swhy 1ot?) in the little theatre cutinlo
the vock above Chacroneia, It is cortainly possible that he got some idea of how to
present the tragie but colourful end of Aniony and Cleopalra from ihis type of
culertainment.

Plutarch’s ‘Antony’ is different from his other ‘Lives’. Along with ‘Demetrius’
it was intended as a warning of how not to behave. Bul Plutarch realised that his
material was unruly. He suspected thal it would appeal dor reasons other than
ethical melioration. He is quick to demy that this »vatialion in my writings i3
designed £’ iBovf) ... «atl draymy{i tdv Brroyyavévimy (‘Demetrivs' 1.5). In
‘Anlony’ this denin] will not slaad wp. ‘Antony’ Is mouitory; it is also great enter-

17 PELLING (n. 7 above) 211,

12 Oge is reminded distontly of novelistic »Seheintoda.

9 Movernent of the haneds/arms was especiaily important in the panlomime (Lircian de sah.
63, &3 rcheirosophoi«}.

™ CE Ant. 93 (6).4 on Antony’s death: sbe took himsel off stages (Eoordv E5iyayey).
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82 StMON SwaIN

tainment. The ninc chapters forussing on Cleopatra after Antony's dealh (78 -86)
constitute a good reason for sgeaking not of the “Antony” but of the ‘Life of Antony
and Cleopatra’. Plutarch could not stop with Antony, for he had created another
character he had Lo follow through to her end. In its vitality and its romanrce this
double ‘Life’ may welt owe something to the pantomime and to the novel. In Eace
we might wish thar the Greek novel bad left us a creation as psychologically

satisfying.

O=ford SIMON SWAIN

APULETUS EROTICUS: ANTH. LAT. 712 RIESE*

One of the pieces in the ‘Antholagia Latina’ derived from the now lost codex
Bellovacensis® is a pissoge of tweaty-four iambic senarii, califled *ANEXO-
MENOZ ex Menzndro® and ascribed to Apuleins. Both the assevtion that this s a
qanslation from Menander and the ascription to Apuleius have been donbted, the

‘d3s

2Bpe 9

Wd3D: 2T

former more widely than the latter, and neither with mech argument?. My purpose

here is to examine these lines vith a view to confirming Apuleian authorship on
intemal grounds, and to consider in what way they can relate to any play of
Menander.

First, the text, quoted in Lhe mast recent edition, BEAWEU's Budé text of
Aputeins’ fragments®. Corrections of early editors necessary (ot metre or grammar
arc inserted without notice, while less certain conjeciures are listed in an apparatus
criticus, in which S stands for the lost manuscript as transcribed by BRNETUS in the

sixicenth century.

amare ficeaf, si potiri non licet.
fruantur alii: non moror, non sum invidus.
nam sese excrucial, qui beatis invides,
quios Venus amavit, facit amoris compotes!
S nobis Cupido velle dat, posse abnregat.
olli purpurea deliburites oscula .
clemnente imorse rosea fabia vellicent,
candenies dentes effigient suavio,
ralas adorent ore et INgenuas genas
i0  ef pupularum nitidas gerninas geminulias.
qutie ef cum tenera membra molli leciulo

¥ My thanks 10 Trof. R, G. M. NissEv and Dr. M. "I, HORSFALL SGOFETI [or valuable help and
cniticism. 1 am particnlar(y indehted to Prof. E. Courtaey, who kindly allowed me Lo see his drafl
commeanlary on Ankh. Lat. 712, which makes independently several of the observations in this
articla,

1 On this MS. and Bikeius"use of itof. A. RIEsE, Antholopia Latina 1,204, ed., Leipzp £894,
DP. Kxxiii-iv,

2 Most notably, the ines do not appear in the poetry ascribed ta Apulcius in the two Teubner
editinng of *Fragmenta Portanmm J.atinoum’ by W. MoreL, Leipzg 1927 and K. BGCHNER,
Leipzig 1982,

3 ). Brausru, Apulde: Opuscules Philosophiques ct Fragments, Patis 1973, pp. 160-70.
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